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Foldout slip-sheet 

1 . Open the foldout page 

2. Insert this sheet with 

1 . Front side touching the foldout page 

2. Arrow pointing to the fold ^ >' Free e 



ALLEN IVERSON 



JAMIE FOXX 



P 



TS SHRIMP SCAMP 




STILL DOWN 
£f STILL HOT 
STILL ILL 

STILL THE MAN 





Thl s One 




R388-DS4-DDQD 




Crash it back. And he's all pumped-up and ready to rumble. 




This time, Crash will have to work his way through huge, all new 
3-D environments. He'll fly with a jetpack, surf on a jetboard 
and saddle up a polar bear cub. He's got new moves, he'll meet 
new characters and he'll face plenty of dangerous new 
obstacles. It won't take long to realize: Only the strong survive. 



i 1 




PlayStation 



Copyrighted material 

- a 




Intro - ducing music 




"fou'll get rhythm. Tempo. 






— — 













Parappa the Rapper. Not 




like you've ne - ver 



Heck, you'll even get to churn the 




just great music. 



PlayStation and the PlayStation logos are trademarks of Sony Computer Entertainment Inc. Parappa the Rapper is a trademark of Sony Computer Entertainment 
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America Inc. © 1997 Sony Computer Entertainment Inc. ©Rodney A. Greenblat/Interlink www.playstation.com 
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VIBE's Great Eight conquered pop music with big-time hits and 
chart-topping collaborations. All hail Fox)' Brown, Missy 
Elliott, Lauryn Hill, Lil' Kim, L.L. Cool J, Master P, Method 
Man, and Busta Rhymes. By Chairman Mao. 
Photographs by Lorenzo Agiits. Styling by Emit Wilhekin 

6o HIGHEST OF THE HIGH 

Who caught wreck in the nine-seven? 

72 KILLER CROSSOVER 

Is Allen Iverson the next Jordan-or the next 
Tupac? Jason Wijitlock searches for the real 
"Answer." Photographs by Miles Ladin 

78 THE ILLEST NANA 

Pam Grier revolutionized Hollywood with 
her notion of the kick-ass heroine. Scott 
Poulson-Bryant checks in with the star of 
Quentin Tarantino's new Jackie Brown. 
Photographs by Alastair Thain 

82 WHITE MAN'S BURDEN 

Steven Spielberg: The VIBE Q. 
By Craigh Barboza. Photograph by Dan Winters 

86 SUPER MANCHILO 

Usher Raymond blows up. 
By Andrea Duncan. Photograph Iry Kwaku Alston 

FASHION 

88 VIBESTYLE: HIGH ANXIETY 

Skate kids grab mucho air. 
Photographs by Ben Walts. Styling Iry Emit Wilhekin 

92 VIBEFASHION: DESIRE 

Designer underwear, to the fullest. 
Photographs by Ttziano Magni. 
S t) ling by Emit Wilhekin 

98 VIBESTYLE: SWEET DREAMS 

When celebs don the dope sleepwear, they 
don't just count sheep. Photographs by Dana 
Lixenberg. Styling by Emit Wilhekin 

io 3 THESTY//fT 

A sneak peek. Designer Profile: 
GENE MEYER 

I06VIBEFACE 

Hot Like Fire. Photograph by Barron 
Claiborne. Styling by Emil Wilhekin 



ABOVE: Aaliyah photographed by Barron Claiborne; 
styling by Emil Wilbekin; makeup by Luisa Ascensao for 
Makeup Forever; hair by Frederick Parnell; tube top by 
Esprit; boxer briefs and jeans by Tommy Hilfiger 

ON THE COVER: Foxy Brown, Missy Elliott, Lauryn Hill, 
Ul' Kim, L.L Cool J, Method Man, Master P, and Busta 
Rhymes photographed by Lorenzo Agius; styling by Emil 
Wilbekin; prop styling by Clare Oay. SEE THE DETAILS 




DEPARTMENTS 

18 CONTRIBUTORS 
23 MAIL 
27 START 

Gimme That Old Time R'ligion. 
By the Reverend Michael Eric Dyson 
Plus: Million-Dollar Videos. Basquiat sues. Snowboards 
Gospel gay-bashing. Hall of Lame. Hand-me-down hair. 
Rap & Folk: two great tastes. Our favorite candy bars. 
Wakeboarder Cory Lake. 'Gators. David Hasselhotl 's 
world domination. 
30 SOUND CHECK: Michael Bolton. 
By Bobbito Garcia 
)j SUBTERRANEAN SPOTLIGHT. 
By the Blackspot 
36 IN THE MIX 
40 TUPH STREET. 
By Bonz Malone 

42 BLACK-OWNED: Poet Jessica Care Moore. 
By Greg Tate 
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POWER 



School Daze: Forty years after Little Rock, 
school segregation lives. 
By Eisa Nefertari Ulen 
46 Q&A with attorney Deval Patrick, 
champion of desegregation. By Farai Chideya 

49 NEXT 

ALANA DAVIS: She sings because she's happy. 
BIG PUNISHER: Heavy P. 
NEXT: Like tow. 

WITCHDOCTOR: Atlanta representative. 
lOqVIBEABTS 

109 PR SNAKES KIN'S HOME VIDEO REVIEWS: 
Return of the classic Wild Style. 
REVIEWS: Fallen Angels. Senseless. FourDaysin 
September. Wag the Dog. 
112 V\BEQUICK/E: Jamie Foxx. By Peter Relic 
114 TECH: Smart cards. Beeper Watch. PC Postcards. 
THE DIGITAL UNDERGROUND 

117 REVOLUTIONS 

Goldie. By Michael A. Gonzales 
Plus: 2Pac. Spice Girls. LSG. Will Smith. Delinquent 
Habits. Brown Eyed Soul. Destiny's Child. Susana Bac 
Terry Callier. Soundbombing. Olu Dara. MJG. K-Ball 
Isotope 217. E-A-Ski. 
120 BOOM SHOTS. ByRobKenner 
122 THE REAL MUSIC. By Greg Tale 
12% NEW! EL RITMO. By Cristina Verdn 
128 20 QUESTIONS 

136 PROPS 

Freddie Prinze. By Cristina Verdn 



VIBE's World Wide Web site 
http://www.vibe.com 
Check out th«M special sections' 



Daity urban ftnrertjurwne/if rwwa ovor the Wot>! 
DaSewaSkto 

The ore-stop, h>p nop shop tor eirte underground heads 
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ABOVE 

Joi photographed by Dana Lixenberg; styling by Emil Wilbekin; 
makeup by Fran Cooper; hair by Frederick Parnell: tie-dyed cut 
velvet kimono with fur collar by Montgomery for Montgomery 
New York; dove satin and lace bra and panty, both by Ralph 
Lauren Intimates 



12 V I ■ B 





© Ptiilip Mollis Inc. 1997 
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SURGEON GENERAL'S WAR 
By Pregnant Women May 
Injury, Premature Birth, And L 



JING: Smoking 
iesult in Fetal 
3W Birth Weight. 



VirginiaSlim 

It's a woman 
thing. 




advertisement 



Sprite . 

pump it 
dump it 

Every month you'll be able to preview songs by 
new artists by calling the following number and 
entering the number of the song you wish to pre- 
view. Then you decide if it Pumps or Dumps. The 
following month we'll post the results and offer new 
songs for Sprite lovers to Pump or Dump! Press 5 
to repeat a tune and 6 to skip to the next tune. 

212.378.VIBE 

(8 4 2 3) 

2X2 (,im " Sl;i " 
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"You Know My Steez" 
Moment Of Truth 
Nod Trybe/Virgin Records 



Luniz 

"Jus Mee & U" 

Lunitik Muzik 

Noo Trybe/Virgin Records 



Master I' 

"Make 'em Say Ugh" 
Ghetto Dope 
No Limit Records 



NOVI-MBKH SPHni: "PI MP IT 015 DUMP 
IT" RESULTS: In 1st place was MASTER P 
with his jam "I Miss My llomies" for which 246 lis- 
teners said Pump It. Coming in a close 2nd place 
position was 's "Hey A/" with 2 1') votes to 
Pump It and in 3rd Place GHETTO M M l \ got 91 
Pump It votes lor "For The Good Times (Straight 
From The Dec)". 
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IF YOU'RE A FAN OR A PLAYER 
OF MUSIC OUTSIDE THE BOUNDARIES, 
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VI Be SPOT 

ETHE R ITS A CHARITY BENEFIT OR AN ALL-STAR PHOTO SHOOT, VIBE'S 
IT COVERED. CHECK OUT THESE PICTURES FRO M OUR LATEST EVENTS. 




WINSTON BOX 

16 mg. "tar", 1.1 mg. nicotine 
av. per cigarette by FTC method. 



SURGEON GENERAL'S WARNING: Quitting Smoking 
Now Greatly Reduces Serious Risks to Your Health. 



I'm a damn good waitress. 
If you want an actress, 

go see a movie. 




straight up 



Cop 



PlayStation 



burial 
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you'll catch more air, you'll even nail 360-degree corkscrews. Plus, you can challenge a friend on the two-player split screen, mr ugw 
All you need is a PlayStation and a death wish. Because if you're lucky, you'll reach the checkered flag. Or you'll die trying. 

Jet Mojo is a trademark of Sony Computer Entertainment America Inc. © 1997 Sony Computer Entertainment America Inc. www.playstation.com esrb 





THE HOTTEST JOINTS OF 
1997 ALL ON ONE ALBUM 




NOTORIOUS B.I.G. -"Hypnotize" 
WU-TANG CLAN -"Triumph" 
BONE THUGS-N-HARMONY -"Look Into My Eyez" 
EPMD -"Da Joint" 
PUFF DADDY (FEATURING MASE) -"Can't Nobody Hold Me Down" 
MASTER P -"Bout It. Bout It" 
MOBB DEEP -"Hell On Earth" 
SCARFACE -"Mary Jane" 
FOXY BROWN (Featuring ohu hud -"Big Bad Mama" 
NAS, FOXY BROWN. AZ. & NATURE -"Firm Biz" 
WESTSIOE CONNECTION -"Bow Down" 
REDMAN -"Whateva Man" 
OUTKAST -"Elevators" 
III KIM & LI L' CEAS -"Crush On You" 
FOXY BROWN t JAY-Z -"I'll Be" 
WYCLEF JEAN AND THE REFUGEE ALL-STARS -"We Trying To Stay Alive" 
IL COOL J -"Phenomenon" 
CRUCIAL CONFLICT -"Hay" 

AVAILABLE IN RECORD STORES EVERYWHERE 



SOURCE 



1WJ PehyGnro RttOflfc. lac 314 536 204-2 



THF MIFST ITTT 




Jason Whitlock chased down hoop star Allen 
Iverson for "Killer Crossover" (page 72). "Iverson 
has all the contradictions and complexities of a 
black man." Whitlock says. "He's trying to aban- 
don what whites say a black man should be and, 
instead, define himself." Jason, a former Ball State 
University football player, is a sports columnist for 
the Kansas City Star and has contributed to the 
Sporting News. Recently featured on the cover of 
the Columbia Journalism Review, Jason hopes 
O.J. Simpson's daughter Arnelle will read this arti- 
cle — his first for VIBE — and come find him. 



"Since I was five and listening to my older siblings 
tell me how terrifying Steven Spielberg's Jaws was. 
I've been intrigued by his work." says Craigh Bar- 
boza. who wasn't allowed to see Jaws at theaters 
while growing up the youngest of eight sons. Craigh 
caught up with the illustrious director for "White 
Man's Burden" (page 82). "I was taken by his 
warmth and candor," says Barboza. Craigh lives in 
Brooklyn, where he works every day at being a 
good father to his son, Langston. He frequently 
writes about film for VIBE, and also has contributed 
to the New York Times, Premiere, and Entertain- 
ment Weekly. 
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After writing Pam Grier a fan letter 16 years ago. 
screenwriter/novelist/former VIBE senior staff writer 
Scott Poulson-Bryant finally met his childhood 
crush— the result is "The lllest Na Na" (page 78). 
"Grier's instinct as a survivor is inspirational," says 
Scott. "In speaking with her, I learned how impor- 
tant it is to fight for what you believe in." Scott lives 
in Manhattan and has just completed Hip Hop Slave 
Boy Tells All, an as-yet-unsold novel. His writing has 
been featured in Spin, Rolling Stone, and The Village 
Voice, and you can often find him on the basketball 
court performing some fancy footwork. 



Hip hop archivist/historian Cristina Veran is the 
author of vibe's new music column. El Ritmo, which 
in every other issue will spotlight dope Latino artists 
and other happenings. "From Broadway 's Capeman 
tochicano rock, Latin music is mainstream. It's def- 
initely time to emphasize and recognize our music's 
influence on American culture," says Veran, who 
represents for New York's Washington Heights and 
her native Tahuantinsuyo (an indigenous word for 
Peru). Veran. a contributing editor for Latina, pro- 
vided the Domepiece column on Erik Estrada for 
our October 1 997 issue. 
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Music editor Sheena Lester conceptualized this 
month's "Highest of the High" music package (page 56) 
and also wrote the "Breakthrough" story on Erykah Badu 
(page 63). "Eryka's music is bold, sincere, and honest." 
Lester says. "I don't just love her music — I'mproud of it. 
And besides, it calms my babies. They love it when I 
'boom-clack' in their ears." Lester came to VIBE in 
October 1 996 after three years as editor-in-chief of Rap 
Pages, where she put the Notorious B I G. on the cover 
long before his first album dropped. She also produced 
groundbreaking theme issues on graffiti, dance, and dee- 
jaying. Lester lives in New Jersey with Ogbonna Hagins. 
her photojournalist husband, and their year-okf twin sons. 
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"THE SOUL BOWL" 

Mil THE NUMBER BELOW 

Z1Z.563.VIBE 

ENTER CODE 1 50 

AND YOU WILL BE ABLE TO PREVIEW THE LATEST R&B/SOUL 
JAMS. CHOOSE YOUR FAVORITE JAM AND THE ONE WITH THE 
MOST VOTES WINS THE BOWL. EACH MONTH WE'LL POST PAST 
RESULTS AS WELL AS OFFER NEW SONGS FOR COMPETITION. 

ID/I BR,Gmt MCWILUAMS 
I Off "Through It All" 

Too Much Woman 

Virgin Records 



"Are EJ Still Down" 
Cool Relax 

Yab Yum Records/550 Music 

EAEIRNEA 

"Infatuation" 

Betta Listen 

Yab Yum Records/Epic 

' PAIII I HIIII II 
"Someone Like You" 
Flame 
MCA 



NOVEMBER COCA-COLA "SOUL BOWL" RESULTS: 

Janet Jackson leads this season by winning the division with her hit 
"Got Til It's Gone" which scored 19.5% of the listeners' votes. 
Coming in second place was Bngclto McWilliams' track "Morning" 
followed by Shaggy 's smqle Piece Of My Heart". Roundinq-up the 
tine up was MO 3 with their jam "Everyday". 
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"Hip hop artists are too often photographed 
with a rough edge; I wanted these shots to be 
slick," says English camera specialist Lorenzo 
Agius. who photographed our Great Eight. 
"These artists each have their own style." Agius 
shot the inside cover of Jamiroquai's Travelling 
Without Moving as well as the movie posters 
for Trainspotting. This spring. Agius will be 
showing off his skills in a major exhibition in 
London. American Vogue, Vanity Fair, Arena, 
and Elle are just a few of the magazines where- 
in Agius' work is featured. 



Photographer Tiziano Magni did a HT 

underdressing with supermodel Kiara for 
"Desire" (page 92). "Underwear is a way 
of dressing. What you wear under your 
clothes is just as important as the outfit 
you're wearing," says Magni. who pur- 
sued photography after finishing archi- 
tecture school. Not only has Magni shot 
for Sports Illustrated and the American, 
French, and Italian versions of Vogue, 
he's also done a few ad campaigns for 
Calvin Klein. 
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Frederick Parnell turned heads for the new "V Face: 

Hot Like Fire" (page 106). 'V Fashion: Desire " (page 
92), and "V Style: Sweet Dreams" (page 98). "I remem- 
ber being in the kitchen with my grandmother, watch- 
ing her do a press-and-curl on my cousin," says 
Parnell. "I'd think. Hey, / can do that." A Georgia 
native, Parnell — who dresses like "a regular of home- 
boy" — laughs about showing up for photo shoots and 
being mistaken for a messenger. But that doesn't stop 
Parnell from doin' the 'do on the pages of American 
and Italian Vogue, Detour, Allure, and Glamour. He 
was also the hand behind the coiffes in viBEFashton's 
"Future Shock" (September 1997), viBEStyle's 
"Uptown" (September 1 997), and ViBEStyle's "Strange 
Universe" (Dec. '97/Jan. '98). "I never think in terms 
of hairstyling — it's about image making." 



Usher Raymond requested New York- 
based photographer Kwaku Alston for 

"Super Manchild" (page 86) — and Kwaku's 
so fly. we obliged, "Usher's an interesting 
guy. He has a soft side and. at the same 
time, is rambunctious. I tried to capture 
both." Alston, 26. started picture taking 
at 13 after inheriting his uncle's camera. 
Kwaku has produced CD covers for Wyclef 
Jean and Missy Elliott, and his work has 
appeared in Rolling Stone, the New York 
Times, and Premiere. 



KWAKU 




Pam Grier sat still long enough for Alastair 
Thain to capture her classic beauty. "Grier 
has extraordinary charisma, an inner warmth, 
and sense of peace," says Thain. "To create 
a portrait with a sense of intimacy, it was 
essential that I expose her gracious person- 
ality." Thain stays busy traveling and shoot- 
ing for the New York Times, Vanity Fair, 
Interview, English. French, and Italian Vogues, 
and The Face. His work appears in the por- 
trait volume Skin Deep (Viking). 
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Joseph Hunter Dickinson was an African-American 



known for inventing many different musical apparatuses. 



One of his inventions is the tone arm on the earlier 



model of the record player. This invention gave a richer 



tone to the record thus improving the sound quality. 



So next time you bounce your head to the D.J.'s 



beats, give respect to the real father of sound, 



Joseph Hunter Dickinson. Thanks to his invention, 



scratchin' is a part of Hip-Hop History. 





Coca-Cola classic salutes Black History Month. 

©1997 The Coca-Cola Company. "Coca-Cola." the Contour Bottle design, and 
the Red Disk icon are registered trademarks of The Coca-Cola Company. 
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Ernest Dickerson 
Filmmaker 




^"GM helped me direct 
my business 
down a new road." 

"There's a big difference between shooting 
a movie in three months and shooting a 
30-second TV commercial in a day or two. 

Some companies don't think a filmmaker 
has the discipline for such tight deadlines. 
So, when General Motors became one of my 
first commercial clients, I knew they were 
judging me by my talent and ability. That 
was important to me. And, of course, having 
GM commercials on my reel helped bring 
other clients my way. 

The road to success can have its ups and 
downs, but it's great to have a company 
like GM help move me along." 

0 8 General Motors. 

We Never t orgel Who's Driving. 
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I m Man Man Omnia 




c k • Cadillac • GMG! 




NASTY GIRL 

Janet Jackson has definitely 
earned the right to be called 
an artist ["Janet's Back," by 
Danyel Smith, November]. 
The Velvet Rope is not my 
favorite Janet album, but it 
is my most appreciated one. 
We tend to put celebrities 
on an extremely high 



Janet has always been a real 
artist who creates instead of 
re-creates. Her success is 
partly due to the fact that 
she stays true to herself and 
to my favorite producers, 
Jimmyjam and Terry Lewis. 
I hope that Janet's future 
albums continue to reveal 
different sides of her per- 
sonality-since I'm sure 
there's a whole lot of her 
we've never been exposed 
to. Thank you, Janet, for 
preserving the Minneapolis 
sound! I will always be 
bound by your Velvet Rope\ 
Tyvian Cony 
Yonkers, NY 

Janet is a fool. Ms. Jackson's 
moment in the spotlight 
will long be forgotten, while 
Michael's talent and fame 



Can someone please send 
me the underwear Janet was 
wearing on the cover? I ran 
outta dental floss! 

E-Cheeba 
Bronx, NY 

Being a longtime fan of the 
Jackson family, I couldn't 
wait to get my hands on the 
latest VIBE with Janet on 
the cover. However, I found 
it very disturbing that Janet 
and Michael have neither 
spoken to nor seen each 
other in two years. I was also 
boiling mad at the writer for 
making Michael look like a 
hopeless has-been just 
because he is going through 
a "dry spell" (in the U.S.) 
while Janet is reemerging 
with a slammin' new album. 
When will the American 
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I'm sick of the Jacksons complaining about the pain they 
felt growing up in show business. If they want to know 
what pain is, they should try living in the real world. The 



pedestal, but this album 
shows just how much Janet 
is like the rest of us. The 
Velvet Rope is very human, 
painful, honest, and person- 
al. If someone this large is 
still struggling to come to 
terms with herself, then she 
has proven to me that, 
ultimately, money means 
nothing. 

Robin Shanea Williams 
Petersburg, VA 

Janet Jackson is obviously 
jealous of her brother's 
success. She doesn't have as 
much talent as Michael 
does, which is why she 
won't be able to maintain 
longevity. Janet represents a 
passing trend, but Michael 
Jackson is a living legend. 
Those who prefer Janet to 
Michael are the same peo- 
ple who read Jackie Collins 
instead of Emest 
Hemingway. 

Michelle Cushing 
Hot Springs, A R 



will remain legendary. I find 
it ironic that, despite her 
suggestive poses, the only 
excerpt Irom the interview 
to appear in the daily papers 
involves Janet discussing 
her relationship with 
Michael-the brother she's 
trying to distance herself 
from. He's the real star. 
VIBE even put his name on 
the cover. That says it all. 

Kathy Grasso 
Ga rfield, NJ 

1 am so sick and tired of the 
Jacksons complaining and 
talking about the pain they 
felt growing up in show 
business. If they want to 
know what pain is they 
should try living in the real 
world. The only real pain 
Janet experiences is after 
getting a nose job. Janet 
should get out of show 
business. Nobody will miss 
her much. 

Charles Gist 
Cleveland, OH 



II 



media develop enough 
sense to know how foolish it 
is to underestimate 
Michael?! He's repeatedly 
made his mark in the music 
industry; and judging from 
his sold-out concerts world- 
wide, Michael is still the 



man!! To Janet and Michael, 
my message is this: 
Although you're both com- 
petitive people in a compet- 
itive business, you are fami- 
ly first. The media and the 
fans will dump you as quick- 
ly as they embrace you. 
When all the ego-boosting 
and butt-kissing fades, you 
are both stuck with your- 
selves and each other. So 
come to your senses and re- 
strengthen your relation- 
ship. There are many 
sharks in the media who 
want to instigate a rivalry 
between you two. Don't be 
stupid enough to feed their 
insatiable hunger and 
thirst for blood! 

CD. Hines 
Baltimore, MD 



ROUND-THE-WAY GIRLS 

I never thought of SWV as 
being bitdiy or crazy 
["Dream Girls," by Tonya 
Pendleton, November]. 
Every time I've seen SWV at 
a public appearance, they 
seem to be like your regular 
round-the-way sistas. This 
story on my fave girl group 
was personal and informa- 
tive. It helped me realize 
that they're real people with 
real problems. Also, it was 
sad to find out that two of 
the girls (Taj and Lelee) have 
dealt with so much drama 
throughout their life. I give 
them props for being able to 
come out on top. I hope 
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they remain up there for a 
long time. 

Ryan J. 
Waldorf.MD 

THE DEVIL'S OWN 

The story about the Aryan 
army was very informative 
and should be a wake-up call 
to blacks in America ["God 
City," by Jonathan Franklin, 
November]. I strongly 
believe that Timothy 
McVeigh was tied in politi- 
cally with certain members 
of Elohim City who helped 
orchestrate the Oklahoma 
bombing. I've had firsthand 
experience with the federal 
government, and I'm well 
aware of their so-called 
cover-ups and deceptions. 
Some of America want an 
all-white country. The feder- 
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al government has targeted all black 
males ranging in ages from 20 to 35 
by handing out sentences that range 
from 25 years to life, mainly for the 
sale of drugs. With so many black 
males incarcerated and black-on- 
black crime continuing, there soon 
won't be a need for a militia like the 
one that exists in Elohim City. In a 
sense, we're helping those who 
oppress us. We need to wake up. 

Jeffrey L. Little 
Lompoc, CA 

I find it utterly disturbing that 
"Elohim," a name of grace and 
benevolence, is associated with a 
deranged group of deviants hell- 
bent on the destruction of self and 
others. "Hell City* would have 
been a more appropriate title for 
this piece because hell is precisely 
where such evil men will eventually 
congregate-without the option of 
being able to exit! 

Stella Shepard 
MarysviHe, OH 

FOR THE LOVE OF MONEY 

Okay, you know what? I've heard it 
all. How the hell does Tupac's dad- 
dy figure he deserves part of Tupac's 
estate ["All Eyez on Cheese," by 
Aliah Wright, November] ? He 
disappeared from 'Pac's life in 1976. 
'Pac passed in 1996. You do the 
math. Poppa was around only for 
five yean! Who told him that being 
a father was a five-year-only com- 
mitment? Afeni needs to sue his 
sorry ass for back child support. The 
only thing Tupac's daddy deserves is 
a manual on how to be a father. And 
don't tell me C. DeLores Tucker 
wants a piece of Tupac too! This 
woman is 100 years old, and she's 
talkin' 'bout her sex life being 
ruined because of his song "Wonda 
Why They Call U Bytch." It's not 
the song that ruined your sex life 
woman; IT'S YOUR AGE! Plus, 
she didn't understand that the song 
was trying to encourage young 
women not to sleep around and to 
"enroll in school / So you can show 
them fools." 

K. Grant 
Los Angeles, CA 

CONSERVATIVE COLORS 

I'd like to thank Farai Chideya for 
"Left Out on the Right" [Power, 
November]. Conservative blacks 
aren't new, but some news media 
focus only on the Jesse Jacksons and 
Maxine Waters of this world as the 
sole voices of black people. 
Conservatives who happen to be 
black, like Star Parker, Larry Elder, 
Armstrong Williams, even Ken 



Hamblin, need to be heard from for 
balance. I don't agree with all of 
their ideals, but they shouldn't just 
be written offas "sellouts" or 
"Uncle Toms." 1 think black and 
Latino people should be in both 
parties and not just loyal to one. We 
often support democrats because 
we think that, as blacks, we have no 
other choice. 1 have all of Public 
Enemy's CDs; and although Chuck 
D and Bill Stephney will probably 
never call themselves black 
Republicans, you can't deny that 
PE's message of keeping families 
together, personal responsibility, 
and economic empowerment 
through hard work isn't any differ- 
ent from that ofJ.C. Watts's-except 
for the slammin' beat. 

E. Scott 
Charleston, SC 

NEXT STOP; DOWNTOWN 

I'd like to respond to Question No. 
20 of November's "20 Questions": 
Yes, there is someone out here who 
does enjoy "giving oral sex." Please 
know that many of the individuals 
who profess not to are in denial or 
are, sorrowfully, "oral virgins." 
Even more sorry is that the ancient 
arts of cunnilingus and fellatio 
aren't commonly practiced. Crassly 
spewing out "sucking d — " and 
"eating p — " is enough to turn 
anyone off. I challenge people to 
travel to the sensuous side. Oral is 
more thorough. 

S.B. 

Ypsilanli.MI 

HEAVEN HELP US 

I was very happy to see the article on 
Kirk Franklin ["Say Amen, 
Somebody," by Alan Light, 
October] . Contrary to what some 
feel, I believe God has given this 
generation Mr. Franklin and others 
like him. Our world has become a 
modern-day tale of Sodom and 
Gomorrah, and it's music like Kirk 
Franklin's that's keeping our chil- 
dren in church and out of the 
streets! Keep up the good work, 
Kirk! My kids and I love you! 

Tamla Gaston 
Portland, OR 



I was a Kirk Franklin fan until I read 
your story. I commended him for 
being a young man who really loved 
the Lord. Now, I think he uses the 
words "Hallelujah" and "God" over 
bouncy beats in order to appeal to 
Gen X, not to the traditional 
churchgoers. You can't straddle the 
fence when it comes to serving God. 
I'm a 22-year-old female who enjoys 



serving the Lord without perform- 
ing the dances that people do in 
clubs. I think Mr. Franklin may be 
trying to prove to himself that he is 
not what others perceive young 
church dwellers to be. Our Father 
up above looks at his resume, not 
his peers. Kirk needs to stop playing 
church to the beat of Satan's drums. 

Shakiyah T. Baker 
Atlanta, GA 

Your recent article on Kirk Franklin 
was appalling. It was disgusting to 
read the part where he described 
himself as a "holy dope pusher." 
What is "holy dope," and where can 
I find it in the Bible? Kirk Franklin's 
"ministry" has no scriptural founda- 
tion and offers false hope to those 
bearing the harsh realities of life. If I 
can go to a club and "stomp" on a 
dance floor, then what's the pur- 
pose of going to church? Mr. 
Franklin is little more than a pimp, 
prostituting a new style of gospel 
music that sounds no different from 
hip hop or R&B. Once you submit 
to the will of God, your life does not 
become a "holy ghost party." 
Christianity does not disencumber 
you of life's trials and tribulations. 
It does, however, give you comfort 
in knowing that no matter what this 
world throws your way, you will not 
have to handle it alone. Life is not 
easy for anyone, and this includes 
Christians. Mr. Franklin needs to 
get back to the basics of Christianity 
and gospel-the Bible. 

Brian Carlisle 
New Brunswick, NJ 

I just came back from Bible study 
and opened your magazine to read 
the article on Kirk Franklin, and as 
soon as I began reading I was 
shocked to see the sentence that 
began, "Alan Light goes on the road 
with one helluva Christian soldier." 
There definitely was a better adjec- 
tive than "helluva" that could have 
been used to describe this Christian 
soldier. I pray that, in the future, 
when an article is done on a brother 
who's clearly representing the right- 
eousness of the Christian faith, the 
word used to describe him is more 
heavenly. 

FarrelPalk 
Richmond, CA 

HUFFIN- AND PUFFIN* 

I'm someone who thinks that Puffy 
is not 2 music genius [Revolutions, 
by Michael A. Gonzales, October]. 
He's a marketing genius. I'm a big 
hip hop fan who gets disappointed 
when undeserving people get mad 
props. Puffy is making hip hop 



sound monotonous. He samples 
everything my parents used to dig. 
Puff should get props when he 
actually creates a song. What hap- 
pened to the days when hip hop was 
all about the love of the music? 

Audrey P. Tucker 
Monroevilk, AL 

REPRESENTING NEWARK 

I have to give you mad props on 
the "Brick City" photo spread [by 
Jonathan Mannion, October]. The 
photographs moved me to tears. 
Mannion captures images I picture 
when I think of home. Thanks 
from all of the "NWK Niggas" who 
can't be where our hearts are. It was 
nice to glimpse home-even if just 
for a moment. 

ChadE. 
Trenton,NJ 



I thought the Newark photo spread 
was offensive. Labeling people and 
places is a horrible thing. I am a 
single mother of two "inner-city 
youths," and I would never want 
anyone to portray my children in 
such a stereotypical manner. I'm 
sure there's a lot more going on in 
the "Brick City" besides drinking, 
graffiti, and carjacking. 

B. Brooks 
Baltimore, MD 

Newark was represented in your 
photo shoot, but why all the dirty 
children? These pictures made 
Newark look disgusting. Yo, why 
didn't we get an article more like the 
one about Queensbridge? There are 
just as many MCs in Newark as there 
are in Queensbridge. It's not all 
about New Jersey Drive. 

AmirDoctry 
Daytona Beach, FL 
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• The photo of Magoo and Timbaland on 
page 68 of the December/January issue 
shows Magoo sitting and Timbaland 



• NewCom should have been credited as 
the makers of the WebPal TV on page 166 
of the December/January issue. 

• Suge Knight was photographed by Ted 
Soqui/Sygma on page 124 of the 
December/January issue. 

• Orlando Anderson was photographed by 
Gary Friedman/LA. Times Photo 

on page 127 of the December/ January 



readers. Please send letters to vibe mail, 21 s Lex- 
ington Avenue, 6th Floor, New York, N Y. tOOie. Or 
send E-mail to vtbeOvibe. com. Sand photo* to 
vt8C YOUR BEST SHOT (same address) . Include your 
full name, address, and daytime phone number. 
Letters may be edited for length and clarity. Photo 
:ome the property oi viae and 
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Action! The Fugees filming 
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Gimme the Loot 

Big-budget music videos are now 
the norm— but who foots the bill? 



Mo' money, mo' helicopters and antigrav- 
ity chambers to rent. More Versace outfits 
and silver Bendeys. These days, producing 
a video that'll catch the eye of MTV and 
BET programmers-and the all-important 
consumer-requires a substantial financial 
investment. Bills for the cast, crew, chore- 
ography, and costumes— as well as lighting, 
film, and locations-can total upward of $1 
million tor a single video. 

"It's just giving back to the people," 
says Pras of the Fugees, whose $1.3 million 
clip for 1996's "Ready or Not" helped usher 




in the era of bank-breaking, movie-like hip 
hop videos and whose own recent, Hype 
Williams-directed "Avenues" cost roughly 
$700,000. "People want to see drama, man. 
You figure: A kid pays sixteen dollars for 
your CD. Let him see a good video." 
But who pays? 

A basic formula exists. The majority of 
the money for the artists' videos comes 



out of the budget allotted for their album. 
When a video costs up to a $100,000, the 
record company pays half of the cost. 
Expenses more than $100,000, though, are 
fully recoupable by the company. 
Therefore, if a video costs $200,000 to 
make, the group typically pays $150,000 
back. If a video costs $1 million, the artist 
pays $950,000. Today, most videos that 
earn regular rotation on MTV or BET cost 
tar more than a measly hundred grand. 

"You can't do a seventy-five thou- 
sand-dollar video anymore and still 
expect to be in the 
game," said Tommy 
Boy president Monica 
Lynch in Billboard. 
"You have to do a four- 
hundred thousand- or 
five-hundred thou- 
sand-dollar video." 

Gina Harrell, head ot 
video production at 
Elektra, feels that the big 
spending is well worth 
it. "They'll be able to 
I l~ make that money back," 

k!' Z she says from her New 
^^^^MBBi York office. "[Vide 1^ 
a form ot] advertising...a real viable tool 
companies use to sell records." 

"The whole elaborate video is really a 
phase right now," says Chuck Stone III, 
director of the Roots' brilliant 1996 "What 
They Do" video, which poked fun at 
trends in the medium. "You have to com- 
pete with this glossy, Liberace look. It's 
really a very expensive trend." Soren Baker 



Cowabungle! 

Snowboard maker pays for 
using an uncleared sample 

Jean-Michel Basquiat, the graffiti artist-cum-neo-expressionist, 
played a major role in bringing wall writing to S0H0 galleries. His 
estate, however, has no plans for taking it to Aspen ski slopes. 

"Knowing they had not received permission, Kemper 
Snowboards used portions of Basquiat's [1 982 paintings] Charles 
the First and Cabeza on one of its boards," says Robert Cinque, a 

lawyer for Basquiat's 
estate. Cabeza, the snow- 
board bearing Basquiat's 
primal, slashing brush 
strokes, was on the market 
for more than a year. On 
October 14. however, after 
a four-day trial, a New York 
jury ruled that Kemper 
must pay $450,000 to the 
artist's estate for copyright 
infringement. 

Basquiat, who died of a 
heroin overdose in 1 988, 
was eclipsed during his 
career by Andy Warhol and 
Keith Haring. But recently, 
the dreadlocked bohemian 
has become a commercial 
entity in his own right. Miramax's 1996 Basquiat brought the 
artist's life to the big screen, and his work has been popping up 
on coffee mugs and calendars galore. 

So why didn't Kemper simply ask for permission? After 
numerous unreturned phone calls to the South Carolina compa- 
ny, it can only be assumed that they took the term "accessible 
art" way too literally. AyanaByrd 
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Snowboard graphics range from ski-style alpine motifs to 
surf and skateboard-based designs. Here's a sampling of 
the most happening companies' distinguishing marks. 

Bob Heinemann 

ABLE 

Retro flavor reminiscent of '70s faux modernism — you can almost pic- 
ture the snazzy fiberglass boards hanging above a pair of beanbag 
chairs in a wood-paneled rec room. 

WORLD INDUSTRIES 

Skateboard company recently added snowboards to its repertoire — 
ever present cartoon devil often flashes the "Rock on" finger-sym- 
bol. Horned smiley face is a nice twist on to the classic "Have a 
nice day" version. 

K2 

Big-time players in the skt industry now cashing in on snow- 
boarding craze. Clean, straightforward racing stripes bring to 
mind the skis of yesteryear. 
DUOTONE 

A standout company artistically. Abstract brush strokes and 
color combinations make Duotone's boards seem like a 
painter's canvas. 
PALMER 

As a competitive snowboarder. company founder Shaun 
Palmer showed up at contests in full-on clown hair. An evi 
clown is now the signature design of his snowboards. 

BURTON 

The first original snowboard company, Burton goes for 
a "rootsy" aesthetic — culling images from nature and 
fantasy. The Burton Customs line focuses on sun- 
sets, birds, prairies, and trees, blessing board riders 
with a peaceful, easy feeling. 
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Check BobbitO plays the tracks, 

Michael Bolton states the facts 




Sisters Prim 

Gay groups grimace at 
gospel girls' gall 

Last April, sibling gospel 
duo Debbie and Angie 
Winans were watching 
Ellen DeGeneres on TV. 
Suddenly, the muse struck. 
It seems the Winans didn't 
share Vice President Gore's 
appreciation of the lesbian 
sitcom star. 

"I was chilling on the 
couch one night / Looking 
at my screen TV / There 
were people celebrating 
and congratulating / The 
new addition to the gay 
community / 1 was vexed in 
the spirit / So I began to 
write this song / It may be 
cold, but let the truth be 
told / I'm here to let you 
know / It's not natural / No, that's not the way God planned." 

The song appears on Angie and Debbie's recent Bold (Against the Flow 
Records); and although the youngest sisters of the legendary Bebe and 
Cece haven't released it as a single, "It's Not Natural" is burning up the gay 
community's "most ofFensive" charts. 

"It's a song they say is rooted in their 
religious belief," says Liz Tracey, associate 
communications director of New York's Gay 
& Lesbian Alliance Against Defamation 
(GLAAD). "But religion is never an excuse 
for bigotry." 

"I understand why they're angry," says 
Angie, from a Georgetown University con- 
ference center. "When you're in darkness, 
and you get exposed, you get angry. The 
truth sometimes hurts." 

Some folks, however, are reluctant to 
react to a song they say reeks of a publicity 
stunt. The gay-oriented magazine Real 
received unsolicited material from the 
Winans that claimed "It's Not Natural" was 
angering the gay community-even though 
some staffers had never heard of it. (Angie 
and Debbie's self-titled Capitol Records 
debut sold 40,000 copies, but Bold has moved 
only 900 since its September release.) 

"They're trying to get some publicity," says 
Real's publisher/editor in chief Everett 
Hamilton. "It's sad. They want to exploit our 
community to get support for the song." 
The Winans deny that the song is a play for 
attention. According to their publicist Bill 
Carpenter, however, "It's Not Natural" may 
be released as a single this January "because 
of all the hoopla." Charisse Jones 



I know what you're thinking. How could 
Bobbito "the Barber" Garcia interview 
a dude with a hairdo as cheesy as 
Michael Bolton's? Check this, though: 
B-money has sold more than 40 million 
albums worldwide. Forty million! And 
you'd never know it from the way he 
carries himself. He's the coolest guy — 
mad funny and laid-back. Plus, he 
straight-up loves music. I was impress- 
ed. (Besides, he recently cut off that 
cnminal coif.) 

• Ray Charles — "Easy Riding Gal" 
(c.1954) 

M.B. : Reminds me of an 
early Ray Charles jam. 
B.:That'swhoitis. 
M.B.: Wow. 

B.: I threw you a curveball 
by playing an instru- 
mental. I heard you're a 
big fan of his. 
M.B.: I've never heard 
this before. He's my 
biggest influence. He 
taught us phrasing on 
the back end. He'd sur- 
prise you 'cause he would 
wait till the last moment 
and then come in on a 
beat and start singing. 
•Marley Marl — "The 
Symphony" (featuring 
Master Ace, Craig G, 
Kool G Rap, and Big | 
Daddy Kane) (1988) I 
M.B.: The music is from a - 
while ago. Sounds like a Charles thing. 
B.: You should recognize the sample, 
it's an Otis Redding song called "Hard 
to Handle" [1968]. 

M.B.: Oh, that's where they got it from. 
I love Otis, but that wasn't one of my 
favorite Otis songs. It's been covered 
a lot, though. The Black Crowes 
recently did it. 

B.: This song is one of my favorite rap 

records of all time. 

M.B.:Why? 

B.: The lyrics, and the music. The word- 
play on this is so clever. 
M.B.: Without any specific theme it 
seems — 

B.: It's what we call a freestyle rhyme. 
M.B.: Everyone's timing on this is great, 
dead-in-the-pocket. They have a lot of 
double-upped phrases. When I hear 
the line "trapped like Caruso," it makes 
me think of the great opera singer 
Caruso — such an influence on a whole 
generation of opera singers. There is 



only one Caruso. 

B. : I think he was actually talking about 
"Crusoe." as in Robinson Crusoe. He 
changed up the pronunciation to fit 
the rhyme. 

M.B.: Aw, man! I'm out of the loop. Too 
much hanging with the dinosaurs. 
•Paul McCartney With Stevie Won- 
der— "Ebony & Ivory" (1982) 
M.B. — I bet it was the coolest thing for 
McCartney to sing with Stevie, and vice 
versa. Trying to sing along with Stevie 
is like having a drill sergeant tell you to 




clinibafence. It's tough. Stevie's voice 
is probably the most unbelievable 
instrument ever recorded. It's so 
melodic and thematic. I think if God had 
to pick a voice to express himself musi- 
cally, it would have to be Stevie's. 
'Hair (Original soundtrack recording) 
— "Hair" (1979) 

M.B. : Unfortunately Hair has been the 
center of too many jokes, lately. 
'Cause I cut mine off after thirty years. 
I relate to this song, aside from it being 
a little too white for me melodically. 
Thematically, it reminds me of New 
Haven, Connecticut. When I was 
young, we had to fight to have long 
hair. People would roll down their car 
windows and yell at us. That's why I 
can't judge. So if someone wants to 
have pants sagging and their ass all 
out in the street. . . . I ask my daughter 
if she knows her pants are hanging off 
her ass. She tells me, "It's the look. It's 
the bomb!" 



HALL OF 

LAME 

With their song "It's Not 
Natural," Debbie and 
Angie Winans join the 
club of artists whose 
lyrics have raised the 
gay community's ire. 

Donnie Kwak 

• "Immigrants and fag- 
gots / They make no 
sense to me / They 
come to our country 
and think /They'll do as 
they please / Like start 
some mini-Iran /Or 
spread some fuckin' 
disease '—Guns N' 

Roses, "One in a 
Million" (Geffen, 1988) 

• "Two men necking / 
Lying in a bed / Hugging 

each other /And 
caressing one another's 
legs / Get an automatic 

or an Uzi instead / 
Shoot them now, let us 
shoot them." — Buju 
Banton. "Boom Bye 
Bye"(Shang. 1992) 

• "Now I can freak, fly, 
Mow / Fuck up a faggot / 
Don 't understand their 
ways / And I ain't down 

with gays. " — Brand 
Nubian, "Punks Jump 
Up to Get Beat Down" 
(Elektra. 1993) 
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Almost 

Unbeweavable 

Where, oh where, did you 
get that hair? 



The new year is a perfect time to 
think about a new you. And for a 
lot of women, that means new hair. 
These days, with one out of four sis- 
ters sporting weaves and more than 50 
percent of American salons offering 
hair-extension service to ladies of any 
shade, the shame in the add-on game 
seems to finally be over. Superdiva 
Toni Braxton, for one, unabashedly 
wears someone else's hand-me- 
down hair. 

"There ain't no way all of this 
could have come out of my scalp," 
Toni once told the Buffalo News. "I 
went to the shop, put twelve hundred 
dollars down, and got me some hair." 

But where do all the ready-made 
tresses come from? 

Most of the hair sold by American 
merchants-if indeed they offer 
human hair-is imported by the 
pound from Asian countries, but 
Europe and Mexico are also impor- 
tant suppliers. In 1996 the United 
States brought in more than 87 mil- 
lion dollars' worth of lopped-off locks 
to feed the ever increasing demand for 
instant length, volume, and swish. 

"[In poorer countries,] people go 
from village to village," says Maggie 
Lee, manager at Mona Hair Center on 
125th street in Harlem. "They trade 
hair for money or other goods. It's a 
commodity, like salt." 

"In China, hair is grown as a crop," 
says Gary Herbert, manager at 
Manhattan's Adorable Hair-Do. 



"Whole families grow their hair, and 
collectors go out to the countryside to 
gather it to sell." 

Once raw hair arrives in the U.S., it 
has to be boiled, bleached, and chemi- 
cally processed. "Scandinavian hair is 
the best for Caucasian weaves," says 
Maggie Lee. "Chinese is the best to 
make into curly hair; it can be turned 
into Wet and Wavy, Jheri Curl- 
whatever." 

But transforming shock-straight, 
jet-black hair into colors an d textures 
Mother Nature never envisioned is 
modern-day alchemy, and the tricks of 
the trade are kept close to the vest. 
"Coca-Cola," Herbert says, "doesn't 
tell its secrets to Pepsi." 

Some of those secrets may scare 
folks off. Animal hair (mostly sheared 
from yak stomachs) is often imported 
for weaves and passed off as human 
hair. "Even if it says '100% human 
hair,' " warns Valerie "Spice" Sight, 
owner of Spice Hair Oasis in Los 
Angeles and stylist to celebrity clients 
such as Tyra Banks and En Vogue, "it 
still may be a mix of animal hair and 
synthetic hair." 

Ugly rumors about hair being 
hacked from human corpses to export 
to the American market also dog the 
industry. Herbert, though, whose 
family has been in the hair-making 
business since 1910, says the tales have 
never been substantiated. "Besides," 
he says, "you can't get good thirty-inch 
hair off a dead person." LoriL. Tharps 



In tha Beginning. . . 
There Was Folk 

Rap and folk go together 
like peanut butter and jelly 

With the success of Priority's collection of hip hop cover tunes, In tha 
Beginning... There Was Rap, the market seems to be opening up 
for a whole new genre of compilation records. Here at VIBE HQ, we've 
gotten word of a follow-up project already in the works (label and distri- 
bution to be determined). Take a sneak peek at the track listing: 

1) Snoop Doggy Dogg delivers a stirring rendition of an inspirational 
American standard, "Michael (Row the Boat Ashore)." Bow wow wallelujah! 

2) Bone Thugs-N-Harmony fli-di-di-dip the script on Woody Guthrie's "This 
Land Is Your Land." This land is C/eve-land. 

3) E-40 sprinkles some Bay Area spice onto the Byrds' already spicy "Turn! 
Turn! Turn! (To Everything There Is a Season)." 

4) Scarf ace strums a gentle acoustic guitar and brings a tear to the eye with 
his version of James Taylor's "You've Got a Friend." Aww, 'Face, ya big lug. 

5) Mobb Deep give a poignant reading of Joni Mitchell's "Circle Game." 
Eerie synth strings and shotgun blasts provide a backdrop for Havoc's sur- 
prisingly dulcet falsetto. 

6) Mase raps Bob Dylan's classic song of protest "Blowin' in the Wind." How 
many roads must Mase walk down? 

7) Luther Campbell brings earth-shaking bass beats and a ribald party flair 

to Joan Baez's "In the Quiet Morning." 

y Wu-Tang Clan transform a golden oldie into a 
brutal tale of street violence when they cover 
Simon & Garfunkel's "Mrs. Robinson." Koo koo 
kaCH-CHPOWH 
9) Ll_ Cool J comes with a bigger and deffer 
rendering of Harry Chapin's "Cat's in the 
Cradle," proving that even when he's playing 
folk music, he's still baaaaad\ 

10) On some serious concept shit, In 
tha Beginning. . . There Was Folk ends 
with a beautiful medley of 
Peter, Paul & Mary hits 
performed by twin rap 
titans: MC Hammer lends 
his inimitable charm to 
"Puff the Magic Dragon"; 
Sean "Puff Daddy" 
Combs responds with "If I 
Had a Hammer (The 
Hammer Song)." Please, Hammer and 
Puffy, don't hurt each other! 




VIBEs Fantiastiic Four 1 

An extremely abjective ranking 
of Mis truly coolest somethings 

Ibis time: Mis besUastiirig candy bars ever 

^Goldenberg's Peanut Chews: Established in 1 890, the molasses- 
filled braces-breakers are stit! the best part of a night at the flicks. 
J Reese's Peanut-butter Cups: Not really a bar— but chocolate and 
peanut butter together? Now you know you're in trouble! 

3 Mars Bar: Out of this world! The almond-nougat 
delicacy is a favorite of aliens from all over the galaxy. 

4 Chunky: A true iconoclast, the trapezoidal treat is 
thick with nuts, raisins, and deliciousness. 
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Wakin' Maven 
Makin' Waves 

Cory Lake: professional 
wakeboarder 

Watersports have always been kinda like Sal's Famous Pizzeria: not too 
many pictures of brothers on the wall. But Cory Lake, one of the coun- 
try's rising wakeboard stars, is aiming to change all that. 

Wakeboarding (riding the wake of a boat on 

a specially designed board) was 
* invented by a bunch of Cali- 

fornia surfers in the late '80s 
and is now America's fastest 
growing watersport. "I went 
on a trip with my friend, and 
he asked me to go wakeboard- 
ing," says Lake, 24, from his 
home in Washington state. "I 
was, like, Sure. Not that I knew what 
it was." That was three years ago. This 
summer he plans to compete in the fourth 

annua] X Games, and pho- 
tos of his dramatic 
airborne maneuvers are 
a staple of wakeboarding 
mags such as Launch 
Wakeboard. 
Landing stunts like 
'hootchie glides' and 'S-bends,' 
though, takes a toll on the body. "I go 
to the chiropractor three times a 
week," says Lake, who's endured surgery 
on both knees as well as a broken shin. "My 
body's going through it." 

Despite the wear and tear, Lake makes his moves. And 
with sponsorships for everything from Arnette sunglass- 
es to Billabong wetsuits, he's starting to 
make some money. Like all true 




watersportsmen, though. Lake says 
he boards for the lifestyle, not the 
loochie. "When I'm with a bunch of 
friends, and we all ride good, I'm 
fulfilled," Lake says. "Everyone's 
totally cool, mellow, totally good 
spirits. We totally bond." Tubular, 

dude! Spicoli 
would have been proud 
Kiko Garcia 






Subterranean 

Spotlight 

by the Blackspot 


r^^bipher Complete 's 
1 Ytahlik 1 and Elevation 

r- 







Nexx Level Entertainment's Chicago-style single "Don't Sleep" (b- 
side of the East Coast-toasted "Past the Basics") should be fixed tight- 
ly into any underground listener's cassette deck. It comes from the 
same crew that spawned siblings Smoothe da Hustler and Trigger tha 
Gambler (now known as the Smith Bros.). Nexx Level's eleven-track 
compilation All Up in Va is a rowdy smorgasbord of sounds from the 
Smith Bros., DV Alias Khrist, and the rest of the company's clan. D/R 
Period, Low Mid. and Kenny Gee back up the verbal barrage with dingy, 
basement-bred production. 

While ignorant rappers' blabber fills much of the late 90s airwaves, 
Cipher Complete (known to the underground as Elevation God Allah 
and Rahlik I God Allah) come to the rescue of original mankind with their 
superpowered demo tape. In "Hip Hop's Getting Crooked," producer 
Witchdoctor (not the "dirty Southerner" featured in this month's Next, 
but the Brooklyner responsible for Master Ace's chassis-rattling "Jeep 
Ass Nigga" and B.I.G.'s "One More Chance") provides Brillo-pad beats 
while these gods from Trenton, New Jersey chisel glistening jewelsfrom 
the English language: "I'ma tell you all / From the pimps to the broads 
/ We ain't tryin ' to see / This rap shit turn to a players' ball . " Then a hero- 
ic guitar loop (courtesy of beat chemist G O LD ) bolsters "Bring Hip 
Hop Back," giving Cipher Complete a complete savior's theme. Call 
Malachi on the red line: 91 7-737-9625. 

Shots go up in the air for two Underground alumni who've grad- 
uated — with recording contracts: Talib Kweli (a.k.a. Reflection 
Eternal), who I covered in September '95, has a third-degree burning 
single, "Fortified Live," out on the underground powerhouse Rawkus 
Records. And J-Live, who got his first shine in May '95's column, was 
recently signed to Payday Records. Keep it movin', cousins! 



Unsigned and Underappreciated? 

Send tapes to The Blackspot. c/o VIBE. 215 Lexington Avenue. New York. NY 1 001 6 



VIBE'S Illuminate Watch 

David Hasselhof f 



Here Come the 
Hot Steppers 

Footwear's first in Detroit 




Pink gators / My Detroit players / Tims for my 
hooligans /In Brooklyn. 
-"Hypnotize," The Notorious B.I.G. 



In last year's No. l pop hit "Hypnotize," 
Biggie spouted a verse that gets 
much love from Motown. See, 
^W^l X^^^. Detroit is home to the widest 

selection of "gators"-fancy 
alligator-skin shoes— in 
the country. 
"It's not a MvtorChy," 
says Rev. Jim Holley of 
Detroit's Little Rock 
Missionary Baptist Church. "It's an Alligator City." Holley, who 
also runs an ad agency, donned black gators with a Versace tie for a 
recent sermon. "Gators give your feet a very distinct presence," he 
continues. "Detroit is a city of distinction-for heels rtWwheels." 
Despite the death of the jazz-age zoot suit, the city remains a 
haven for showy style, from red fedoras to electric blue three-pieces to 
lime green gators and the like. Big Willie baseball player Cecil Fielder got gator-tied 
during his six-year stint with the Detroit Tigers. 

"Gators don't go out of style," says Fielder, "they keep going and going, like the 
Energizer Bunny." The home-run slugger, now with the Yankees, says he owns "a 
couple hundred" pairs of the shoes, which are sold to the tune of S 300 to $3,000. 
"I'm not gonna go out in Rockports. I'm a stepper, man. They see me." 
So why is the Rustbelt creating American versions of Imelda Marcos? 
"It has something to do with status," says Abdul "Duke" Fakir of the Four Tops. 
"When you first start making money, it marks your arrival." When Duke got his first 
big advance from the Motown label in 1964, he immediately bought himself 10 pairs 
of gators. "One of the first things a guy in Detroit looks at growing up is shoes," he 
says. "And those gators have such a great sheen to them !" Corey Takahashi 



"If every 
African- 
American male 

in the United 
States was dis- 
qualified from 
pursuing a liveli- 
hood, in any 
way, shape or 
form, because 
of a prior crimi- 
nal record, then 
there would be 
no or virtually no 
African- 
American 
employees in 
our society..." 



ANY LAST WORDS? 




1 Producing Sting & the Police's new 
single. "Roxanne '97 (Puff Daddy 
JD r*T Remix)," the no-stop king of pop 
fEr somehow (and for some reason) 

dm weaves UTFO's 1985 classic "Rox- 
: ' anne. Roxanne" into the Police's 

original, 1978 ode to a ho. Has 
Roxanne Shante booked studio 
time with Dire Straits to record a 
response duet?. ..For those awaiting a Warren 
G/Garth Brooks collaboration, however, things don't 
look so good. The Long Beach MC is suing the coun- 
try music star for trademark infringement. Apparently, 
Brooks's web pages and concert stages have been 
displaying the same "distinctively stylized" capital G 
that Warren registered as a trademark back in 
October '95. And that goes against regulations.... A 
Hampton, Virginia concert promoter has filed a 
S500.000 lawsuit, plus punitive damages, against 
Snoop Doggy Dogg, Sharitha Knight (Suge's 
estranged wife), and Death Row Records for alleged- 
ly duping her into trafficking drugs. Patricia Ann 
Richardson was arrested with seven pounds of mar- 
ijuana on January 28. 1997. She claims that Mrs. Knight 
instructed her to deliver the packages to Snoop at a 
club and that she was not aware of their contents. 
"Impossible," Snoop countered, "I don't smoke pot. ..." 



Yeah, so the millennium's approach- 
ing. Two years to go, and every- 
body's feeling the tension. "Waaa! 
It's the end of the world. Waaa! 
Armageddon's coming!" 

Man, Armageddon's been in 
effect. Stop your sobbing and go 
get a late pass! Armageddon 
officially started on September 
26, 1 982. That's when one of the 
20th century's most diabolical 
masterminds began a prime- 
time campaign for world domi- 
nation. Of course, I'm speaking 
of David Hasselhoff. 

A dark night on NBC, a lonely 
desert highway is shrouded in 
thick, otherworldly mist. A sinis- 
ter synthesized soundtrack gath- 
ers in volume, and a pulsating red 
light approaches slowly through 
the fog. 

It's a car, a black Pontiac Trans 
Am. with a single, roving, elec- 
tronic eye where its license plate 
should be. Behind the wheel sits 
Hasselhoff as Michael Knight, 
a.k.a. Knight Rider. The vehicle's 
name is kitt — which the show's 
creators would have you believe 
stands for "Knight Industries Two 
Thousand." In actuality, KITT means 
"Keep llluminati Technology To 
[ourselves]." And you can see why. 
Equipped with tracking devices, 
heat scanners, digital data banks, 
and rocket blasters, KITT would 
make a fine prototype for the New 
World Order's futuristic super- 
machines. 

KITT could talk too. And in sen- 
tences far more dangerous than 
"Your lights are on." Its patroniz- 
ing computer voice — like HAL on 
Earth — would instruct Hasselhoff 
in the most calculated and logical 
methods in which he could van- 
quish his enemies. (Of course, 
KITT would then provide motor- 
ized assistance.) "Freedom and 
human spontaneity be damned," 
the show seemed to say. "We all 
must kneel before the technology 
godhead!" 

Even more disturbing is the 
fact that Hasselhoff parlayed his 
American television fame into rock 
music superstardom in Germany. 
Deutschland. all too famous for 
adoration of psychopathic despots, 
must have seemed an easy target 
for Hasselhoff's brand of mass 
mind manipulation. His 1989 album 
Looking for Freedom (a sick joke 
of a title) went double platinum in 
Europe, winning him the Most 
Popular and Best-Selling Artist of 



the Year award in Germany. It's 
easy to picture Hasselhoff at a 
Dusseldorf after-party, toasting the 
notion of one-nation rule in some 
secret bunker with his arm band- 
ed underlings. 

In the '90s, as executive pro- 
ducer and star of the most popu- 
lar show on the planet, Hasselhoff 
has seen his devious plot come to 
fruition. Aired in 1 44 countries, trans- 
lated into 15 different languages, 




Baywatch (or is it They Watch?) 
convinces a weekly audience of 
up to one billion viewers to obey 
the water-safety commands of 
Hasselhoff's head lifeguard/be- 
nevolent dictator, Mitch Buchan- 
non. Marketed as harmless "fun in 
the sun," each episode uses plen- 
ty of bouncing boobs, well-toned 
biceps, and endless beach volley- 
ball montages to brainwash a 
worldwide army that would surely 
follow Hasselhoff into battle. 
(Presumably on the fleet of jet-skis 
he's been hoarding at Will Rogers 
State Park in Los Angeles — 
llluminati Watch has its sources.) 

"Before long," said Hasselhoff 
in a 1995 interview, "I'll have my 
own channel — I'll be like Barney." 
Imagine the evil grin on his face. 
Like a CIA crack dealer peddling 
his poison in an elementary-school 
yard, Hasselhoff obviously plans 
to hook 'em while they're young. 

David Bry 
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SURGEON GENERAL'S WARNING: Smoking 
By Pregnant Women May Result in Fetal 
Injury, Premature Birth, And Low Birth Weight. 
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In the 

MIX 

Whoop, 

Whoop! 

1. Folks packea into N YCs Madison Square 
Garden for the jamming Budweiser Superf est 
Even Bizzy Bone and the res. o? the Bone 
Thugs crew were able to rock the impossible 
to-please New York audience. 2. i But then 
again Anthony Mason ot the Charlotte Horn - 
ets doesn't look too excited a. | No matter how 
insane the costume may be, Mary J. Blige 
always rocks her gear with superstar confi- 
dence. 4. Vivica A Fox needs to slow down in 
the kitchen of N YCs Motown Cafe. Ali tha ; 
Soul Food might have sen i her over the edge. 
5. The ever clever Whoopi Goldberg, ai an 
N.Y.C. Barnes & Nobli; signing, speaks can- 
didly in her new Book. 6. Rick "Superfreak ' 
James exploder, onstagis ai the Houso o; 
Blues, West Hollywood. He also showed tha 
crowd how clean bc.'r, been keeping his nose! 
7. Is everything really A-okay with Funkmaster 
Flex at N.Y.C.'sTunne; nightclub, where h<3 
chilled with his homegir! Yvette Michele? 8. 
Prince Paul was the only one qualified to dee- 
jay ai the release party for his own album, 
Psychoanalysis (Wha; I ; It?). 9. When Puffy 
threw a party for the opening of his Manhattan 
restaurant, Justin's Donald Trump, Stevie 
Wonder, and Chris Rock were on hand. 
Donald hangs with anybody who understands 
that it's all about the Beniamins. ,10. Lauryr 
Hill, rapper John Forte, and N'Bushe Wright 
were also there for a sample of Justin's tasty 
treats. (II.) Former Motown CEO Andre Harreli 
does the right thing by immediately making 
friends with Mike Tyson. He had to make sure 
that hors d'oeuvres were the only things being 
eaten. (12.) Mariah Carey admired the late 
Notorious B.l G.'s daughter T'Yanna, who was 
being held by Lil' Kim.i3. Now thai Chuck D is 
a big-time news reporter for Fox, he had to 
find a new crew. Actually he and Mike Wallace 
of CBS's 60 Minutes were both attending a 
chanty event at Webster Hall In N.Y.c. bene 
filing Amnesty International. 14. Mad celebri- 
ties are getting paid writing books nowadays 
and John Leguizamo doesn't want to feel left 
out. He was caught promoting Freak: A Semi- 
Demi-Quasi-Pseudo Autobiography at a 
recent signing in New York. Sham Saxon 
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In the 




mean? 

1 The 1997 How Can I Be Down? convention 
was held in Montego Bay, Jamaica; naturally, 
Patra was there looking fly. (2.) New Edition's 
Ronnie DeVoe is trying to get down in the hip 
hop game. He busted rhymes with his new 
group, Big Ron and the Private Line Family. 
ti Jamaican poet/musician Muta Baruka 
spreads love and knowledge at the Amazura 
in Queens. N.Y.( I (Freddy McGregor was also 
there with beautiful old-school vibes. (? ) Bunny 
Wailer gave a high-energy performance that 
included classic songs by Bob Marley and 
Peter Tosh. 6 HumcaneGblessedthemikeat 
N.YC. 's El Flamingo club, and she was as hard- 
core as ever. 7 You're sleepin' if you haven't 
heard of Veronica by now. The funky Latina sis- 
ter grooved the crowd at Manhattan's Latin 
Quarter, s Anita Hill tells all in her new book, 
Speaking Truth to Power. She appeared very 
happy at her book signing at Barnes & Noble 
in N.YC. .i Praise the Lord , gospel music is final- 
ly entering the mainstream. That's probably 
why Linda Hopkins, Karen Clarke-Sheard, and 
Shirley Caesar (joined by Aaron Neville at the 
Great Western Forum in Inglewood, California) 
all look so ecstatic. ;u It was quite an event 
when James Brown performed in Central Park 
at a benefit for Summerstage. Heaven knows 
you don't have to understand exactly what 
James is saying in order to feel his message, 
(i) The incomparable, phenomenal Chaka 
Khan was also on the bill. II Remember 
Charo? Well, she lives in Hawaii now, and in her 
spare time she teaches tourists how to do the 
macarena. As a twosome, MC Eiht and DJ 
Premier personify unity in the hip hop com- 
munity. They were at N.YC. 's Chelsea Piers for 
the righteous cause of celebrating the release 
of MariahCarey'sBufferfly. The Detroit Pis- 
tons' Malik Sealy (second from right) threw a 
party recently in Manhattan. He was joined by 
a bunch of his sporty comrades, like the 
Washington Wizards' Rod Strickland (far left) 
and the Portland Trail Blazers' Kenny Anderson 
(second from left). Grandmaster Dee of Who- 
dini was also hanging out. ( ) Fred "Rerun" 
Berry is a preacher, but here he is mixing with 
a bunch of sinners and dressed up likea pimp 
partyin'. S.S. 
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Your adversary is never as powerful as you may think 

he is. Neither are you. 

-A Capo of distinguished fame 

elieve it or not, the organizational structure 
employed by today 'sjustice League Federation 
was, in its earliest form, introduced to us by the 
Abbotts of Shaolin. They were spiritual ministers 
of defense-elders who taught the principles nec- 
essary to lead a nonviolent way of Iife.They never 
started shit, but neither were they victimized. 

By focusing their inner life force, or chi, the 
Shaolin monks were able to live oft rocks and fumes, 
sometimes not even drinking water for days. But 
if provoked, they were prepared to kick in anybody's 
face with no increase in their pulse rate. They pos- 
sessed the ability to sit quietly and meditate while 
swarms of bees crawled over their face looking for 
Royal Jelly. Their skin was like Tiger Balm, able to 
heal internal or external illnesses or repel any threat- 
ening projectiles. But theirs was a protected society 
with rules and bylaws. Once you were in Shaolin, 
you couldn't just get up and leave. And once dis- 
charged, you could never return. 

In the tradition of Sun-Tzu, the forefathers of 
the Justice League labored long and hard to 
devise a method of translating ancient inscrip- 
tions to apply the lessons of the Abbots to good 
use in our Western civilization. Now, these 
ancient mysteries can be revealed for the first 
time. 

We start with four core ingredients: Soldiers, 
Allies, Weapons, and a Base of Operations. 

From this moment on, you arc Soldiers of an 
ethnically mixed self-empowerment movement 
that is deliberately invisible. Your Weapon is your 
mind-don't waste it. Your ammunition are your 
thoughts, words, and actions-keep them sharp. 
Our Allies are men and women from all walks of 
life who are sympathetic to helping others suc- 
ceed. Your city is your Base of Operations-love 
it or leave it; but whatever you do, study it. 

We don't want people who are interested in 
running blocks but those who'd rather run com- 
munity boards, city councils, and continenta 
corporations. We will not have the mentality of 
" 'bangers" because we are not dumb niggas cut- 
ting up innocent people in the streets! Some of 
us grew up in gangs; others never had to get 
slashed in the face to be down. But on the whole, 
gang members don't live long enough to get rich 
or enjoy the riches they do obtain. 

Those who are down, know; those who don't, 
won't. The J1.F is purposely invisible; however our 
efforts to bridge the community with the corpo- 
rations must be visible. This idea ofknowing while 
being unknown is one of the great keys to success. 
Keep your eyes open and your mouth shut. Shape 



yourself according to the Shaolin principles. Elim- 
inate as nearly as possible the traits that will hinder 
you-ego, envy, greed, self-doubt. 

We never ask others if they think we can win this 
fight. We tell them we K>;7/-and never stop 'til our 
mission has been accomplished! From this moment 
on, you'll maintain a powerful personality despite 
any hardships that you may have been or arc going 
through. From the Tombs (jail) to themailroom.a 
positive attitude promotes greater self-confidence, 
emotional security, and peace of mind. 

As a memberor an affiliate of thejustice League, 
remember that your reputation mirrors ours. That's 
why we don't want commoners— meaning thugs, ruf- 
fians, hoodlums, or gangsters. And most of all, no 
money-hungry players. To us, a reputation is more 
important than a bank account. Money's fine as long 
as you don't love it more than your brother. 

All who arc soldiers serve-just like the Abbots 
did. TheJLF wants people who can demonstrate 
that they give a damn about their peeps, not just 
their papes. The Benjis are nice, but they work bet- 




Keep your eyes open and 

your mouth shut. 
Eliminate the traits that 
will hinder you— ego, 
envy, greed, self-doubt. 



ter when you can spread them around, shaking 
Hamiltons and giving Grants away. Our policy 
requires that all of us volunteer at least one hour a 
day to read a newspaper to a child. If you don't have 
money to give them, give them information-it's 
more valuable, and it lasts longer. 

We can all see what's going on in our public 
schools and in our streets. Parents deserve a safe place 
for their children to be educated in instead oflea ving 
them in war zones where our young brothers and sis- 
ters turn into future sex offenders and murderers. Get 
out there to those schools, talk to the principals- 
maybe even get with some corny-ass public-school 
committee. You could give a speech that would bnng 
reality to the administration and a sense of respect 
back to those kids. Stop saying "It's not my problem ." 
Brains and balls are all it will take to break the bonds 
of mental slavery among today's peer-pressured 
youth. It's time to give others a positive example while 
kicking some rebellious ass at the same time. 

The Abbotts taught us that conflict is inevitable. 
Study your opponents like a map. Learn what makes 
them tick. For really tough guys, show them that 
you're from Tuph Street! Use bluster, reverence, 
humor-anything but your hands. If at all possi- 
ble, win without fighting. Strength in negotiat- 
ing is an art. When confronted with problems, 
taking a rational rather than an emotional approach 
is the stamp of a true winner. Any other win is 
an incomplete victory. 

If a beef persists between you and a thug, meet 
them at a neutral place with a Bible in your hand. 
Let him or her know that he or she could "choose 
the weapon of his or her choice." Put the Good 
Book on the table, look them in the eye, and tell 
them, "God don't like ugly. He'd rather sec us 
exercise maturity to handle our disputes." Then 
say, "Let's agree to keep the peace between us 
so that we can accomplish any mutual goals that 
we share." YOU WILL WIN THAT STRIKE. 

The competition inside and outside our nation 
; is strong and not to be taken lightly. A sense of 
competitive anger drives those who win on the 
I battlefield, in negotiations, and in situations of 
internal strife. Soldiers should have the attitude 
that each day we go out into the world, we're about 
to do battle with our enemies. Oftentimes, the 
most fearsome enemy is the person we used to be. 
We're all in competition with the kind of person 
we were yesterday. 

As to all other things, there is a time and a place. 
Unfortunately, we've run out of space. The only 
thing left to say is. Learn these leadership qualities 
well. Don't teach what'cha don't know, don't lead 
where you don't go! As Confucius said, Show-off 
always shown up in a showdown. 

For more info on the JLF, call 900-772-5130, ext. 169. 



Tuph Street 
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Moore Is More 



You already know about Jessica Care Moore. 
She's that poet girl you saw win Showtime at 
the Apollo five times in a row back in 1996, per- 
forming work with provocative titles such as "Black 
Girl Juice" and "Black Statue of Liberty." 

"That was back when everything I wrote had 
'black' in the title," says she. 

In the living room of her spacious, sparsely dec- 
orated Harlem crib, a black Akita puppy named 
Rakim is scaling my leg, searching in vain for affec- 
tion while the poet and 1 consume rice and beans 
from the Dominican joint down the block. Moore 
is not from around here, and that's part of her 
charm. She's a product of Detroit, a round-the-way 
Scorpio who gave up a promising career in 
broadcast journalism to bring her poetry to the 
people. Her first collection. The Words Don't Fit 
in My Mouth, is now in print through her own 
Moore Black Press. Sister's been taking care of 
business since the Apollo-ai-ight? 

Moore grew up in a blue-collar neighbor- 
hood within spitting distance of the local Ford 
plant. ("Everybody in my family drives a Ford," 
says Moore.) Her daddy was a construction 
worker with his own trucking business who met 
his Brit-born wife in Canada during his days in 
the army, circa i960. Moore, a take-no-prison- 
ers, shit-talking, spitfire-eyed-type sister, has 
seven siblings-five of them brothers-which 
probably accounts for why her favorite toy was 
her basketball. Moore's love of reading came 
from her mother, an indefatigable consumer of 
novels; but it was the passing of her father, in 

1994, tnat prompted an enormous outpouring 
of writing. 

How Moore, who was hot stuff on the De- 
troit spoken-word scene, got from the Motor 
City to the Apollo is a short but convoluted tale. 
It involves a family trip to Manhattan for her 
cousin Alexis's graduation from NYU, in June 

1995, a tour-bus journey to Harlem on the same 
day Sony was conducting an uptown talent 
search, and Moore's eschewing soul food at 
Sylvia's for the open mike, rocking the house, 
and receiving an on-the-spot invitation to per- 
form at a prestigious industry party days later. 
Moore then quit her job as assistant newswriter 
at Detroit's Fox TV affiliate and moved to Brook- 
lyn, became a regular at the borough's black poet- 
ry mecca, Brooklyn Moon Cafe, and, five 
months later, was offered a Showtime at the Apollo 
audition, where-AoW up, wait a minute, bro'. 
Why don't you slow your roll and let Jessica tell 
her own story-ai-ight? 

"The audition was at some church, and I was 
scared because everybody else was singing. I did 
a poem, but everybody clapped anyway. They 
said, 'Okay, we're going to put you on the show,' 
and 1 didn't even know what being 'put on the 



show' meant, but I said okay, and I left. A month 
later, I got a formal letter, called my mother, and 
she called my whole family from Alabama to 
Canada. I still didn't realize how significant it was. 
1 mean, the day I was supposed to perform, I was 
covering Brandy for the paper I worked for, the 
Daily Challenge. I wasn't taking it seriously. I was 
even trying to get an interview with Steve Harvey 
just before 1 went on. He was worried for me and 
told me a story about a poet who'd been booed. 

"It was some surreal shit, and I just knew I was 
going to lose. My competition was fierce, and every- 
body could really sing. There were these old men 
throwing down in these red suits who sang just like 




"I'd go into meetings and 
people would say they loved 
my work but then question 
why I wrote about being 
black. Then I realized, II 
they're not feeling you, 
publish yourself ." 



the Temptations. I was cheering for them. 

"When I read, you could hear a pin drop, and 
they gave me a beautiful standing ovation. I start- 
ed crying because I came up there on some real 
humble shit. It became a very spiritual exchange 
between me and the audience. After the second 
time I won, I thanked them for proving everybody 
wrong. People were acting like there were going to 
be some rucking alien niggas in the house; but I was, 
like, I'm in Harlem doing an inspirational piece for 
sisters, so why would anybody boo?" 

After Moore's appearance on Showtime, her 
phone began ringing off the hook. Suddenly she 
found herself acquiring three managers, a literary 
agent, a lawyer, and enough college and Black 
Expo gigs to afford her the option of quitting 
her job. Yet, for all die national exposure, Moore 
was not able to secure a book deal. 

"I'd go into these meetings, and people 
would say they loved my work but then ques- 
tion why I wrote about being black. They had 
me thinking I was a failure. But then I thought 
of all these girls who came to me crying, say- 
ing they had been in abusive relationships, sis- 
ters who said they were in labor when I was on 
the Apollo-all these deep stories about peo- 
ple I've touched. And I realized I'm a writer- 
fuck what the industry says. If they're not feel- 
ing you, publish yourself." 

Thus came the creation of Moore Black Press 
and its inaugural publication, Moore's The Words 
Don 'tFit in My Mouth. In its pages, you will find 
her aforementioned Apollo showstoppers as 
well as more personal epics like "How Can You 
Fuck Without Kissing?," "I'm Done Dating DJs." 
j and "I Bet You Want Me to Write Fiction," a 
I scathing counterattack on those grand doyennes 
I of the publishing world who couldn't get with 
I Moore's poetic militancy: "Now you want me 
w to write fiction / With happy endings / Typical 
beginnings / Want to imagine my existence / Is 
a figment of your twisted imagination / With 
lots of exhaling and no breathing / You want a 
black woman's story 'bout how she's so alone 
/ But I got a good man at home." 

Financed out of Moore's own pocket, Moore 
Black Press plans to have three new tides out by 
this spring, including one by fellow Brooklyn 
Moon Afronaut Saul Williams. "I never expect- 
ed to be taken as seriously as I am, where oth- 
er poets are trusting me with their work," says 
Moore. "It's a blessing to be in that position, to 
ensure that other young black writers don't have 
my experience, which was more like being 
viewed under a microscope." 



For more information, call 718-826-4135 or write to: 
Moore Black Press, 394 Flalbush Avenue, PO Box 
701, Brooklyn, NY 11201. 



Black-Owned By Greg Tate 



POWER SCHOOL DAZE 



Forty years after the Little Rock Nine's 
courageous experiment, are brown 
and black children still bearing the 
brunt of desegregation while adults 
half step? ByEisaNefertariUlen 

Just before classes began in September 1997, 
President Clinton stood on the front steps of 
Little Rock Central High School and declared 
the experiment that began in his own home town 
a failure. "Far too many communities are all 
white, all black, all Latino," said the President. 
"Too many Americans of all races have actually 
begun to give up on the idea of integration and 
the search for common ground." 

It's been 40 years since National Guard troops 
escorted nine black children— children about the 
same age as young Bill Clinton, who at the time 
attended segregated Hot Springs High-past fren- 
zied throngs of outraged whites to forcibly inte- 
grate the city's public elementary school. Yet 
today, as the President noted, segregation is no 
longer the law, but separation is still the rule. 

All presidents want to create a powerful lega- 
cy for the history books, and Bill Clinton has 
seized on issues of education and race to set the 
tone for his final years in the White House. 
Clinton's race commission and public pro- 
nouncements on America's "national disgrace" 
have been of mostly symbolic value, yet the 
moment seems ripe. Organizations such as the 
NAACP must help shape the public debate if 
they are to reclaim any real position when influ- 
encing domestic policy, but the nation's old- 
est civil rights organization hasn't made it 
happen. How long will America's newest gen- 
eration of disenfranchised public school chil- 
dren have to wait? 

Months before Clinton's Little Rock speech, 
the NAACP held its 1997 national convention in 
Pittsburgh. In July, Chairperson Myrlie Evers- 
Williams told the New York Times that the NAACP 
would review its position on public-school mte- 
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still attend effectively segregated schools. Many 
African-Americans, including many NAACP 
members, are seeking alternatives to forced inte- 
gration. Rather than bus black and brown chil- 
dren to far-flung white neighborhoods, they say, 
why not build strong and equal, if not better, 
majority-black and Latino schools? 

Yet the organization that galvanized millions 
during the turbulent civil rights movement seems 
increasingly out of touch with what many peo- 
ple of color want today. After a flurry of excite- 
ment over a possible shift in focus, NAACP 
President and CEO Kweisi Mfume issued the fol- 
lowing response: "We can still support integra- 
tive policies while at the same time fighting to 
guarantee educational equality for students with- 
in our existing public schools." And in her con- 
vention speech, Evers-Williams never mentioned 
school desegregation. 

The half stepp- 
ing doesn't surprise 
Kenyatta Belcher. 
A Brooklyn-bred 25 
year old who's part 
of the unsigned rap 
group Blac Libera- 
tion Co-op, Belch- 
er is a former mem- 
ber of the NAACP 
Brooklyn Youth 
Council who now 
says "they ain't got 
no power. They're a 
bunch of old back- 
wards people that 
fights most of its 
battles in-house." 
Internal squabbling - 
over integration pol- < 
icies goes back to 1934, when the NAACP ousted 
its founder, W.E.B. Du Bois, for his separatist 
opinions. The debate flared up again last year 
when two local chapter presidents were dismissed 
for arguing against busing black students to 
majority-white schools. 

It isn't only younger NAACP members who 



remained 98 percent intact for a full decade after 
the Supreme Court ruling. It wasn't until the 1964 
Civil Rights Act brought sweeping changes to 
American society that integrated classrooms 
became a reality. In southern majority-white 
public schools, black enrollment went from a 
mere tenth of one percent in i960 to 33 percent 
in 1970. But now, school boards throughout the 
South are debating desegregation once again. 
Louise Simms echoes an increasingly common 
sentiment when she says, "It would be nice to 
get past black and white, and look at what 
America's children need." 

Advocates of majority-minority schools say 
the benefits go beyond a more balanced cur- 
riculum. At the parochial Imani School in 
Houston, Director Patricia Hogan Williams 
sought to foster student self-esteem and to "cre- 
ate a school that would meet the needs that we 
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"Desegregation is a dead issue," says retired Baltimore schoolteacher 
Louise Slmms. "We relied too much on the good faith of other people." 



gration. This seemed to signal nothing less than 
a complete about-face for the civil rights orga- 
nization whose Legal Defense Fund (led by the 
future Supreme Court Justice Thurgood Mar- 
shall) won the historic 1954 Brown vs. Board of 
Education case, paving the way for the Little Rock 
Nine's traumatic trip across the color line. 

That decision argued against the confused log- 
ic of "separate but equal* education in America 
and ended legal segregation in public schools. 
But in the face of "white flight" to suburban 
schools, desegregation has been hard to enforce. 
Today, two thirds of black and Latino students 



seek change: Retired Baltimore schoolteacher 
Louise Simms believes "desegregation is a dead 
issue." An NAACP member since the late 1950s, 
Simms attended segregated public schools, sent 
her own children to majority-white private 
schools, and started teaching English in public 
high schools in the 1960s. Simms believes deseg- 
regation "was almost dead from the start. And 
we went through all that turmoil. We relied too 
much on the good faith of other people." 

Although the 1954 Brown vs. Board of 
Education decision is widely believed to have 
reversed race-based education, segregation 



identified in black children. Because the dropout 
rate is so high, we realized that they weren't being 
taken care of in the public schools." Although 
some of her incoming students were labeled 
behavior problems in public schools, Williams 
says "approximately ninety percent of the chil- 
dren who leave Imam go on to Talented and 
Gifted Programs in the public schools." 

Success stories abound, like the young man 
who went from class clown to president ot the 
student council. Another black student who had 
been severely depressed enrolled at Imani and 
experienced such a dramatic turnaround that 
his psychotherapist wrote Williams an unso- 
licited endorsement: "At every opportunity, I 
will use my position to refer potential students 
to your school." 

The NAACP leadership might have taken the 
lead in what Belcher calls "strengthening our 
own schools and our own communities"; but by 
refusing to engage in a desegregation debate, the 
organization has lost an important chance to cre- 
ate a potent new mandate for improved school- 
ing among our nation's most isolated young peo- 
ple. The stakes could not be higher. □ 
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POWER IIS INTFRRATIflN? 



Attorney Deval Patrick, a champion 
ot desegregation, pleads his case. 



It's no easy task trying to straighten out the laws 
that govern race in America. In 1993, black legal 
scholar Lam Guinier was nominated to head the 
civil rights division of the Justice Department. 
She would have been responsible for coordinat- 
ing the work of 250 lawyers who enforced anti- 
discrimination laws nationwide. But in a widely 
criticized move, President Clinton withdrew 
Guinier" s nomination after conservatives brand- 
ed her a "quota queen." 

Into this firestorm stepped Deval Patrick, 
a lawyer who grew up 
on Chicago's nitty-gritty 
South Side, earned two 
degrees from Harvard, 
and worked for the NAACP 
Legal Defense and Ed- 
ucation Fund. He got the 
position Guinier didn't 
and served at the Justice 
Department for three 
years, handling cases like 
the massive racial dis- 
crimination settlement 
against Denny's. Since 
Patrick moved on to be a 
partner at a Boston law 
firm, the Clinton admin- 
istration has reversed its 
support for affirmative 
action. Patrick is still han- 
dling issues like fair lend- 
ing and government in- 
vestigations, and he still 
supports the idea of inte- 
gration-an idea that has 
never been fully realized. 

How successful has desegregation been ? 

We've made a lot of progress in a few places 
and halting progress in a lot of others. In places 
where the adults have been willing to integrate 
the neighborhoods, the schools are reasonably 
integrated. In the places where the adults have 
resisted integrating the neighborhoods-or where 
whites have fled, as is true of many urban cen- 
ters-the schools are as segregated as ever. 

We have always sent the kids in to do what 
the parents wouldn't do. We send the kids in to 
integrate the schools when the parents would- 
n't integrate the neighborhoods. We need to 
challenge the steering of people into neighbor- 
hoods according to race and stand up when we 
see it happening. 

So what can we dof Sue over "separate but 
unequal" schools all over again? 

We all need to remind ourselves what started all 
this litigation to begin with. In 1954, one of the prin- 




cipal motivators of the black parents in the Brown 
vs. Board of Education case was the huge disparity 
in resources made available to black children in 
black schools. The question was about education- 
al quality. Now, many state courts— Connecticut, 
New Jersey-have taken that issue on from a dif- 
ferent angle: school funding. There are state court 
decisions that have declared traditional means of 
funding schools unconstitutional because they 
have relied on property taxes. To the extent that 
schools rely on property taxes, rich districts will do 
better than poor ones. 

You say state courts have actually helped equalize 
funding. What has the Supreme Court done ? 

The Supreme Court has been sending mixed 
and, in some cases, unhelpful signals. What we 
mostly get is views, not instruction and guidance 
for lower courts. The 
court has made it more 
difficult to maintain 
school systems that share 
resources between urban 
and suburban systems. It 
also made it less clear 
when the effects of seg- 
regation have ended. 

Is it even interested in inte- 
grating America 's schools 
anymore? 

The court is showing a land 
of moral exhaustion on 
the subject. They acknowl- 
edge the existence of racial 
discrimination and then 
condemn any effort to do 
anything about it. They 
seem to get more agitated 
about the remedies than 
the problems. There is 
almost no acknowledg- 
ment of the problems that 
caused the remedies in the 
first place. 

In recent rulings, the Supreme Court has limited 
the ways school systems can try to desegregate, not just 
by busing but also by building quality magnet schools 
in the inner city. What do you thinkof these rulings? 



exhausted, but the legal remedies are not enough. 
There are still cases that should be brought con- 
cerning funding discrepancies and ways to make 
sure a school is racially and ethnically integrated. 
What can parents do t 

On the grassroots level, when school boards 
and school committees are making decisions, 
parents need to make their voices heard. Parents 
need to pay attention to their children's educa- 
tion and other problems besides desegregation. 
They ha ve to pay attention to this tracking prob- 
lem we see, whether or not their children are 
being fairly assigned to special education class- 
es. [ Or whether black children are beingdumped there, 
as some studies argue. F.C.] 

America is becoming more black, Latino, and 
Asian every day. Infact, by theyear 2050 we will have 
no one racial majority. How is this going to affect the 
future of integration? fejsz* 

We'd better get on with this. We don't have 
the luxury to dither around about whether we 
think integration is a good idea. We're not deal- 
ing with a country that has a small proportion of 
black and brown people— this is a country that 
is dramatically more diverse. 

What do you think of Afrocentric education ? 

I think it reflects a larger trend in the country. 
As a nation we are giving up on the idea of inte- 
gration. A lot of people, righdy or wrongly, say 
that whites have never liked the idea, and blacks 
are now turning away. 

As respectful as I am of how black parents 
arrive at that level of frustration, I don't think 
the future of the country lies in self-segregation. 
I think it lies in integration, but it has to be done 
differently than before. That means people liv- 
ing integrated lives. Not merely the assimilation 
of African-Americans into white communities 
and white situations but people really coming 
to share a culture. 

Wouldyou ratberyourkidsgo to an all-black school 
or to one that is integrated ? 

I would choose the racially integrated school. 
My children's sense of racial pride and identity 
is, in large measure, up to my wife and me and 
our family. I look to school to give them things 
that we can't give them on our own, and one of 



"As a nation we are giving up on the idea ot integratian. But integration 
has to be done differently: not merely assimilating African-Americans 
into white situations butpMpto raaly coming to snare a culture." 



I think they're a little shortsighted. Nobody 
has ever argued busing is always right or wrong. 
Magnet schools seem to be wildly successful 
where they are used. Why the court would make 
rulings making it more difficult to use something 
like magnet schools-I don't know what they 
were thinking. 

Have all the legal remedies to end segregation been 
exhausted? 

I don't think the legal remedies have been 



the things I want them to learn is that they ought 
to live their lives as citizens of the whole world. 
They should be familiar and unafraid of differ- 
ences that lead the whole world. 

Is integration a luxury available only to middle- 
and upper-income black parents ? 

It might be. 

Isn 't that depressing? 

Depressing or not, it's not going to be that way 
for long. Q 
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om left: T-Low, R.L., Tweety 



NEXT 

It's like butta, baby 



Terrance "T-Low" Brown, 23, of the trio known as 
Next sits by a window overlooking his beloved 
Minneapolis. "I've got a foot fetish," he says. 
Who's surprised? After all, aren't Next the group 
whose "Butta Love" — the Top 1 o R&B hit from their 
debut, Rated Next — describes a key feminine 
beauty mark as "feet pedicured / With no corns"? 

R.L. Huggar, 20, who sings the line, says he's 
fussy but not fanatical: "For me, you could be 
wearing Payless shoes. It ain't gotta be Prada or 
Gucci. If you're creative with your game, you can 
get whatever you want — bottom line." T-Low's 
brother Raphael, a.k.a. Tweety, 21 , agrees. "If you 
look at our video," he says, "you can see that it's 



about sexual fantasies — and you don't need mon- 
ey for that." 

Living wasn't so easy for Next during their tal- 
ent show days. Conflicts with his mom forced T- 
Low to leave home at 1 5, and he was followed 
almost immediately by Tweety. Then life got really 
real: T-Low became a narcotics trader. "I stopped 
selling drugs when Next got together." he says. 
Meanwhile, R.L's dad wasn't too keen on his son's 
singing bit. Just before shows, says T-Low, R.L.'s 
father would ground him. Says R.L.: "I used to run 
away from home every other day." 

A chance meeting with Naughty by Nature DJ 
and producer Kay Gee in Minneapolis's massive 




Mall of America was the spark that set everything 
off. Luckily, the crew had their demo tape handy. 
"I called them three days later," Kay Gee admits. 
That encounter led to Next's backing Naughty on 
their Tupac elegy, "Mourn You Til I Join You," and 
then to their own harmony-driven disc. Next 
sound superb on CD and on TV. but can they real- 
ly do it to it live? 

"When I'm onstage, I'm just rowdy," says R.L 
"Ozzy Osbourne-bite-off-a-cat's head-drop-my- 
pants-stick-my-tongue-out-at-you type. When 
we get onstage, it's ours." His voice intensifies: 
"We're at war." After all, he says, "I went against 
my family for this." Harry Allen 
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VERGE 



Is there a doctor in the house? Equipped, perhaps, with a stethoscope? Or a ther- 
mometer? Or just some old-school sonic salvation? 

"Musically, I'm one of the best in the world," says Erin "Witchdoctor" Johnson in 
a commanding pitch that explodes into Atlanta's warm skies. He's the latest MC 
spawned from Organized Noize Productions — the enclave responsible for OutKast 
and the Goodie MoB. Johnson's staggering premier disc, A s. w.A.T. Healin ' Ritual 
(Interscope), is a 1 6-track sphere that maintains a balance of boulevard journalism 
and New Age mysticism. It's a realm wherein snare drums flutter like eagles' wings 
and violins scream bloody joy. With more than a decade of street-corner rhyme cut- 
ting under his belt, this 26-year-old Georgia native ranks far above the status of a 
mere mortal. Witchdoctor is, well, witchy. 

"I used to be known as the R&B Villain because I liked to sing," says Witchdoctor, 
who, in addition to dropping lyrics of fury, does a bit of crooning on Ritual. "But that 
wasn't no name; so I prayed for a name. I was looking at [BET's] Rap City, and every 
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fly rapper had a fly name, like Lord Finesse or KRS-One." 

Johnson's appellation, however, came to him one day when a friend's auto 
speakers poured out the sounds of a Burning Spear tune that he doesn't even know 
the name of. "It said, 'Give us back our black ruler /Give us back our witch doctor,' " 
Johnson recalls. "The Lord was trying to tell me my name." 

Divine intervention may also explain the majesty that is Ritual. There's the care- 
free jeep thump of the first single, "Holiday/12 Scanner," Joi's ethereal vocals on 
"Heaven Comin',"andasocio-musical symposium hosted by the good 'Doctor and 
Goodie members T-Mo and Khujo called "Spells." Much of A s W.A. T. Healin' Ritual 
puts you up on the inside joke that is life — as well as some spiritual grooming for the 
storm that could be life after death. Prepare yourself. 

"My music is a concoction of a whole bunch of things," says Witchdoctor of his 
otherworldly tones. He then comments on his witchcraftings. "I just surround myself 
with, maybe, a newspaper and a pad," he says eerily. "It's magic." Poof. Kenji Jasper 
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HISTORY! 

You might be one of four national winners of a $5,000 scholarship. 

On September 15, 1963, a bomb wae 
planted in a church in 
Birmingham, Alabama. In a 
heartbeat, four little girls became 
four little angele and a city wae 
torn apart. The legacy of those 
little girls lives on today. 

High School Students: 
Express your feelings about 
the Birmingham bombing 
and racial intolerance by 
entering the "HBO Remembers 
'4 Little Girls' Contest." 

• Write an essay, poem or song, 
or make a drawing, a rap or a 
video and send it to HBO with the 
entry form on the right postmarked 
by March 20, 1998. 

• Four winners will be chosen 
based on originality of style and 
content. 

• Winners will each receive a 
$5,000 scholarship and recognition 
in national publications. 

M LiftLe Girls 

A film by Spike Lee 

Premieres February on HBO 

For more information or to order HBO call 1 (888) HBO-0060. 
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To enter, fill out this entry form, attach it 
to your form of creative expression, 
and mail it to: 
"HF30 Remembers '4 Little Girls' Contest" 
c/o Burrell Communications Group 
20 N. Michigan Ave. 
Chicago, IL 60602 
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Apt. 
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ART VIDEO OTHER (SPECIFY) 

TITLE 
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mission Kr Sh&O Remembers 'A LitUe Girls' Contest," c/o Bums* 
Communication* Group. 20 N. M^«un rW, Chicago. IL. 60602. Ai 
entries must be received by 3/20/9fl. F rter at. often a6 you wish, but 
•II entries mu»t be mailed separately. Not responsible for lo«t. 
late, damaged, misdirected, illegible or postage due nui) or entries. 
Submissions will not be returned and become the property of HBO. 
Winner* mill be selected on or about 4/16/9fi from all edible entries 
received by an independent judging organization whose decisions are 
final i« an matters. Odds of winning are dependent on the number of 
entries received. Winners will be not-fled by mall, GENERAL CONDI- 
TIONS: Open to legal resyents of the U.S, Puerto Rneo and the US 
Virgin Islands who are in grades 3 thru 12 or equivalent alternative 
learning level Employees of HBO. affiliate companies, subsidiaries, 
advertising and promotion agencies and their immediate families are 
not eligible, for complete official rules, visit CyberSoul City at 
www nbo com/soul or call HBO-0060. 
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Time keeps on slipping, slipping, slipping-into the future. 
In 1988, EPMD's "You're a Customer" was the battle cry for a select crop 
of informed shorties on crowded basement dance floors. In 1997 the same 
kids who first embraced Erick and Parrish's divine sounds are now grown-up over- 
seers in corporate suits-the radio and video program directors and record label 
execs who channel housing project-tested slanguage culture to the mainstream. 
Today, airwave-ruling hip pop has eclipsed the local phenomenon that was once 
hip hop. Whose world is this? 

More than a dozen years after the sperm-merging symbol formerly referred 
to as Prince yelped "Pop life / Everybody needs a thrill," rappers from New York 
to New Orleans have studied the Purple Guy's philosophy as if they were the 
underlings of some hypnotic infomercial guru. Ask our friends Puft Daddy and 
the late, great Notorious B.I.G., whose reworked David Bowie hit, "Been Around 
the World," is still serving billions of customers globally. Sure, Biggie himself 
once sang, "Gimme the loot, gimme the loot"; but just because an artist freaks a 
simplistic sample from a popular tune doesn't necessarily mean that he or she is 
a sellout. Especially since, in most cases, the core of the sound-the rhythmic 
assemblage of words-is untainted, undiluted, and realer than ever. 

This past year, an octet of hip pop idols curb-served their lyric special sauce 
with unequaled panache. No, they weren't alone at the top of the charts: A dizzy- 
ing 30 additional hip hop albums and 18 singles enjoyed gold- or platinum-sell- 
ing certifications in '97. Let's face it, EPMD were right: We're all customers- 
customers who drop limitless dimes on our favorite MCs with no regrets. 

VIBE's cover collective-Foxy Brown, Missy Elliott, Lauryn Hill, Lil' Kim, LL 
C00IJ, Master P, Method Man, and Busta Rhymes, heretofore known as the Great 
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Eight-truly expanded rap's sonic parameters. The Great 
Eight weren't just stars; they were pop music's creative pow- 
er brokers-brothers and sisters with truly distinctive voic- 
es; icons whose images teased Nikons; authors of songs that 
broke hearts, that you broke bread and broke wind to. Love 
'em or loathe 'em, the world was, and is, theirs. 

Foxy Brown and LiP Kim demonstrated with their respec- 
tive platinum openers, /// Na Na and Hard Core, that the 
modern female rap pinup could be just as sexually blunt and 
authoritative as any male counterpart. Although their hits 
came aplenty, each was criticized for a variety of reasons: 
Kim for explicit oral- and anal-sex lyrics; Foxy for being 
too young to actually live the high life she boasted about. 
Yet, despite these accusations, each lady managed to survive 
with hcroverall adoration intact and rode out the year with 
successful soundtrack singles (Foxy's "Big Bad Mamma" 
from Def Jam's How to Be a Player and Kim's "Not Tonight 
[Ladies' Night Remix]" from Nothing to Lose). These 
Wonderbra-ed wonder women bucked rap's testosterone- 
juiced agenda with vigor. 

It didn't matter that Foxy's clever reference of Alanis 
Morissette in "Get Me Home" was cocredited to one Shawn 
Carter (a.k.a. Jay-Z), or that Kim sported everything that your 
grandmother told your sister not to wear. It was the 'hood- 
ratted sassiness and crotch-grabbing delivery of said dynamic 
duo that we continuously lusted for. As black pop super- 
heroines. Foxy and Kim appear to be today's answer to the 
coquettish '6ns girl group-era singers like Ronnie Spector and 
princess Diana Ross. The rapstresses' alligator boots might 
have had training wheels, but they were still made for walking. 

Balancing the excesses of Foxy and Kim was the down- 
to-earth eclecticism of Lauryn Hill and Missy Elliott. Lauryn 
and Missy may initially appear to be at opposite poles of the 
stylistic spectrum: the former a dazzling and regal front 
woman for the multiplatinum Fugees; the latter a perpetu- 
al behind-the-scenes vocalist/songwriter/ guest rapper whose 
height, girth, and complexion defied conventional stan- 
dards of feminine fabulousness. 

Yet both women share lineage with the same tradition of 
popcraftswomanship that ignited artists like Roberta Flack 
and Carole King-purveyors of the genuine, personal, and 
original. After providing admirable support on fellow Fugee 
Wyclefjean's gold-selling Tl>e Carnival, Lauryn exhibited 
that her echo was unlimited. One of the most heartwrench- 
ing ballads in recent memory, her solo spotlight "The 
Sweetest Thing" off the Imiejones soundtrack catapulted 
the LP to sales of 685,000. This soaring declaration of roman- 
tic bliss would only tease already hefty appetites for Lauryn 's 
'98 solo project. 

Missy, on the other hand, simply took abstraction to new- 
found heights. Her own "The Rain (Supa Dupa Fly)," pro- 
duced by longtime collaborator and fellow Virginian 
Timbaland, utilized an unforgettable groove of synthesized 
bleeps transmorphed from Ann Peebles's heartbreak classic 
"1 Can't Stand the Rain." The song's video (directed by 
hyperbolic visionary Hype Williams) played on this surre- 
al sensibility to no end, placing Missy, moving with seizure- 
like twitches, in a Michelin Woman-style rubber suit. 

In addition to her platinum debut, Supa Dupa Fly, Missy 
was shrewd enough to dispense hits to other performers: 
between Aaliyah, Ginuwine, and 702, the young songwriter 
had the charts crying 'Please Missy, don't hurt us.' In 1997 
we all played with Missy's yo-yo. 

If Missy's steez was lovably idyllic, her pal and labelmate 
Busta Rhymes's was flagrantly flamboyant. Sporting pastel 
outfits, large hats, and larger locks, the Leaders of the New 
School alumnus was rap's Buddha-blessed Barney. Nineteen 
ninety-six's The Comingput a solitary Busta in the record out- 
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e disc's single, "Woo-Hah! Got You All in Check," distilled the growlii _ 

psychosis of an MC who dared to throw away the Sugarhill Gang playbook. 

On his sophomore LP, When Disaster Strikes (v/h ich went platinum in six weeks), 
personality, skills, and a sense of humor are in abundance. Tearing a page from 
Flashdance phenom Michael Sembello's repertoire, the lanky Long Islander gen- 
erated droves of maniacs on the dance floor with his tireless party anthem "Put 
Your Hands Where My Eyes Could See." Who could have imagined that a ditty 
based on a simple Seals & Crofts sample could provide the future of the funk? Now 
that's dangerous. 

L.L. Cool J is no longer the dangerous upstart who scorned fans of pop stars like 
Madonna, Prince, and Michael Jackson on 1986's "Rock the Bells." Nonetheless, 
Uncle L's winning ways seem all but assured of continuing with his eighth album, 
Phenomenon (which moved 200,000 copies in its first two weeks). It's the kind of 
record meant for the devoted L.L. fan, both infantile and ancient. As indicated 
by his successful television sitcom, In the House, his commercial endorsements for 
Coca-Cola, and his public-service announcements on behalf of the Newspaper 
Association of America, James Todd Smith has undergone a transformation that 
most juveniles on Farmer's Boulevard only scheme about. 

Even L's tell-all autobiography, I Make My Own Rules, in which he confesses to a 
past of sex, drugs, and thugs, arrives with a parent-approved version just for the tikes. 
L.L. has become the Harry Belafonte of rap-charming, responsible, and successful. 
With a booming crowned-microphone tattoo on his bulbous right bicep, the Queens 
overlord is, without doubt, our generation's Greatest American Hero. 

A superbeing contender to L.L.'s long-standing throne is Wu-Tang Clansman 
Method Man. Meth has proven himself to be a charismatic, multifaceted franchise 
player within an already hard-hitting lineup. He's an MC whose cadence evokes 
supreme effortlessness, even amid such verbal stalwarts as Raekwon, Ghostface 
Killah, and the Genius. MM lent his hoarse timbre and unwavering vernacular to 
impeccable constructions like "Reunited," "Projects," and "Triumph" from the Wu's 
four-million-selling double-LP opus Wu-Tang Forever. Yet he also displayed sur- 
prising versatility with an unexpected appearance on labelmate Foxy Brown's paja- 
ma-party throw down "III Na Na." 

As MM's fans eagerly await the spring '98 release of Tj: Judgement Day, the sequel 
to his platinum-plus debut, Tical. his star quality, buoyed by his expressive eyes, indi- 
cates that only cinematic power moves are his next obvious progression. A brief, star- 
tling theatrical appearance in last spring's Cop Land as a ruffian who flings Chicago 
Hope's Peter Berg off a Manhattan rooftop might have inauspiciously christened 
Johnny Blazes's acting career. But we can't all be movie moguls right away. 

Unless, of course, your name is Master P. In the year's most glorified success sto- 
ry, P dramatized his life with his direct-to-video cinematic rocker, I'm Bout It. Self-pro- 
duced and directed on a thin budget (with compadrcs C-Murder, Silkk the Shocker, 
and Mia X testing their thespian skills in supporting roles), the movie revisited an 
oft-told tale of inner-city self-sufficiency (drug lord rises to power, decides to make 
one last score, avenges back stabbcrs, and gets out of the game). The film's freshness, 
deadpan humor, and unglorified authenticity paralleled the rejuvenating effects of 
P's music. 

Despite speculation that the gangsta rap genre had played itself out (in the wake 
of the murders of Tupac Shakur and the Notorious BIG), Master P, CEO of his own 
No Limit record label, was an unapologetic gangsta-a bad, bad man born on the bay- 
ou who made politically incorrect music that sold. After independently peddling an 
impressive 33,000 copies of his 1993 debut. The Ghetto 's Trying to Kill Mel, P has been a 
supreme study in sales persistence, building his gangsta's paradise to the near dou- 
ble-platinum sales of '97's Ghetto D. 

Though sales figures justify our love of P and the rest of the Great Eight, the 
artists' individual boom-baps don't pump in our systems just because they pump 
in everyone else's. No. We respect/worship Method, L.L., Lauryn, Kim, and the rest 
for their exceptional talents, shrewd business savvy, and overflowing personality. 
It's their strident quest for platinum-coated immortality that inspires us all. Because 
of these star-child-churned efforts, rap's gospel is as prevalent in the Bronx as it is 
in Butte, Montana or the isle of Madagascar. 

Be she pro-black, pro-crack, pro-peace or "Fuck Tha Police," Hip Hop, much like 
her weathered cousin Rock 'n' Roll, is a proven commodity-socially, economically, 
spiritually. And as long as humans have the inclination to tell a good story, teach the 
unteachable, or just plain talk shit, the sound that first oozed from the housing pro- 
jects of New York City will continue to reign like stormy weather. You know, you may 
even say that It's something like a phenomenon. □ 

AH sates figures according to SoundScw. Album certification according to RIAA 



The Notorious B.I.G. was 
obsessed with not falling off. 
Too many rappers get sloppy 
after an incredible debut and 
assume that heads will automati- 
cally buy their second album on 
the strength of theirfirst. So after 
the success of 1994's Ready to 
Die, Biggie was determined to go 
all out with his sophomore effort. 
Knowing he had skills wasn't 
enough: Big Poppa wanted both 
massive sales and street credibili- 
ty. Three years later, with Life After 
Death on the brink of being 
released, he'd already firmed up 
the latter, thanks to a flurry of 
standard-setting guest rhymes 
for folks like 1 1 2, R. Kelly, and 
Junior M.A.F.I.A. 

"Hypnotize," Life After Death's 
stunning first single, was the per- 
fect return to Biggie Land. Rap's 
ill-fated storyteller poked fun at 
his omnipresence when he 
rhymed "I know you're sick / Of 
this name-brand nigga." But by 
the time Life After Death hit the 
stores, a senseless murder had 
already robbed us of our beloved 
B.I.G. , one of too few MCs with the 
triple threat — majestic voice, com- 
pelling flow, and superb lyrics. By 
making some of the most innova- 
tive ("Ten Crack Commandments"), 
mesmerizing ("You're Nobody [Til 
Somebody Kills You"]), and musi- 
cally distinct ("Hypnotize") records 
of last year. Biggie lovingly 
captured the true essence of hip 
hop in his opus — giving us the total 
package. Mimi Valdes 




Although you should never judge a book by its cover — perhaps you should judge an MC by hisdiamond NO 
LIMIT link. What kind of power P got? Enough to push heavyweight No Limit product from Mia X, TRU, and 
Mr. Serv-On to dizzying heights on Billboard's R&B and Pop charts. And P, the real contender, hit 'em hard: 
Ghetto D. his fourth solo album, debuted at No. 1 among R&B and Pop albums, while its first offering, the hymn- 
like "I Miss My Homies," ruled the rap singles charts. And who could front on the jaw-dropping success of his 
gritty I'm Bout It, 1 996's independent, straight-to-video comic drama— or its platinum soundtrack? 

What was once a dusty record store in Richmond, California is now P's white-hot No Limit Records, 
one of the most successful black-owned entertainment conglomerates in America, worth close to S100 
million. In 12 painstaking months, P saw the fruits of seven years hard labor and accomplished what Ice 
Cube, Ice-T, and other rappers-cum-actors/filmmakers have been trying to do their whole careers: get 
paid, their way. 

He's got the street-level salesmanship of Too Short, the ruggedness of Tupac Shakur, and the shrewd- 
ness of Sean Combs. He's a salesman with "so much respect," he could loan you some. The ghetto Bill 
Gates. Owned by nobody. Scoop Jackson 



Baiuiim, Erykah Badu 
Wu-Tang Forever, Wu Tang Clan 
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"Put Your Hands Where My Eyes Could See" 

PUFF DADDY AND THE FAMILY, 
"It's AD About the Benjamins" (Remix) Feat. 
The Notorious B.I.G., Lil' Kim, and the Lox 



Like a cyberfunk princess 
trapped in a black plastic bubble 
of post-new jack soul, the for- 
mer Sista who calls herself Missy 
"Misdemeanor" Elliott dazed sound 
systems last year with her fabulous- 
ly futuristic debut single, a superb 
reworking of Ann Peeble's 1974 
classic. Kooky girls like Bjork, Fiona 
Apple, and Gwen Stefani might 
have launched more spirited aural 
attacks than the current crop of 
faux-funk divas, but Missy — in 
fierce collaboration with her per- 
sonal studio wizard, Timbaland — 
conscientiously constructed "The 
Rain" to speak in its own personal 
language of electronic raindrops 
and echoing bass. Vrooooom! 

Crashing to Earth like a fiery 
kryptonite meteor shower, "The 
Rain" became a bugged-out 
anthem of fly-girl independence 
while reintroducing the power of 
electro-machine dreams in a genre 
obsessed with loops. In addition, 
Missy's music ingenuity and bizarre 
lyrics/stylistic arrangements liberat- 
ed her peers from "the same ol' 
sound." In the same divine way 
Lieutenant Uhura Afro-Sheen styled 
and profiled aboard the starship 
Enterprise, Missy "Misdemeanor" 
Elliott, with her own mesmerizing 
"The Rain," boldly takes music 
where it's never gone before. 

Michael A. Gonzales 




RUNNERS UP 

WYCLEF JEAN, 

MISSY "MISDEMEANOR" 

ELLIOTT 



||amn, y 'all feel that? 

I You'd have to be Helen 
UKeller not to be moved 
by the artist/auteur/warrior 
woman who is Erykah Badu. 
Her phenomenal debut, 
Baduizm, was an unconven- 
tional sonic feast that 
recalled iconoclasts like 
Joan Armatrading and Alice 
Coltrane. Elegant and ethe- 
real, Miz Badu reintroduced 
us to life's sweet, simple 
truths, utilizing her sublime 
gift of word-sound-power in 
songs like "On & On," "Next 
Lifetime," and the wonder- 
fully intimate "Other Side of 
the Game." Not only did we 
feel her intoxicating eupho- 
ny, we rubbed it between 
our palms and over our 
shoulders like amber balm. 
Inhaled it like Cleopatra oil. 
Absorbed it like rainwater 
smudges. 

For those who dismiss 
Badu's aesthetic as canned 
African essence, her second 
outing, Erykah Badu Live, 
should slap them into sub- 
mission. In 1997 nobody 
rocked a conscious party 
like Badu — teasing and 
teaching, vulnerable and 
victorious, graceful hands 
caressing a belly swollen 
with new life. "If you wanna 
go to heaven, lay upon my 
breast," she wails in the 
exquisite "Ye Yo," a love 
supreme in every benevo- 
lent breath. Hers is the con- 
summate concert experi- 
ence, full of moments that 
mine her bottomless reser- 
voir of emotive poetics. 

Erykah Badu calls ances- 
tral spirits, frees her own, 
invites them all to dance. 
We're all the betterfor hav- 
ing bore witness. 

Sheena Lester 
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Puff. Fluff? Tough. 
Last year, record stores sold more than 
15 million copies of Sean "Puffy" Combs- 
crafted product, including his double-plat- 
inum debut as a recording artist, No Way 
Out. And let's not forget the 22 consecutive 
weeks he spent in the No. 1 position on 
Billboard's Hot 100 Chart. 

Puff Daddy rules, and rocks, the entire 
world. If you doubt us, check his 1997 resume: 
REMIXES 

KRS-One "Step Into a World (Rapture's Delight)" (58.000 copies 
sold) 

Manah Carey "Honey" (platinum) 

MC Lyto "Cold Rock a Party" (779.000 ) 

New Edition "You Don't Have to Worry" (figures unavailable) 

112 "Cupid" (platinum), "Only You" (1.1 million) 

The Police "Roxanne '97 (Puff Daddy Remix)" (figures 

unavailable) 

Sean "Puff Daddy" Combs (featuring Davo Grohl, Tommy 
Stinson, Marc Solomon, Gary Gershunoff of Perfect, and 
Rob Zombie) "It's All About the Beniamins (Rock Remix)" 
(figures unavailable) 
Total "What About Us" (463.000) 

ALBUM CUTS 

Boyz II Men Evolution (807.000), "Can't Let Her Go." "To the 
Limit," "Come On" 

Brian McKnight Anytime (t 21 .000). "You Should Be Mine 
(Don't Waste Your Time)" featuring Mase 
Busta Rhymes When Disaster Strikes... (633.000), "The 
Body Rock" 

Faith Evans High School High sdtk. (382.000). "I Just Can't" 
Jay-z/n My Lifetime. Vol. 1 (140.000) "I Know What Girls 
Like" 

Lll'Kim Hard Core (platinum), "No Time," "Queen Be»*SH" 
L.L. Cool J Phenomenon (253.000). "Phenomenon." "Hot, 
Hot, Hof 

Manah Carey Butterfly (platinum). "Honey," "Breakdown" 
Mase Harlem World (449.000). "Will They Die 4 You?." "Feel 
So Good." "Jealous Guy," "Wanna Hurt Mase" 
MicGeronimo Vendetta (13.000). "Nothin' but the Money" 
New Edition Home Again (18 million). "Try Again" 
The Notorious B. 1. G Life After Death (triple platinum). "«!*© 
You Tonight," "Niggas Bleed." "My Downfall." "You're 
Nobody (Til Somebody Kills You)." "Mo Money Mo 
Problems." "Somebody's Gotta Die." "Hypnotize." 
"Another." "Playa Hater," "Nasty Boy." "The World Is 
Filled...." "IGotaStorytoTell." "Notorious Thugs" 
Puff D3ddy& Hie Family NoWayOut (2.5 million). "It's All 
About the Benjamins." "Pain." "Is This the End?." "I Got 
the Power," "I'll Be Missing You," "Victory." "Been Around 
the World." "What You Gonna Do?." "Don't Stop What 
You're Doing," "Do You Know?," "I Love You Baby," "Can't 
Nobody Hold Me Down." "If I Should Die Tonight," 
"Friend." "Seriorita" 

Puff Daddy (featuring UI Kimi Soul Food sdtk. (738.000), 
"Don't Stop What You're Doing" 

Sean "Puffy" Combs In tha Beginning. ..There Was Rap 
(figures unavailable), "Big Or Butt," 

Release Some Tension (258.000). "Someone" 



Li,. Co,. Phenomenon (253.000) 
Harlem World (449.000) 

Life After Death (triple platinum) 

Puff Dfxfriy 6-tti . Wo Way Out (2.5 million) 

Sales figures according to SoundScan 11/17/97 
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Dru Hill's double-platinum debut, Dru Hill, is a disc as awesome as any everto 
swirl round under a phonograph's dusty needle. The album pulls you right back 
to Jodeci's majestic 1 991 Forever My Lady. And please note the hard, straight line 
between Dru Hill's "April Showers" and any ballad on Stevie Wonder's 1980 Hotter Than 
July. The quartet swing with a rare cathartic daring. Plus, their dance steps are fly — that 
jumping up and down in their video for "Tell Me" is a metaphor for the group itself: up, up, 
and away. 

How did this foursome sneak up on us? Is it because so many boys are out there 
singing but not feeling, just making big beautiful noise yet never really soaring? 
Whatever, however, Dru Hill sing with the kind of torment, release, and rapture that 
makes soul pop and makes pop matter. Danyel Smith 

Eighteen-year-old Foxy Brown — platinum soloist and 
pampered princess of the family known as the Firm — 
heads up the girl faction whose 'hood-grown feminism 
includes fishnet stockings and "Fuck me" pumps. 

It's real easy to look into Brown's leonine eyes and get 
caught up in her rapturous flow — 'cause her throaty, 
aggressive vocals are nice. And it's fun to cheer a 
woman celebrating her sexual freedom with lines like *, 
"Make 'em lick my pearl tongue / And you got to give my 
girl some" from "F*" Somebody Else." Though sometimes 
('cause we're conditioned to believe guys do things better) we 
wonder if Foxy's not a puppet, with some man controlling the G-strings. We 
know — and every move Foxy makes proves she knows too — that she matters 
much. How many riotous discussions about power and punanny has she 
been at the root of? Miss Girl wins for that alone. People, get ready. 

Carmen Renee Thompson 



To the uninitiated, New 
Forms, the debut from 
Roni Size and Repra- 
zent, signifies little more 
than the emergence of yet 
another dance act from 
England. But the recent 
New disc (certified gold in 
Britain; released last 
October in the U.S.) is a far 
cry from any techno, elec- 
tro, or jungle you've ever 
heard. By experimenting 
with everything from jazz 
and soul to hip hop and 
drum 'n' bass, Size and 
Reprazent beat off the 
sonic belligerence of 
Prodigy and the ubiqui- 
tous pop of the Spice Girls 
to win Album of the Year at 
last year's Brit-based 
Mercury Music Prizes. 



for the new artist most 
likely to succeed... 
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Size started as a DJ in 
his native Bristol (home of 
Massive Attack and 
Tricky) before connecting 
with DJs Krust, Die, and 
Suv, rapper mc Dynamite, 
and singer Onallee in 1996 
to form the eclectic 
Reprazent clan. New 
Forms features intros so 
genteel they could herald 
a Harlem Renaissance 
daybreak. Cacophonous 
breakbeats segue into 
evocative atmospherics; 
thundering chords rain 
down on striking sound- 
scapes. By balancing 
influences with innovation 
and ruggedness with pol- 
ish, Roni Size and 
Reprazent have taken us 
back to the sonic future — 
while keeping their eyes 
locked on tomorrow. 

Jacqueline Springer 
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Get the 
relaxer and 
hair color in 
one easy kit 
that gives 
you silky, 
smooth hair 
and deep, 
rich color 

in just 
one sitting. 



NATURAL BLACK, JET BLACK, NATURAL BROWN OR DARK BROWN 



GO STRAIGHT TO COLOR! 
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Effortless eloquence. Brooklyn's 
Jay-Z makes the art of emceeing 
seem all too easy. Like, instead 
of counting sheep, he could flip 
rhymes in his sleep. 

Over the past year, Jay lit up 
radio waves with "Who U Wit" and 
"Streets Is Watching," and released 
an outstanding sophomore album, 
In My Lifetime, Vol. 1 — proof that 
after the tragic passing of his friend 
the Notorious B.I.G., Jay stands as 
Brooklyn's lone, definitive finest. 

Like B.I.G., he spent years as a 
heavyweight in the New York City 
drug game. Now, with an acute, 
even paranoid, eye for detail and 
an unparalleled ear for dialogue, 
Jay-Z spins intense, visceral narra- 
tives of a cocaine kingpin's plush, 
nightclub lifestyle. 

But listen close and hear weary 
hints of regret in Jay's stories of 
street survival. He ain't proud of 
everything he's done. And it ain't all 
small talk. Still, Jigga always sounds 
like he's hardly trying. He can freeze 
a room with shrewd microphone 
seriousness, but when the music 
stops, Jay-Z steps away laughing. 

David Bry 
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For the first time in 14 years, the Artist formerly known as the Artist Formerly Known as Prince made us 
wait more than a year for a new album. Why, then, should we call his reemergence a comeback? 
Because with his Jam of the Year tour (slated to run until at least 1999), he has mounted an all-out aur- 
al assault on North America, his first since 1993, and has blown our minds all over again. And watch out in 
1 998: The last time Prince didn't put out a record for more than a year, the result was Purple Rain. 

"I thought I should do one tour before I go on to something new that just focused on me and what I 
do," -f - said last summer with rare understatement. To a generation raised on cardboard-cutout video 
clones, Jam of the Year's live-not-Memorex mayhem may be hard to imagine. What he does when he 
takes to the stage — this time out with a stripped-down, wild-and-loose six-piece band — is still harder, 
groovier, sweeter, and sexier than anyone else. Maxwell, D'Angelo, Lenny — love you guys, but you'd 
better be watching and taking notes. Alan Light 
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VIDEO DIRECTOR OF THE YEAR: 
Hype Williams, Missy Elliott's "The Rain 
(Supa Dupa Fly)" (Elektra), the Notorious 
B.I.G.'s "Mo Money Mo Problems" (Bad Boy). 
Puff Daddy and Faith Evans's "I'll Be Missing 
You" featuring 112 (Bad Boy). Hyper than a 
heart attack. Nobody's smilin". 

DEF DEFYING VIDEO: 

Busta Rhymes, "Put Your Hands Where My 

Eyes Could See" (Elektra). 

(Hype Williams-directed) African pride. 

SUPREME REMIX: 

Salaam Remi and Eddison Electrik's 
refashioning of Lauryn Hill's "The Sweetest 
Thing" (Columbia). The sweetest, indeed. 
Runner-up: Puffy Combs 's brilliant re-creation 
of the Lox's "It's All About the Benjamins" 
(Bad Boy). It's a new day. 
Honorable mention: Jermaine Dupri's remix of 
Dru Hill's "In My Bed" featuring Da Brat (Island). 
Hard, driving, jealous-lover drama. 

THE BOMB UNDERGROUND 
HIP HOP ALBUM 

Capone-N-Noreaga, The War Report 
(Penalty). A few — well, two — good men. 



SEXIEST SLOW JAM: 

"Whenever Wherever Whatever," Maxwell 

(Columbia). Naked lust plus truest love. 

Runner-up: Keith Sweat's "Nobody" (Elektra). 
Supa dupa dupa fly. 

SUPERIOR JAZZ ALBUM: 

Doc Cheatham & Nicholas Payton (Verve). 
Feast for the soul. 

WICKEDEST REGGAE ALBUM 

Bounty Killer. MyXpenence^lP). 
The quicker bigger upper. 

EL MEJOR ALBUM LATINO: 
Various Artists, Nuyohcan Soul 
(Blue Thumb). Spanish fly. 

MO' 8 ETTA: 

Tie between Pras of the Fugees and U-God of 
Wu-Tang Clan. Two scoops of new and 
improved flavor. 

HYPEST LIVE SHOW: 

Goodie MoB. Nobody's tunkin' with this. 

TIRED LIVE SHOW: 

Wu-Tang Clan. It's hard to party when you're 
tardy — or absent. 

FLYEST ALBUM COVER: 

Common, One Day It'll All Make Sense 
(Relativity). It's a family affair. 
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SCARIEST TREND: 

Double alb: that could have 

easily been condensed into one great album. 

COOLEST COLLABORATION : 

Blackstreet/Slash/OT Dirty Bastard, 
"Fix" (Interscope). They are the perfect drug. 

SHORTEST SHELF UFE: 

Taral Hicks. Motown's magic Midas touch. 

HOTTEST DANCE MOVES IN A VIDEO: 
Wyclef Jear "We Trying to Stay Alive" 
(Columbia). Boogie knights. 

DISOF THE YEAR: 

DJ Pooh featuring Kam, "Whoop! Whoop!" 
(Big Beat). The Ice Cube melteth. 

MOST ON-POINT LYRIC: 
"And 'cuz I hate your punk ass / That don't 
make you no playa" — Bumpy Knuckles, 
a.k.a. Freddie Foxxx on O.C.'s "Win the G" 
(Payday). The truth hurts. 

BEST DRESSED: 
Maxwell. Stays jiggy. 

BEST UNDRESSED 

Lil ' Kim. Class, sass, and ass. 

WACKEST GEAR: 

Keenen Ivory Wayans. Way out! 



ONE-HIT WONDER. ■; 

. "The Theme" (Universal). 
The party is over. 

CHAMPION MIXOLOGIST: 

DJ Premier. His name says it all. 

TASTIEST SOUNDTRACK: 

(Arista). Umm, umm, good. 

MOVIE BREAKTHROUGH: 
. Video smash. 
Runner-up: fo'.-e jones. Dec quae ewybody 
was so beautiful. 

MOST OVERUSED PHRASE: 
"Playa hatin'." We hate that. 

SECOND MOST OVERUSED PHRASE: 
"I'm not mad at... (whatywhomever]." If you're 
not. then why are you even mentioning it? 

MOST IN NEED OF A MAKEOVER 
Immatiir . Start with the hair. 

I'VE FALLEN AND I CAN'T GET UP: 
Coolio. Bon voyage. 

BEST VOCAL WHILE SITTING 
ON THE TOILET: 

Master P, "Is There a Heaven for a Gangster?" 
(Priority). Unnngghh.... 




GODSEND OR GANGSTA? 

TUPAC OR TOO 

STRONG? IF ALLEN 
IVERSON, A VOLC 

OF MACHISMO, SKILL 

AND CONFUSIO 

IS THE ANSWER, THE 
WHAT'S THE QUESTION 

3Y1ASON WHITLOC 




Dig this: I'm lounging in my room at the 
Omni Hotel in Chapel Hill, North Car- 
olina, watching a baseball game, waiting 
for Allen Iverson to call me. Suddenly, a voice- 
a raspy, Silkk the Shocker tenor-cuts through 
the TV commentary. The Voice is talking mad 
shit about Michael Jordan. 

"Gimme my respect now, nigga!" the 
Voice screams after relating a fantasy of 
pimp-slapping His Airness on the court. 
Other voices giggle amen. 

The raspy Voice bitterly rings out 
again, this time castigating the media 
for focusing on Jordan. "It's not even, 
'What's it like to play in the NBA?' It's, 
'What's it like to play against Jordan?' " 
By now, I recognize the Voice. It's 
Iverson's. The Philadelphia 76ers point 
guard and some teammates are in a lounge 
a few feet from my door, griping about the 
NBA's marquee player. 

I have been at the Sixers' preseason training 
camp in Chapel Hill for three days, and Iverson has 
been fronting on my interview the entire time. 
Earlier this evening, after 20 minutes of haggling 
and some gentle persuasion by teammate Jerry 
Stackhouse, Iverson promised to call me in room 
232, which was down the hall from his room. 



But here he is outside my door, woofing. By the 
time he starts fantasizing about the days when Jordan 
guarded smaller, quicker players, my tape recorder's 
rolling. "He was checking point guards the year 
before I came in," Iverson says. "Yo, it woulda been 
rea/bad. I'd give that muthafucka sixty-plus!" 

Funny thing is, he might have. Iverson is the 
only known person to ever utterly embarrass the 
invincible Air Jordan on the court. 

After the Chicago Bulls beat the Sixers early in 
Iverson's 1996 rookie season, Jordan chastised 
Iverson for his alleged lack of respect for His 
Airness and the NBA champs. Iverson respond- 
ed in their next meeting by nearly breaking 
Jordan's ankles with his trademark, head-wiggling 
crossover dribble. 

Facingjordan at the top of the key, Iverson 
eyed him fearlessly, stutter stepped, and ping- 
ponged the ball back and forth right in front of 
Jordan, daring him to reach for it. Then, with the 
quickness of a striking cobra, Iverson faked left, 
darted right, elevated, and unspooled a feathery 
18-footer into the bottom of the net. Jordan un- 
tangled his feet, regained his balance, searched 
for his jock, and tried to look like nothing dis- 
turbing had transpired. 

The move is the centerpiece of Allen Iverson 
lore, and it will never be forgotten. 



Rewind 23 years. Ann Iverson, 15 years old and 
living in Hartford, Connecticut, was seeing 
a 16-year-old basketball hotshot named 
Allen Broughton. Shortly after Ann became preg- 
nant, her mother moved the family to Hampton, 
Virginia, where little Allen was born. He and 12 oth- 
er relatives shared a small, neat, two-bedroom home 
on Jordan Drive. 

To this day, Allen's never met his father, although 
they've spoken on the telephone. Ann Iverson says 
the reasons lie in Broughton's failure to pay child 
support and a broken pledge to send his son mon- 
ey for a new pair of Air Jordans. Allen, about 10 at 
the time, wanted the kicks for an Amateur Athletic 
Union championship game, but the cash never 
arrived. "I used my own money and bought this 
boy the shoes," Ann Iverson says. 

It was a wise investment. "Allen Iverson is going 
to be Michael Jordan's heir," says the mother of the 
22-year-old hoop prodigy known as the Answer. 
"Jordan's time is coming to an end. It's about to be 
the Allen Iverson year." 

For that to happen, though, Iverson will have 
to sell more than tickets. Reebok, for one, has faith 
that this cornrowed young man is the key to unlock- 
ing Nike's Jordan-powered stranglehold on the 
sneaker game. The company is shoveling $50 mil- 
lion into Iverson's bank account over five years to 
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hook the young urban kids who determine what 
gym shoes the rest of the country will wear. 

"We needed someone who fit the ingredients 
for inner-city marketing," says Henry "Que" Gas- 
kins, who handles all Iverson-related business for 
Reebok. "Young kids saw Allen at Georgetown and 
said, 'He's cool as shit. He's just like me off the 
court, the baggy clothes, the braids.' " 

Don't forget the weed, the Glock, the arrests, 
the Benzo, the attitude. . . . In only his second year 
in the league, Iverson has become the most infa- 
mous basketball player since Dennis Rodman got 
turned out by Madonna. 

Iverson has lived under the national media's scruti- 
ny since he was 17, when a bowlingalley brawl 
landed him in prison and cut short his leg- 
endary high school basketball and football 
exploits. Released after four months, Iverson 
got his diploma, spent two seasons domi- 
nating college opponents at Georgetown, 
then became the first player to leave coach 
John Thompson's program early for the pros. 

In 1996, the lowly Sixers made Iverson 
the No. 1 pick in the draft, and he responded 
with a dynamic rookie season. Drawing 
comparisons to Isiah Thomas and Nate 
"Tiny" Archibald with his dazzling quick- 
ness and rocket-launcher leaps, the six-foot, 
165 -pound whirlwind established himself as 
that rarest of NBA specimens: a small man 
who can dominate towering opponents. He 
averaged 23.5 points and 7.5 assists per game, 
although he also led the league in turnovers 
with 4.4 per game, bouncing around the 
court like Ricochet Rabbit. 

Criticism from the media and veteran 
N BA players mounted during Iverson's rook- 
ie campaign. People questioned his shoot- 
first-pass-later mentality (it turned out that 
then-Sixers coach Johnny Davis had encouraged him 
to keep gunning), as well as his fearless attitude, which 
many interpreted as a lack of "respect." And they ques- 
tioned his crew of childhood friends-an unruly group 
that practically lived in his Philadelphia house, trav- 
eled to as many as half of his away games, and fright- 
ened certain members of the NBA community with 
their roughneck looks and off-the-hook partying. 

Still, Iverson scored 40-plus points in five straight 
games late in the season to wrap up the Rookie of 
the Year honors, although Charles Barkley said he 
should have been Playground Rookie of the Year. 
Then Iverson eschewed the customary suit 'n' tie 
for the awards ceremony, showing up in a Reebok 
stocking cap and matching outfit that made him 
look like an extra from Master P's I'm Bout It. 

An arrest last summer gave his critics even more 
ammunition. Virginia state police pulled over his 
1996 Benz as it was traveling at 93 mph (Iverson was 
in the passenger seat; a friend was driving) and found 
Iverson's registered Glock .45 and two crumpled 
joints in the car. A marijuana possession charge was 
dropped in exchange for Iverson's pleading no con- 



test to carrying a concealed weapon. He received 
three years probation, leading the NBA to suspend 
him for the first game of this season. He also must 
undergo random drug testing, although he told me 
that he doesn't smoke weed— and never has. 

Such turbulent times have led many to consid- 
er Iverson the Tupac Shakur ofbasketball. Like 'Pac, 
Iverson is extraordinarily gifted, shockingly rebel- 
lious, loyal to a fault, and seems obsessed with main- 
taining street credibility among his cronies and fans. 
But he shuns any comparison to the MC, who was 
murdered in 1996, at age 25. "I'm not out here car- 
rying on like Tupac was," Iverson says. "I loved his 
music a lot. I loved the fact that he was being real 



I LOVED TUPAC'S MUSIC. 

I LOVED THE FACT 

THAT HE WAS 

BEING REAL TO HIMSELF END 
WHO HE WAS SURROUNDED RY. 

BUT I DON'T SEE NO 

SIMILARITIES 



Rick blush. She's standing in a well-kept neigh- 
borhood just steps away from the house in which 
her only son spent his earliest years. Allen lived here 
until he was seven or eight. From then on, he stayed 
in housing projects with his two sisters and mom- 
who says she worked "odd jobs"-or with coaches 
and friends. Iverson's engaging personality and ath- 
letic prowess ("Football is still my first love," Iverson 
says) convinced a numberof adults to open up their 
homes to him. 

"He was a beautiful kid, man," says Linwood 
"Butch" Harper, 50, Iverson's Jordan Drive neigh- 
bor and peewee football mentor who also appeared 
in a Reebok TV commercial. 

"This is not some kind of gangster. You 
can't find a better person than Bubbachuck," 
says Harper, using Iverson's childhood nick- 
name, a combination of two uncles' 
monikers. It was only as he grew older that 
Iverson's boys started calling him the Answer, 
because he could solve whatever problem 
arose on whatever playing field he was on. 

"It's early in the game," Harper says, 
standing on the same grade school play- 
ground where Iverson honed his merciless 
crossover. "At twenty-two-I don't know 
about you-but 1 was buckze/W. Chuck has 
made some mistakes. But Chuck's a good 
kid. And good kids make mistakes too." 




US, EXCEPT THAT 

WAS HUNGRY 

SUCCESS, 
I AM TOO. 



to himself and who he was surrounded by. But I 
don't want to be compared to him because I don't 
see no similarities between us, except that he was 
hungry for success, and I am too." 

Now in his second NBA season, Iverson was 
averaging 22.3 points and 7.6 assists per game at the 
end of November, and had reduced his turnovers 
to 2.6 per game. The Answer now finds himself at 
a critical, life-defining crossroads, destined either 
to waste his talent or rule the NBA after Jordan's 
imminent retirement. Yet Iverson likes who he is 
just fine-and fuck you if you don't. 

"If I change for somebody else," he says, "then 
it'll be hard for me to look my mom in the face and 
my sisters and people in my family-my friends and 
people that care about me." 

It just takes a little molding," says Ann Iverson. 
"All this stuff that's happened to this little boy 
ain't doing nothin' but making him stronger." 
Allen's mother, an attractive 38 year old, is wear- 
ing maroon lipstick that contrasts with a tangle of 
gold chains and bracelets that would make Slick 



Gary Moore, who coached Iverson's 
youth football team, took Iverson into his 
home for Allen's entire sophomore year of 
high school. "Allen was well mannered and 
good-natured," says Moore, sitting in his 
living room, surrounded by Iverson pho- 
tos. "He was nothing like this guy they por- 
tray in the media now. I really don't know 
who that is." 

Moore also was a key member of the 
grassroots organization that got Allen out of the 
biggest mess of his life. 

It was Valentine's Day 1993, and Iverson and a 
bunch ofblack jock friends were bowling at the crowd- 
ed Circle Lanes in Hampton. While heading to the 
snack bar for a cheeseburger, Iverson had words with 
a pony-tailed white man who'd been bowling and 
drinking with a group of friends. Depending on who 
you believe, one of two things happened next: Iverson 
was smashed over the head with a chair— or Iverson 
bashed a young white woman in the dome with one. 

An ugly racial melee ensued, with Iverson's crew 
wading into the fray to help their homeboy. But 
after police arrived, only the black kids were 
charged. "Only white people filed charges," says 
Colleen Killilca, the prosecutor who tried Iverson, 
then a high school junior, as an adult. Iverson and 
two others were convicted of "maiming by mob" 
and received sentences more appropriate for an 
armed robbery than for a fight-five years in prison. 

Moore helped lead a group that organized 
protest rallies involving hundreds of people and 
petitioned then governor L. Douglas Wilder to grant 
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Grant Hill, 25, 
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Shaquille O'Neal. 25, 



SKILLS Could 

become the 
first player 
since Oscar 
Robertson, in the 
1961-62 season, to 
average a triple-double 
SALES: Immaculate image — 
guarantees he will be the 
post- Jordan endorsement 
king 

X-FACTOR: Do nice guys really 
finish last? 

ready OR NOT? All he needs 
are some championships 



SKILLS: Unstoppable — except 
from that pesky foul line. 
SALES: Already a worldwide 
marketing phenomenon 
X-FACTOR: Like Witt 
Chamberlain, could 
end up being over- 
shadowed by lesser 
talents who win 
more titles 
READY OR 
NOT? 
Throne is 
his for the 
taking 
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Kevin Gamett, 21, 



SKILLS: Could revo- 
lutionize the small 
forward position 
SALES: Even a 
seven -footer can 
disappear in 
Minneapolis 
X-FACTOR: 
Needs team to 
re-sign point guard Stephon 
Marbury in order to get 
some rings 

READY OR NOT? He'd better be 
forS! 25 million 




Allen Iverson, 22, 
Philadelphia 76ers 

SKILLS: Could be the next fsiah 
Thomas 

sales: Will anyone with corn 
rows ever appear on a 
Wheatiesbox? 

X-FACTOR: 

Could be the 
next Isaiah 
Rider 

READY OR 
NOT? 

Maturity is I 
all that 

holds him jV 
back 
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Anfemee "Penny" 
Harda way, 26, 
Orlando Magic 

SKILLS: Jordan says Penny's 
the closest thing there 
is to Jordan 

sales: When you get * 
overshadowed 
by a puppet, 
that's not 
good 
X-FACTOR: 

That silly 
beard 

READY OR 

not? Along 
shot 




Kobe Bryant, 19, 

L.A. Lakers 

SKILLS. Will soon be 
the most spectacu- 
lar player in the 
league 

SALES: Hard to get 
Madison Avenue's 
attention on 
Shaq's team. 

X-FACTOR: Will 

he be okay 
after his momma moves out of 
his crib? 

READY OR NOT? As 
Chris Berman says, he 
could. ..go.. .all. ..the.. -way! 




clemency to Iverson and his friends. FREE IVER- 
SON T-shirts were spotted around Hampton, and 
JUSTICE FOR BUBBACHUCK was scrawled on lo- 
cal buildings. Finally Wilder issued the clemency 
order-with the stipulation that Iverson not play 
basketball his senior year-and Allen was released 
from the minimum-security work camp where he'd 
been imprisoned for four months. An appeals court 
later overturned Iverson's conviction. 

"When Chuck got out of prison, you would 
have thought he was going to be a reverend," says 
Michael Jackson, one oflverson's closest high school 
friends, now a senior at Hampton University. "He 
was just so thankful to God just to be free." 

Jackson pauses and digs out a letter Iverson mailed 
him from prison postmarked November 22, 1993. "A" 
these people are supporting me and I'm not going to 
let them down," the letter reads. "But most of all I'm 
not going to let myself, God, and family down." 

"That Allen is my friend," Jackson says. 

But Iverson's loyalty has gotten him in trouble- 
particularly when it comes to his braided, bejew- 
eled Hampton homies who, under the media mag- 
nifying glass, became the most notorious sidekicks 
since Luca Brasi broke bread with Don Corleone. 

Andre "Arnie" Steele, 27, was convicted in 1990 
of possession of cocaine with intent to distribute. 
In 1993 Steele and Marlon Moore, 22, were both 
charged with attempted wounding and illegal use 
of a firearm in connection with a shooting. The 
charges were later dropped. Another Iverson friend, 
Eric Eugene Jackson, 22, was charged with homi- 
cide in 1994, but witnesses refused to testify. 

"Those are the people I grew up with," Iverson 
says. "Those are the people I love and respect; so 
those are the people I'm sticking with." 

Then there's Michael R. Powell, 28, one of the 
two men in Iverson's Mercedes when it was hit by 
bullets (police never determined why) while parked 
outside a Hampton University dormitory. Powell 
was convicted in 1990 of felony possession of co- 
caine, and in 1992 he received a three-year suspended 
sentence for possession of a weapon by a felon. 

"Arnie and some of these guys wasn't with 
Chuck every day like me," says Jackson. "But they 
looked out for Chuck. They did some things so 



Chuck wouldn't have to." 
Things? 

"That's personal-about what they did for me," 
says a hesitant Iverson. "Marlon and Andre looked 
out for my family. They looked out for me when I 
didn't have nothing. They did a lot for my mom 
when I was at (Georgetown)." 

But the image-conscious NBA is more con- 
cerned with selling Iverson's red-white-and-blue 
No. 3 jersey than with honoring his ties to the peo- 
ple who helped him earn the right to wear it. 

"I respect Allen's loyalty," says Sixers owner Pat 
Croce, who must soon decide whether to fork over 
the multimillions that Iverson will command as a free 
agent at the end of next season. "But Allen has to real- 
ize that if his friends embarrass him, then maybe 
they're not his true friends. And if they're all going 
to be living with him, let them have jobs too." 

David Aldridge, ESPN's lead NBA reporter, is 
more blunt. "The fact is, white people are afraid of 
Allen Iverson and his friends," he says. "They look 
at Allen and his friends, and they see dope dealers." 

An unapologetic Ann Iverson sees a loyal crew. 
"My baby ain't dissin' his boys for nobody," she 
says. "You don't dis your friends because of what 
somebody else says. These boys came up hardcore. 
They will learn. If they don't dress right, they will 
learn to dress right. It takes a bit of time." 

A few weeks after the Sixers' training camp, I 
catch up with Iverson at Justin's, Sean 
"Puffy" Combs's new Manhattan restaurant, 
for a high-post Reebok party to launch Iverson's 
latest shoe, the Answer. Stackhouse, supermodel 
Veronica Webb, female hoop stars Teresa Wither- 
spoon and Saudia Roundtree, Sadat X and DJ Ala- 
mo from Brand Nubian, and crews from BET and 
MTV are all in the house. So is new Sixers coach 
Larry Brown, though he seems uneasy chatting with 
the stream of heavily lipsticked, large-breasted 
young women who squeeze into Iverson's leather- 
lined booth. Sixers owner Croce, hyper and red- 
goateed, looks more comfortable working the 
room, stiffly shaking his shoulders and hips to 
Notorious B.I.G.'s "Mo Money Mo Problems." 
Iverson is being shadowed tonight by two body- 



guards-recently added to his entourage to keep 
trouble at bay-and Que Gaskins, the Reebok rep. 
Both Gaskins and Iverson are dressed in black- 
black slacks, black shirts, matching black Reebok 
leather jackets, fat gold chains, pinky rings, dia- 
mond-laced Rolexes, and braids. Iverson sports 
gleaming corn rows. Gaskins, 31, who received 
degrees from Florida A&M and Northwestern 
University's graduate school of business, goes with 
the twist-top, dreadlocks-in-training look. 

"It hurts Allen when people say he's the Tupac 
of basketball," says Gaskins. "Allen is not trying 
to be 'thug life.' He just wants to be real. He's just 
a young black man with confidence." 

But controversy and lawlessness enhanced Tupac's 
rep, which, in turn, enhanced his record sales. The 
same formula appears to be at work with Iverson— not 
that his sneaker company is encouraging him to be 
controversial orlawless. But Iverson's summer ofdis- 
contentdid nothing to damage his credibility among 
the sneaker-loving, hoop god-creating inner city- 
one of many markets thatjordan now dominates. 

When I corral Iverson for a few minutes in his 
booth and ask about Jordan, he is much more diplo- 
matic than he was in Chapel Hill. "I respect Jordan," 
he says. "I respect what he did for hisself, what he 
did for his family, what he did for his team. But 
on the basketball court, I feel like when you over- 
respect somebody, the battle is already lost." 

What about respect for the game of life? Money 
and celebrity dull the senses; magnify a young 
man's natural feeling of invincibility until finally 
he loses respect for the real game. Fast cars, loaded 
pistols, and roughneck posses have a way of stunt- 
ing the evolutionary process. 

And Iverson is indeed an evolving story. It 
should be no surprise that, at this moment— just 
five years removed from being wrongly imprisoned, 
a mere year after being handed what should be life- 
time financial security-Iverson is a volcano of 
anger, machismo, skills, resiliency, and confusion. 

Right now, Iverson wants to stand his ground. 
Youth rarely acquiesces to demanded change. If 
Iverson can just survive this moment, avoid being 
swallowed by the rebellion and tame, in time he'll 
be a new man. Wiser, but still fly. Still real. □ 
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Grier, 48, spent her youth as a nerdy tom- 
boy on army bases and, later, in the hous- 
ing projects of Denver, Colorado— with a 
stem grandmother known as Nanny Marque. "She 
allowed no primping," Grier recalls. "No one was 
told they were special or pretty or handsome. When 
people complimented me, it went right over my 
head." At her mom's insistence, Pam entered the 
Miss Colorado Beauty Pageant and surprised her- 
self by placing second. When a Hollywood agent 
invited her to LA. to act, the tomboy's attitude was, 
Actress? Aren't they supposed to be pretty? 

Grier was pretty enough to attract the eye of a 
UCLA hoops star named Ferdinand Lewis Alcindor 
Jr. (later known as Kareem Abdul-Jabbar), whom she 
began dating soon after she landed in Tinseltown. 
There, she struggled at first, taking acting classes and 
working as a switchboard operator until she got an 
offer to go to the Philippines for six weeks to act in 
a quickie Roger Corman film called The Big Doll 
House (1971) for a much-needed $500 a week. 

On her return from the Philippines, Grier dis- 
covered she was carrying in her bloodstream a dead- 
ly tropical bug that would confine her to bed for 
the next six months. A quarantine sign was put on 
her door, and she was hardly able to eat or stand. 
Her hearing and eyesight were failing. Only after 
doctors decided to "freeze her body"-in order to 
kill the disease that maintained itself in the heat 
of the Philippines-did Grier recover. 

Meanwhile, Kareem Abdul-Jabbar, who was 
playing with the Milwaukee Bucks, called with a 
marriage proposal. "I had wanted him to concen- 
trate on his first year in the NBA, so I never told him 
how sick I was," recalls Pam, sitting poolside at the 
Beverly Hills Hotel in a floral minidress. "He called 
me on my b-day and wanted me to convert to Islam 
[so we could marry] . He gave me one day to decide. 
I told him I loved him but I wasn't ready." 

Back to work she went, acting in a series of wild- 
woman B-movie hits like BlackMama, White Mama 
(1972) and 0^1(1973). Onscreen Pam took it to cor- 
rupt politicians, fought off dirty cops, and ruled 
the roost with her raw female rage. Her body was 
banging, and the attitude flowed; but the real appeal 
of CofryFoxySheba (as Pam Grier refers to her most 
popular triumvirate of mid-^os heroines) was that 
she was down-home and glamorous at the same 
time. She was the homegirl in the audience as much 
as she was the audience's desire. A gun-toting com- 
munity savior who posed for Players magazine, 
Grier was something folks had never seen before. 

"That was one of the cool things about Pam's 
superstar status," says Tarantino. "The male stars 
of the blaxploitation era always had counterparts- 
like Fred Williamson, the black Burt Reynolds. 
There was no white girl being an action star and a 
sex star at the same time." 

Pam Grier remembers her blaxploitation films 
in almost strictly political tones. "They documented 
who we were," she says emphatically. "Jack Hill [the 
writer/director) had the deal, but I brought the fla- 
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va. I told him, I have to go home to the commu- 
nity, so you're gonna do it like this. It mattered to 
me that the films be something true to what I knew, 
or the audiences wouldn't come see them. 

"Some people might read it as black-films-made- 
by-whites-who-reaped-the benefits-financially-in- 
perpetuity." But Grier adds with a sly smile: "I'm 
part of those deals. I don't know if I'm the only one, 
but whenever someone gets paid [for those films; 
including rentals], I get a check too." 

As the '80s began and blaxploitation waned, 
there were few roles available for a black leading 
lady. Pam found herself playing supporting parts 




in films like Fort Apache, the Bronx (1981) and Some- 
thing Wicked This Way Comes (1983) before moving 
into stage acting. She got raves for her work in the 
1986 L.A. production of Sam Shepard's FoolforLove, 
for which she won an NAACP Image Award. "It was 
a great role; I tore it up. That's when I knew I was 
an actor," she remembers fondly. "I can't really 
define my acting as good or unique, but I know it's 
profound. And I'm gonna search and pound and 
bleedandcryanddigand scream and go down kick- 
ing with it. You're supposed to go down with it, to 
fight it, and fuck it like a lover." 

The momentum was building again for Grier 
when she went for a checkup in the summer of '88 
and found out she had cancer(in a place she won't 
mention). She was told she had 18 months to live. 
"I knew," Grier says, "that if I was a warrior in any 
part of my body that this is what I had to do: fight." 

Operations followed. Radiation therapy. She 
was bloated and losing her hair. The man she was 
seeing abandoned her. "I didn't tell a lot of peo- 
ple about it, because people were afraid of it. They 
victimize you and punish you for it." But she got 
through it, moving back to Colorado for "helpful 
air, water, food, and family. I went home to heal." 



The cancer went into remission, and though 
Pam says that she lived for a while in fear 
of its return, she didn't let that hold her 
back. To stay in shape, she would run in the snow 
or chainsaw trees or fly to the Caribbean to jump 
off cliffs into the ocean. On the work front, Grier 
did some more theater and appeared in various tele- 
vision shows, such as The Fresh Prince of Bel-Air znA 
Martin, playing off her sex-goddess stafuesqueness. 
She also did some movie roles, most notably a 
scene-stealing performance as Kurt Russell's trans- 
vestite buddy in Escape From L.A. (1996). 

But it was Tarantino who set out to bring Pam 
back to center stage by writing a film specifically 
for her. He based the project on the Elmore Leonard 
novel Rum Punch, changing the main character's 
name in honor of Grier. Jackie Burke, the book's 
down-on-her-luck Miami flight attendant who's 
mixed up with a crooked arms dealer and is strug- 
gling to find happiness, became Jackie Brown, an 
L.A. sista with enough attitude and flava to beat the 
big boys at their own game. 

Though Tarantino eschews his reputation for 
rebuilding the careers of fallen idols (like '70s pin- 
up John Travolta), Pam Grier embraces the notion 
of her "rediscovery." "Of course I need to be redis- 
covered," says Grier, whose costars in the film in- 
clude Samuel L. Jackson, Robert De Niro, Michael 
Keaton, and Bridget Fonda. But she's more excit- 
ed by what Tarantino discovered within her. "He 
brought out a new maturity in my work. This is my 
reward for a lot of pain and difficulty. This is a cel- 
ebration, a gift, giving me the title role," she says 
quietly. "Quentin didn't have to do that, let alone 
do this movie." Particularly since the character as 
written in the novel was a white woman. 

"Pam caused the race change," says Tarantino. 
"Whoever played Jackie Burke had to be in her mid- 
forties but look like her mid-thirties-the movie is 
about that. And she had to look like she can han- 
dle anything. Jackie's not getting through things 
because she could shoot guns or kick ass but because 
she can keep her head where everyone else would 
lose theirs. Let's see, mid-forties, looks mid-thir- 
ties, and can handle anything? Sounds like Pam 
Grier to me, doesn't it?" 

But it wasn't just because of Tarantino's oft- 
proclaimed teenage crush on Grier the sex sym- 
bol or any camp casting stunt that he wanted 
to work with her. "At the end of the day, I think 
of her as a great actress," he says. "And once I 
thought of Pam, it just gave the film more depth 
and resonance." 

Grier is extremely proud of her work in Jackie 
Brown. "I didn't always know ifl was a good actress. 
But there's a fullness and wholeness now. When 
you've been through a major illness or the loss of 
a great love, you become a better actor because 
you're a better, more experienced person. 

"I think I did good," she adds with a grin. "And 
I think I had a lot to do good from. When I say I'm 
a miracle to be here, I mean it." CI 
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There's no escaping them, the images that Steven 
Spielberg has burned into our collective mem- 
ory: Indiana Jones fleeing from the path of a 
giant boulder (Raiders of the Lost Ark, 1981); a little 
boy riding his BMX past a luminous full moon (E . 7.', 
1982); a tyrannosaur chomping his way down a sub- 
urban street (The Lost World, 1997). As director of 
five of the Top 20 highest grossing films of all time- 
and producer of another three-Spielberg has 
clocked giga-bucks while making the movies big- 
ger, more magical, sensation-driven. 

The most successful moviemaker ever, Spielberg 
is not without his detractors. Many have dismissed 
his pictures as popcorn spectacles that put a hap- 
py face on even the most serious of subjects. The 
Color Purple, his 1985 drama based on Alice Walker's 
1982 novel, was criticized for stereotyping black 
males and for offering a "coloring book" depiction 
of one black woman's sensual awakening. Spielberg, 
whose films had nary a character of color until then, 
found himself at the center of a debate about 
whether or not any white man was qualified to 
direct a "black" movie. 

Twelve years and many blockbusters later- 
including 1993's Oscar-winning Holocaust epic, 
Schindler iL/rf-Spielberg, 51, is again tackling racial- 
ly charged subject matter. Hisnewfilm,/4w;jW,a 
S40 million production centered around the true- 
life revolt in 1839 of Af rican slaves, is already stir- 
ring controversy. A month before its scheduled 
release, author Barbara Chase- Riboud filed a law- 
suit charging thatAmistod' s makers had plagiarized 



parts of her historical novel Echo of Lions. The claim 
also included barbs about Spielberg's "denying a 
black American woman.. .her rightful recognition 
for raising public consciousness about slavery." 
Lawyers for DreamWorks SKG (the studio Spielberg 
created in 1994 with Jeffrey Katzenberg and David 
Geffen) said the suit had "no merit whatsoever." 

Whatever the case, the context has changed dra- 
matically for Spielberg since his Purple days. First, 
Amistadis produced by renowned director/chore- 
ographer/actress Debbie Allen, who says she 
shopped the idea around to black and white direc- 
tors for a decade before DreamWorks gave it the 
green light. Second, Amistadis a brutally honest 
film that treats its black characters with real respect. 
Though some may subtitle it Roots With a 
Vengeance, Amistad is not nearly as simplistic as 
White Crusader yarns such as Glory, A Time to Kill, 
and Ghosts of Mississippi. It's as much about the 
intrepid slave leader Cinque (Djimon Hounsou) 
and his freedom-fighter brethren as it is about the 
abolitionist lawyer (Matthew McConaughey) and 
his presidential partner, John Quincy Adams 
(Anthony Hopkins). 

Last November, when I sat down with Spielberg 
at Hollywood's Todd-AO Studios (where he was 
busy putting the final mix on Amistad), he came 
off cool and candid. Dressed in blue jeans and a 
plaid shirt, he turned his leather swivel chair into 
a small stage, illustrating each point with careful 
gestures. In the end, I came away with one main 
impression: Steven Spielberg is the Indianajones 



of movie moguls-an idealistic adventurer who's 
always digging for a bigger, better story even if it 
means tearing up some hallowed ground. 

At a time when Hollywood is obsessed with futuristic 
exlravanganzas, you 're turningyour lens to the past 
with Amistad. 

Amistad appeaied to the father in me, especially 
as the father of two [adopted] African-American 
children, before it appealed to me as a filmmaker. 
And when Debbie Allen told me the story of 
Amistad, I was a bit embarrassed because I love 
history, 1 know about history, and I was ashamed 
that I didn't know about this-the first acknowl- 
edged moment of human rights in the United 
States of America. 

Why didyou choose to open Amistad with the revolt 
on the slave ship? 

I wanted to start the film with the violence and 
the ugliness so you weren't sure how you felt about 
the Africans to begin with. This whole story is 
about... not just the issue of property and whose 
property the Africans are, but were they fighting 
for their freedom or were they simply murderers? 
I couldn't start with their capture in Sierra Leone, 
and I couldn't start with the Middle Passage, 
because then it was an open-and-shut case for your 
sympathy. And in that sense, it empowers the audi- 
ence to accompany me on the journey and make 
their own discoveries. 

You cast a former model-best known from fanet 
fackson's 1989 "Lone Will Never Do (Without You)" 
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video-as Cinque. 

Djimon Hounsou. 1 didn't want Af- 
rican-Americans playing the Africans. I 
wanted contemporary Africans playing 
the historical Africans. So rather than 
going to Samuel L.Jackson or Denzel 
Washington-some of the acting masters 
who would have given me confidence, 
and [jokingly] the bank confidence, that 
the film might have a chance of opening- 
I chose to try to find unknown faces for 
the Africans. I wanted there to be an 
anonymity with the Africans so that you'd 
discover something about them from 
knowing nothing about them. 

A lot of films have come out recently- A 
Time to Kill, Ghosts of Mississippi, now 
Amistad-«/«;w/ black people and the courts. 

Yeah. Because blacks have been fucked 
by the American legal system, which has- 
n't changed very much from 1839 to 1997. 
It's [extends arms on cither side] theladywith 
the scales of justice. It's always been [shift- 
ing to show imbalance] tilted against racial 
minorities in America. 

So many movies send the message that, 
though blacks suffer, they ultimately come out 
vindicated, even triumphant. Vie historical facts 
often tell a different story. 

We weren't making up the plot points in Am- 
istad. These are the facts of the Amistad case. In a 
sense, Amistad \s more an American-history story 
than a black-history story. If 1 wanted to tell a black- 
history story, I would have encouraged the making 
of [Charlesjohnson's] Tlie Middle Passage as a two- 
and-a-half-hour movie. That would be a very com- 
pelling story to tell someday on the big screen. I 
could have told other stories that end dismally. But 
1 don't think that accomplishes very much except 
to make martyrs out of some of the characters, 
and I'm not sure martyrdom is the right way to 
teach history. 

What did you discover about race in the process of 
making Amistad f* 

Nothing that I didn't discover before in my own 
life, in choosing to adopt African-American chil- 
dren, in having gone through anti-Semitism as a 




children are our children. We're color-blind. 

One of the more prevalent themes in your movies is 
separation and longing-things that both Cinque and 
John Qiiincy Adams struggle with in Amistad. 

[Leans back[ We're all lost in this world. I don't 
know anybody who isn't lost. I have a happy life. 
I've got seven wonderful children, a fantastic mar- 
riage, and I still have moments when I'm completely 
lost. I could certainly relate to all the characters in 
Amistad who are lost, including the villains who 
want to see the Af ricans hung because they're slaves 
accused of murder-and those who want to abolish 
slaver)'. They're all gropingaround in the dark, mak- 
ing up their own rules, and writing their own des- 
tinies. That's something I was able to relate to. It was 
the same way with Schindler's List. 

Being lost is the essence of life. 

Yeah. It's about being lost and finding yourself 
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teenager. This experience didn't teach me anything 
I didn't already know, thereby qualifying me, in my 
own eyes, to become its director. 

So, what 's up with adopting two black children f Has 
this presented any unique challenges? 

Adopting two African-American children was 
perfectly natural to me [and my wife]. All of our 



every couple of months; or, if you're like me, every 
couple of days [laughs[. 

Many directors in their attempt to be "objective " 
downplay the issue of race when making black-oriented 
movies. Tltey say, "Ibis movie isn 7 about race. " 

Every movie is about race. Will Smith's role 
in Men in Black [executive produced by Spielberg] 



was written tor a white guy. We chose to 
cast a very talented black actor. It did intro- 
duce a racial component, and in so doing 
1 thought deepened the story because 
Tommy Lee Jones does not once make a 
derogatory joke. He never takes advan- 
tage of the African-American heritage of 
the Will Smith character to try to get an 
easy laugh. 
E // isn V a 48 Hours-type of relationship? 

Not at all. And I thought in a sense that 
the [relationship] between the characters 
of Smith and Jones showed the highest dis- 
play of tolerance. 

I've always believed in the ideal of a mul- 
ticultural society that this country was 
founded on. But I never expected, after all 
of the struggle through the 1960s, through 
the whole civil rights movement, what hap- 
pened with Nelson Mandela in South 
Africa, I never expected so much focus on 
tribalism in America in the '80s and '90s. 
That took me by surprise. 
But isn '1 that also part of human nature? 
It might be. It might be. Maybe the dream 
of the great melting pot was just a dream of 
our founding fathers, and just a pipe dream 
at that. But I believe people can interact in 
the most personal ways and solve all their 
problems. When I learned through college-age 
friends of my 21-year-old daughter about Latinos 
staying away from whites and Asians staying away 
from blacks, and the fact that the dorms and lunch- 
rooms and the green, grassy areas have [jabs the air 
with clenched fingers[ colored pockets all around-tan 
and brown and pink and red-I was shocked. 

Public schools throughout the nation are designated try 
the community 's makeup, and often it starts there: You 're 
in an all-black school or in an alh/'hite school. 

But when you finally go to college, and you're 
in a more diverse environment, and still the intu- 
ition is to...sing that song from West Side Story, "Stick 
With Your Own Kind." It saddens me. 

Amistad has a fairly traditional strings-and-brass- 
type score. Iknowyou like classical music. What else could 
we find in your CD collection? Any rap? 

I have no rap. I have everything Quincy Jones 
has ever written, including all of his scores. I like 
\i/:/.alot. Years ago I used to hang around Shelly's 
Manne-Hole, a jazz club of Shelly Manne, the 
great drummer. 

Wliat do your kids like ? 

My kids listen to rap and rock 'n' roll. My sev- 
en-year-old daughter is a devotee of the Spice Girls. 
All she'd ask me, all summer long when I was shoot- 
ing Saving Private Ryan [an upcoming WWII dra- 
ma starring Tom Hanks], was, "Daddy, can I meet 
the Spice Girls?" And I couldn't make it work. 1 feel 
like I failed my daughter. 

How do you feel about rap? 

I think rap is modern cultural opera. I think it's 
the music of the common man and woman. Rap 
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stands for everything. I'd love to see rap broaden 
too. I'd love to see white-collar rap [laughs]. 

Let's talk about The Color Purple, a somewhat 
unexpectedly serious film for you at the time. 

I wouldn't have had the interest in an adult sto- 
ry like Schindler's List unless The Color Purple had 
come along and taken my virginity, if you will 
[laughs loudly] . 

Were there mistakesyou made in The Color Purple 
that you avoided with Schindler's List aWAmistad? 

I didn't feel I made any real mistakes on Color 
Purple. To some, I made the film too lyrical for the 
harshness of the times and the cruelty of Mister 
toward Celie and her sister. But the cruelty came 
out. I didn't pull any punches [leans forward]. I 
admit I'm not the right director to make the scene 
out of the book where Celie explores her vagina 
with a mirror in front of Shug. I was not ready to 
put that on the screen, nor do I think the audience 
was ready to receive it. 

Often when you tailor a hook for a broader audience, 
the material suffers. 

The honesty of Alice Walker's book was dilut- 
ed by my desire to reach a wider audience. But as a 
result we crossed all racial lines-as many white peo- 
ple saw it as black people. It made close to a hun- 
dred million dollars in America and is the most suc- 
cessful black story told in motion pictures. 

You said on Oprah that ifThe Color Purple came 
into your life today you 'd defer it to a black director. 

There were many talented people better qual- 
ified to direct Color Purple in 1985, when I direct- 
ed it. But they just weren't known, and nobody 
was giving them jobs. But there was a cul- 
tural revolution in the black community 
after The Color Purple was released. And 
there are numerous filmmakers today that 
are qualified to tell that story-John 
Singleton, Spike Lee. You know who else 
could have told that story really well back 
then? Gordon Parks Sr. He would have 
killed it. 

So why didn 'tyou choose to defer Amistad 
to a black director? 

Because Amistad 'is an American story 
that encompasses all cultures and all races. 

But Amistad also has to do with how 
Africans were first treated in this country, the 
residuals of which still affect our society. Doesn V 
that require a director who '$ experienced what 
it 's like to be black in America ? 

It requires someone who has the gift for 
collaboration, who could invite experts in- 
black theologians, historians, educators. 

For this film, you worked with a number of 
prominent black scholars: Dr. Cornel West, Dr. 
Henry Louis Gates- 

Skip Gates [grins boyishly]. He let me call 
him Skip Gates all the time. 

Is it difficult to keep a singular vision when 
working with so many collaborators I 

No. Don't forget Arthur Abraham too. 
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He was a professor in the university in Freetown, 
Sierra Leone who left his teaching post to come 
be our technical advisor and help with the Mende 
dialect. With films, you can't be good without great 
people around you making you look better than 
you really are. 

So the movie is a synthesis of different- 
It's a synthesis. But I also have to apply to 
[Amistad] the same argument as to why I was any 
good at making Schindler's List. I'm not a Holocaust 
survivor. I pretty much assimilated into the 
American way of life growing up. I shunned my 
Judaism. I did everything to become as white-bread 
and gentile as I possibly could. It's not like I was a 
rabbinical student who took on the Holocaust, 
thereby qualifying me. I was probably one of the 
iwrqualifiedjewish directors to do [a film about] 
the Holocaust based on my years of decrying 
Judaism and trying to assimilate into white majo- 
rat America. 

But you ve said that a person who didn V "have expe- 
rience on the periphery of the Holocaust probably could- 
n V have gotten as deeply involved as I did on the project. " 

But hell. I didn't have any experience with 
human emotions to begin with. I mean, look at 
all of my movies— they've used fantasy and adven- 




ture as a screen against tragedy and the god-awful 
honest truth about what really happens in histo- 
ry. When I made Color Purple, that was my first dose 
of real life. That's when I was being asked to take 
real people and make them honest on the screen, 
and make them honest to others. That was the great- 
est thing that ever happened to me because I want- 
ed more. After The Color Purple was over, I wanted 
to have that experience again. So if I began grow- 
ing up, if I began taking myself seriously as a Jew, 
it's really because of that. 

Some critics have said that even your more serious 
films tend tofocus too much on the positive. Schindler's 
List ends with good prevailing. Amistad too. 

Schindler's List doesn't really end with good pre- 
vailing, because the postscript is as much a tragedy 
as the six million Jews murdered by the Nazis-mean- 
ing that the survivors came into a world that didn't 
understand them, accept them, or love them. So 
there's no happy ending with Schindler's List. As long 
as Rwanda can happen, as long as a Bosnia can hap- 
pen, these mini-holocausts prove there is no happy 
ending when history is determined to repeat itself. 
I don't feel Amistad has a happy ending. 
Good prevails, though. 

Good prevails for the moment. The Supreme 
Court made a noble and correct decision, 
but then the Dred Scott decision was hand- 
ed down sixteen years after that. 

That 's the point, I think. Rather than focus 
on a Dred Scott.you 'd rather show Amistad. 

I would rather show the Amistad inci- 
dent because I believe hope springs eternal. 
And I believe that you can't make progress 
without hope. 

You answered those who saidyourfilms were 
too lighlhearted with Schindler's List. Is 
Amistad an attempt to redeemyourself after all 
the flackyou caught for Color Purple f 

It's never my intention to do anything 
to redeem myself. So I don't listen to that 
propaganda. Every choice I've made in life 
has never been to prove anything to any- 
body except myself. When I had a calling 
to make Schindler's List, it didn't come from 
anything other than it was time for that sto- 
ry to be told. And I was the right person to 
tell it. 

I don't know where that stuff comes 
from, where that good influence comes 
from, from how high it comes down. I just 
know that certain things come to me, and 
I make my choices. And that's the only pres- 
sure I'll ever succumb to. Q 

To read more of this interview, check www. vibe.com 
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Cute, cocky, and way used to fawning 
females, Usher Raymond is on a limousine 

ride from Boy to Man. By Andrea Duncan 



Usher Raymond is sound asleep in the back of a white stretch 
limo, whizzing through light New York City traffic. 
Swallowed up in a huge gray sweatshirt, he slumbers qui- 
etly-his trademark skullcap and goggles laid aside. With the excep- 
tion of a huge diamond in his left earlobe, he looks like a regular 
shorty from around the way. "He looks like a little boy," says Publicist 
No. l. "Honey," Publicist No. 2 says, "he is a little boy." 

Or is he? When Usher emerged from pubescent obscurity in 
1994 with his self-titled debut (executive produced by Puffy Combs), 
he was a baby-faced, southern churchboy. His songs-like "Think 
of You" and "Slow Love"-were sweet, sensual, and brimming with 
adolescent energy. Now, after a brief battle with acne and some bit- 
tersweet lessons in love, Usher's back with My Way. This second 
disc not only features the sexy, platinum first single, "You Make 
Me Wanna...," which sat atop Billboara" s Hot R&B Singles chart for 
a solid 11 weeks, but also showcases Usher as songwriter/copro- 
ducer. At 19, though his face is still peach fuzzy, Usher Raymond 
IV is no little boy. 

Early on this October day, Usher is heading for a round of inter- 
views with MTV Radio, MTV Jams, and MTV News. Once there, he 
trades jokes with an interviewer who sports a goatee. "That's cool, 
man," Usher says, running his hand over his own fine, almost hair- 
less face. "Maybe I can grow me one of them someday." The inter- 
view ends with Usher winking at the camera, licking his lips a la 
L.L. Cool J, and kicking off his sneakers, as he does at the end of 
the "You Make Me Wanna..." video. "Wherever I take my shoes off, 
that's where I've landed," he says later. "It's, like, I'm leaving a mark. 
Michael Jackson had the moonwalk. I go around the world takin' 
my shoes off." 

After leaving the MTV studio, Usher inhales peppcroni pizza 
slices in the limo. We're heading for an appearance at Upstairs 
Records, a neighborhood music store in Brooklyn that sits near a 
junior high and a high school. At a red light near the store, a girl of 
about 12 wearing school uniform peers into the limo. "Watch this," 
Usher says. 

He rolls down the tinted window and winks, sending Miss 
Uniform into a predictable frenzy. Usher rolls the glass back up with 
a smug laugh. By now, about 200 mostly female, backpack-wearing, 
notebook-carrying fans are pointing and screaming "USHER'S IN 
THERE!" They descend on the car, pressing hands and faces against 



the glass. Everyone inside is startled and vaguely nervous-except 
Usher. He sits back serenely. 

Usher began singing at age nine in the youth choir at St. Elmo 
Church of Christ in Chattanooga, Tennessee. His mother.Jonnetta 
Patron, was the choir director. "I really didn't know he could sing," 
says Patton, who now manages her son. They live in Atlanta. "I want- 
ed him to be active in the church, so I put him in the choir." After 
performing in several Atlanta talent shows, Usher won a national 
teen Star Search competition in 1992. In his third week as teen vocal 
champ, a guy named Bryant Reid was in the audience. Before Patton 
could enter her son in another contest, LaFace Records came call- 
ing. Bryant, as it turned out, is the brother of LaFace coprcsident 
Antonio "LA." Reid. 

L A. Reid gathered some young women within LaFace's Atlanta 
office to witness Usher's audition, and Usher blew their wigs back 
with an a cappella rendition of Boyz II Men's 1992 "End of the Road." 
"I was impressed with his ability to make people love him," L.A. says. 
"Usher picked out the young lady he thought was the prettiest, sang 
right to her, and won her heart." 

For Usher's second project, L.A. hooked Usher up with So So 
Def s main man.Jermaine Dupri, who produced all but three songs 
on My Way. "A lot of people were, like, 'What are you gonna do 
that Puffy didn't?' " Dupri says. "I feel like I pulled out the real 
Usher." Another Dupri-produccd scorcher, "Nice & Slow"-for 
which Hype Williams directed a video in Paris-speaks to Usher's 
newfound maturity. 

"Do I have a girlfriend?" he wonders aloud. "No. A relation- 
ship takes a lot of time. It's not right if you're [traveling and] nev- 
er there." Then he changes the subject, his face part amazement, 
part determination. "You're only as hot as your last record," he 
says. "So you gotta keep pushin'." 

Usher has been likened to Michael Jackson and "goody-goody" 
acts like Jason Weaver and Tevin Campbell ("Tevin Campbell? Ugh! 
No way," Usher says), but Bobby Brown is about the only person 
he doesn't mind being compared to. Indeed, Usher's got lots of the 
kind of brash sexuality and arrogance that Brown displayed when 
he slid across the stage circa 1988, singing "My Prerogative." 

"We both have edge," Usher says of Bobby Brown. "I have a lit- 
tle hip hop going on, a little old school [soul], a little pop. But I 
.(////have that edge." Right underneath the peach fuzz. □ 
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Anthracite cotton tank unitard 
by Versace Intensive 
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Nobody can front on a dope pair of pajamas, a 
negligee, or a bathrobe. We all have to catch winks 
at some point. Here, some of your favorite celebs lounge 
in fab sleepwear and tell us what kind of dreams rule 
their sleep time. And though we figured they'd have 
some bugged dreams, these stars' midnight mindfilms 
are not as sweet as you'd think Mimi Valdes 

Photographs by Dana Lixenberg. Styling by Emil Wilbekin 



"I always dream about what's 
gonna happen. It's never about 
anything specific. It's more like a 
random situation I'm in." says 
Dallas Austin. 

superproducer /coprestdent , 
Freeworkl Entertainment — home 
to acts like Joi . the Interpreters. 
Lysette, and Derrick Dimrtry. 
■"There's no way to know what the 
dream means 'cause there's 
nothing relevant in it. I'll just be in 
that situation eventually — some- 
times years later " Blue cotton 
teny cloth robe with black and 
white stnpes by PotoSport. white 
pima cotton spandex tank top, and 
navy cotton twill drawstring shorts, 
all by Polo Ralph Lauren 
Underwear 



LEFT: "I've been dreaming about planes crash- 
ing — but no one dies, " says Joi. whose latest 
single, "Ghetto Superstar." and album, 
Amoeba Cleansing Syndrome, will be avail- 
able in stores this month- "It's crazy, 'cause 
the plane will casualty turn upside down, fall, 
and then there's an explosion out of this wortd. 
I've had a dream like that about seven times in 
the last month, " Tie-dyed cut velvet kimono by 
Montgomery, dova satin and laco bra and 
panty by Ralph Lauren Intimates; on 1 9- 
mon t h-oid daughter. Keypsiia. light blue 
cotton bath robe by Baby guess? at Home 
"Before Goodie MoB came out. I used to have 
dreams of me being onstage." says Big Gipp. 
noted MC and Joi's fiance. The MoB are 
scheduled to release Stilt Standing and the 
single "They Don't Dance No More" early this 
year. "I had a dream once that I was at trie side 
of a stage and saw this dude doing this song 
that was big at the time.'' says Gipp. "I was 
standing there, like. Man. we about to go on TV 
A year later, rt happened . " Denim cotton 
bathrobe by Tommy Hilfiger 




fab right: "I 'm driving down the freeway in the Bay Area, and I can see San Francisco," says Allen Anthony Richardson from Chris tkdn, a duo best known tor their 
sultry vocals in "Full of Smoke" from their debut album, Ghetto Cyrano. "Then the sky turns a weird cotor, and San Francisco explodes. This pink rush comes and 
kills everything in its path except me. I've had that dream for about twetva years— more than a hundred times." Silk ptaid pajamas by Gene Meyer. "I saw this 
parade. They were pushing a big brass bed down the street, and there was a guy strapped to the bed naked," says Kenny Fayski, the other half of Christion. "I 
tried to shake the bed, but then all of a sudden, / was on the bed. People started cheering and lifted the bed. I was crucified to the bed with spikes, and then blood 
started running down." Think Christion have a God comptex? Gameboard silk print pajamas by Gene Meyer. 
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food for fierce 
fashionistas 



both real and faux — it's mak- 
ing a stronger statement 
than ever this season with 
whimsical colors and new 



Russell Simmons 
Farm 
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We're not ashamed 
to admit we're sneak- 
er pimps. Hip hop cul- 
ture's fascination with athletic 
footwear blossomed long ago from 
a crush to a full-fledged marriage. 
We even go as far as to buy our 
sneakers first — and then get the 
clothes to match. And there's a lot 
to choose from this spring sea- 
son! Here's a preview of six styles 
to make you salivate. But don't 
worry, in every future issue you'll 
get a sneak peek of the hottest 
sneakers. Mimi Valdes 



CI j ssiuo.Fila $55: The embroidered Irjoxi is a nice 
touch to a timeless style. 

Classic Nylon. Reebok, $30: Don't sleep on the price. 
The combo ol suede and nylon make a fierce design. 

Sport Trainer. Adidas, $65: Acool silhouette and color 
to match most of your gear. 

Pro Leather "Dr. J," Converse, $55: 
A reissue. Before hip hop rocked the 
Adidas shell-toe, this was the sneaker 
ot choice. 

Air Max. Nike. $140: A limited return of 
a classic in a new color. 

Air Zoom Flight, Nike. $110: The 
il lest design. The Lycra zips down to 
reveal an exoskeletal structure. 



Master P R.Kelly 



getting into the fuzzy 
act.... s Freestyle 

sneaker celebrates its 1 5th 
anniversary this season. 
Every girl in the 'hood can 
remember when they first 
sprinted to the mall to check 
out every imaginable color 
of the high top classic. ..The 
boys from were pre- 
sented with a proclamation 
naming October 7, 1997 Fubu 
Day in New York's 6th 
Congressional District by 
Representative Floyd H. 
Flake. They were honored 
for their hard work and 
entrepreneurial 
spirit... .Fashion designer 

creates original 
footwear with a stylish atti- 



Mary 

J. Blige Maxwell Marian 
Carey Vanessa 
Williams BOSS by LG. 



featuring 


the hottest hip hop 




D-Dot Or 


Seuss Chuck 



their expertise to educate 
students about the music 
industry.... 'sTerry 
Ellis gets into the perfume 



Terry Ellis 
Southern Exposure Usher 





Bright ideas are Gene Meyer's trademark. For one, the 43-year-old menswear designer isn't afraid of 
color. In fact, like a modernist painter, he uses the busiest red, the punchiest orange, and the brightest 
blue on the same sweater — and makes it look sexy and stylish at the same time. And if that's not enough, 
Meyer also takes classic clothing concepts like simple dress shirts, ties, and pants and turns them into 
works of splendid graphic design. 

Meyer, who began his label in 1994 with vibrant, color-block silk ties and boxer shorts, has now expand- 
ed his vision and his collection to include suits, sweaters, knit shirts, and socks. His colorful clothing is 
available at select Saks Fifth Avenue and Bloomingdale's stores nationwide or by calling 21 2-980-01 10. 
Meyer's business seems to expand as quickly as his color palette — and, as they say, there's a fat pot of 
gold at the end of the rainbow. SEE THE DETAILS Emil Wilbekin 
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Bob Marley Movement of Jah People Presents: 

The Fifth Annual 

V Bob Marley Caribbean Festival 

J * 

Featuring Ziggy Marley & The Melody Makers, 

The Marley Family 





& 

Special Guests 




Saturday, Feb. 14, 1998 

at the Dade County Fair & Expo Center 
Located: 10901 Coral Way, Miami, FL 

Admission To The Festival: 3 cans of food to benefit Camillus House and $5.00 
For Vendor or More Information Call (305)665-5379 
www.bobmarley.com 
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SURGEON GENERAL'S WARNING: Cigarette 
Smoke Contains Carbon Monoxide. 



1 1 mg "tar," 0 8 mg nicotine av. per cigarette by FTC method. 
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Dave Chappelle, star of the hemp- 
happy comedy Half Baked, goes up 
in smoke. By Craigh Barboza 

» ^ 




After supporting roles in the recent blockbuster Con Air 
and two upcoming flicks ( Woo, The Real Blonde), Dave 
Chappelle was ready for a break-his big break. Boy, did 
he get it. For his first starring role in the Tamara Davis-directed 
film Half Baked, Chappelle was called upon to burn joints, 
blunts, pipes, and bongs-take after take, toke after toke. 

But don't get it twisted. It wasn't exactly sinsemilla or the 
chronic he was puffing in front of the camera. "We had some 
fake weed shit I guess they ordered out of High Times maga- 
zine," says the tranquil, 24-year-old funnyman, who admits 
to "occasionally" lighting up the real stuff. "It looked like 
weed, smelled like weed, but it tasted like some kind of weird 
bean. I didn't like it." 

Inspired by the current reefer madness sweeping the 
nation, Baked tells the story of three not-so-tightly wrapped 
potheads who set up a delivery service to raise funds to bail 
their boy out of jail. Written by Neal Brennan and 
Chappelle "in three nights and forty arguments," the 
movie is a Cheech and Chong-esque comedy adventure, 
complete with surreal smoking scenes, herb trivia, and a 
rather peculiar love triangle. 

"This film's cool because other movies have come out 
recendy about people with weed in them [like Friday]. 
But this is a weed movie with people in it," says 
Chappelle, who plays a mop-pushing, red-eyed 
janitor tom between Mary Jane (his girl) and mary 
warner (his smoke). "All these characters' prob- 
lems are started because of, and solved by, weed." 
It's a breezy fall afternoon, and Chappelle 
ambles into the Coffee Shop, a trendy 
Downtown Manhattan restaurant. "I'm 
never up this early," he says sleepily, casing 
the joint and drawing a pack of cigarettes. 
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The fact that he's recently completed work 
on Baked doesn't mean he's f ound much 
time to chill. For the past few weeks he's 
been working the club circuit relentlessly in 
preparation for a new HBO special called Dave Chapptlle Comedy Half- 
Hour. It's scheduled to air in January, around the same time his movie 
hits theaters. 

Best known as the cruel comic who makes Eddie Murphy's over- 
weight biochemist the butt of his jokes in 1996's The Nutty Professor, 
Chappelle is not nearly as mean-spirited in his real-life comedy rou- 
tines. Instead, he often sets himself up as the hapless victim, exposing 
the funny side of racial inequality and hip hop culture. At one recent gig 
at Caroline's in Midtown Manhattan, the comic plays an everyday 
brother who hooks up with a "gangsta bitch." "What kind of man wants 
to have sex with a woman harder than him?" Chappelle begins. He then 
bends over and falls into character: 

Gangsta Bitch: "Oh,yeah. Fuck me, bomie. Ooooohhh, word up,you 
representin 'on this pussy. Smack my ass one time for the nine-nickel!" 

"There are many ways to make people laugh, but it's the way you do 
it," says Chappelle, blowing a stream of cigarette smoke. "I could go 
onstage and pull my dick out-but is that comedy? I try to do things that 
show some talent and imagination." 

Though he's every bit as talented as other young comedians turned 
actors-such as Jamie Foxx, Chris Tucker, and Marlon Wayans— 
Chappelle has had some trouble catching the radar of Hollywood 
movie producers. "I'm that dude that everyone kind of likes but nobody 
knows what to do with," says the Washington, D C. native. "If I sat 
around waiting, I'd be waiting forever. You gotta hustle." 

Lately, Chappelle's hustle involves coproducing a Universal Pictures 
movie called Kingof the Park-shout legendary street comedian Charlie 
Barnett-and promoting Half Baked, a film that C. DeLores Tucker 
probably won't be taking her grandkids to see. "To be honest," 
Chappelle reflects, 'Baked could be viewed as pretty socially irresponsi- 
ble. But it's not a training film for children; it's for adults. The characters 
in the movie definitely love reefer, though to the point where it's ridicu- 
lous, so it's funny." 

Given his film's smoky subject matter, you have to wonder where 
Chappelle stands on the burning issue of legalization. "Well, you 
wouldn't see me marching down Main Street in support of it. I've got 
more important things to worry about," he says. "But if [weed] was 
legalized, it would be a very, very happy day for me." 
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sense and 
sensuality 



It's hard to take your eyes off Elise Neal. Not just because 
Ishe shows up at Los Angeles's swanky Shark Bar in a 
black dress that hugs every curve of her muscular, honey 
brown frame, but because she knows how to make you 
feel comfortable. There's something familiar about the 
warmth of her laugh and the sagacity in her eyes. Though 
she's only 28. Neal's what you might call an old soul . 

"I've been told that before," says Neal, dipping into some 
black-eyed peas and potato salad. "That's what John 
[Singleton] said when he put me in Rosewood. He said. 'You 
have that look, like you're from another period.' I didn't real- 
ly get it until I saw the finished movie." 

Whether she's playing Scrappy, the strong-willed school- 
teacher who helps Ving Rhames liberate the children of 
Rosewood, or Paula, the attitude-havin' pregnant girlfriend 
of Chris Tucker in Money Talks, Neal blends cuteness with 
sensuality like few others. Along with Jada Pinkett, she's 
currently adding some color to Scream 2 as Neve 
Campbell's college roommate. 




scream 2 
costar Elise 
Neal always 
finds the 
soul in the 
role 



Though Neal won't reveal how soon into the film she lets 
out her last scream, she did say she found the whole expe- 
rience surprisingly relaxing. "I thought [director] Wes Craven 
would be some really creepy, weird guy, but he was like 
grandpa. He was great. He lets you make decisions about 
the character and gives you the opportunity to make your 
own stuff shine." 

Shining has come pretty easily to Neal since she left her 
home in Memphis at 1 7 to study dance at Philadelphia's 
College of Performing Arts. By the time she turned 1 9. Neal 
was kicking up her heels from Holland to Japan in troupes 
such as Ballet Tap America and winning Star Search com- 
petitions with a dance trio called In Effect. At the sugges- 
tion of an agent, she moved on to acting and now has more 
than 100 commercials to her name (including a Coca-Cola ad 
with Freedom Williams and various Nike barbershop spots), 
as well as appearances on television shows such as Chicago 
Hope and Law £ Order. 

"I'm having fun as an actress, trying to figure all this stuff 
out," says Neal, who only recently has started getting dou- 
ble takes from folks strolling Hollywood Boulevard. "People 
come up to me and say. 'I really like your work,' and men 
who've seen Rosewood say, 'You're the type of girl I want 
to marry. ' " Neal pauses, then lets loose a break-your-heart 
smile. "You can't ask for anything better than that." 

Cneo Hodan Coker 
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fallen angels 



KINO INTERNATIONAL 



Known for his incredibly dense but 
fluid visual fireworks, Hong Kong- 
based director Wong Kar-Wai is quite 
possibly the hippest filmmaker on the 
planet. What's most curious about 
Fallen Angels, his latest foray into 
American art houses — after 
Chungking Express (1994) and the near 
perfect Happy Together (1996)— is that 
it's so impeccably stylized and so 
deeply felt at the same time. Mostly 
revolving around an achingly beautiful 
f emme fatale with a deep jones for a 
professional killer, the film sometimes 
ventures into John Woo territory. 




However, if you look beyond the dou- 
ble-holstered 9mms and the latex 
miniskirts, you'll find that the director 
is working out a deeper problem 
faced by urban night crawlers from 
here to Hong Kong: How exactly do 
you find love when you're young, dan- 
gerous, and would rather be dead 
than uncool? Gary Dauphin 



senseless 



MIR AM AX/DIMENSION 



This low-grade comedy stars Marlon 
Wayans as a poor, thirsty-for-cheddar 
college student who takes an experi- 
mental drug to get ahead in the game 
of life. At first the drug hyperactivates 




his senses, leading to enhanced sexu- 
al (and other) pleasures. Soon, howev- 
er, Wayans's double dosing results in 
the random shutdown of his eyes, 
nose, ears, and so on. Despite some 
genuinely funny mugging for the cam- 
era, Wayans can't keep this Penelope 
Spheeris-directed movie from feeling 
like a less-than-h ilarious cross 
between The Nutty Professor and an 
episode of TV's Saved by the Bell. If 
you're fond of pee jokes, penis-pierc- 
ing, and insipid ass-scratching, then 
Senseless could be your emotional 
rescue. Kyle Taylor 



loir lays !■ September 

Brazil will always be about luxurious 
beaches and hot samba, but in Four 
Days in September — which focuses 
on the events of 1969— Brazil is a 
hotbed of radical revolutionaries 
intent on overthrowing an abusive 
military dictatorship. Recalling films 
like Dead Presidents (1 995) and Parry 
Hearst (1988), Bruno Banreto's sexy but 
sad meditation on student militants 
who kidnap the U.S. Ambassador 
brings out the humanity underlying a 
world of ruthlessness and torture. 



wag the dog 

The Presidential election is 11 days 
away, and the commander-in-chief 
(who remains nameless) has just been 




Even the craven secret police are por- 
trayed as working guys with mouths to 
feed. Alan Arkin, as the embattled 
ambassador, plays off a cast of 
Brazilian actors who do an excellent 
job of bringing their characters' ideal- 
ism to life — while, thankfully, avoiding 
Che Guevara cliches. Ed Morales 




accused of some funny business with 
an adolescent girl. To diffuse the 
impending sex scandal, the Prez calls 
in a Mr. Fixit, played by a somewhat 
bored-looking Bobby De Niro. De 
Niro's solution and Wag the Dog's 
main trick? Distract the press and 
public by declaring war on Albania. 
Aided by an egomaniacal Hollywood 
producer (Dustin Hoffman), Mr. Fixit 
plants news stories and focuses 
America's attention on imaginary 
Albanian terrorists; but things go hay- 
wire when a fabricated war hero turns 
out to be a certified psychopath. 
Although the Barry Levinson-directed 
Dog has some good performances 
and lots of fun fuel for conspiracy the- 
orists, it's not exactly JFK or Capricorn 
One. The film is basically a good joke 
that even a Washington insider can 
laugh at safely — and smugly. G. D. 
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dr. snakeskin's home video views 

the return of the classic wild style 

Back in the golden age of Kangol, before the crack epidemic helped turn 
potential revolutionaries into a generation of hardened Reel Niggaz, the 
spirit of Uptown New York hip hop migrated downtown and caused a cre- 
ative explosion in art galleries and clubs. The most reliable document of 
this period is 1982's Wild Style, directed by Charlie Ahearn. 

Recently rereleased on video by Rhino, Wild Style took its title from the 
much-revered writing stylo popularized by graf legends such as Phase II and 
Tracy 168. The film charts the rise of South Bronx graffiti writer Zoro- 
played by renowned subway scribe Lee Quinones— from the train yards to 
the Lower Manhattan galleries while documenting the emerging break- 
dance and rap scenes of the day. 

Shot in the sturdy, no-frills manner of a 1950s industrial documentary, 
Wild Style rises above the cartoon cooning of feel-good bullshit like 
Breakin'tiyiq), Beat Street '(1984), and Rappin'(K)&$). Ahearn mixes into the 
narrative performances from true schoolers like the Cold Crush Brothers 
and the Rock Steady Crew, and reveals the roots of hardcore hip hop- 
Double Trouble rocking plastic Uzis onstage and a crew of knuckleheads 
with shotguns threatening "A to the K, A to the muthafuckin' Z" outside a 
club. Meanwhile, the film takes a political view of the Downtown art 



scene, celebrating its racial diversity but 
also exposing its "voyeuristic fascination 
with the other": This comes across most 
pointedly when a white gallery owner 
takes a Jane-meets-Tarzan-type liking to 
our Afroed Latino hero. 

Ultimately, though. Wild Style's great- 
ness lies with its players. Everybody do 
what they do best-just bein' they naturally 
flavorful selves. The brooding Quinones 
comes off as the Latino James Dean. Fab 5 
Freddy Brathwaite is a charm as a fast- 
fingered three-card monte shark. Club 
manager Patti Astor (owner of the seminal 
early '80s N.Y.C. Fun Gallery art space) is a 
hoot as an airheaded Village Voice reporter. 
And Busy Bee be bustin' it up with his old school party grooves. 

So why you wastin' time readin' this? Go check out Wild Style, the Sweet 
Sweetback's Baadasssss Song of hip hop flicks! 
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Jamie Foxx on Cosby, kiss, and his classic football lineup. By Peter Relic 




nee beloved as the bucktoothed 
►Wanda in In Living Color, Jamie 
Foxx is now riding high as the star 
of the Jamie Foxx Show, the highest-rated program 
on the WB network. In Foxxtalk, the sitcom is a 
"mondo-taco of Newhart, The Fresh Prince, Cheers, 
and The Jeffersons, wrapped in the shell of Night 
Court." It features Foxx as a bellhop who dreams of 
a singing/acting career while goofing off at his Aunt 
Helen's hotel. 

In real life, Foxx's dulcet tones took his '94 debut 
album, Peep This, to No. 12 on Billboard s R&B chart, 
and his writing and producing skills shine on Adina 
Howard's forthcoming single "T-Shirt & Panties." 
Now headlining his own comedy tour, Jamie Foxx 
Unleashed, and starring in the upcoming Ice Cube- 
directed flick The Players Club, the 30-year-old Foxx 
is indeed a player. Today, he rolls up to a Tarzana, 
California pizza kitchen in a white Benz with plat- 
inum mag wheels. Sporting a white nylon 'do-rag 
and a dookie rope, Foxx digs into some extrashrimp 
shrimp scampi and begins jawing enthusiastically 
about his hometown Dallas Cowboys. 

Are you related to Redd Foxx? 

Nah. Great name, though. Sanford O" Son was 
my favorite show as a kid. I actually live in Vegas, 
which is where Redd lived. 

Butyou're not from Vegas? 

I'm from Texas, right outside of Dallas. 

What 'syour classic Cowboys lineup ? 

Roger Staubach, Drew Pearson, Preston Pearson, 
Scott Laidlaw, Robert Newhouse, Bob Lilly, Billy 
Joe DuPree, Golden Richards, Cliff Harris, Walt 
Garrison, Harvey Martin-all them. The funniest 
thing to me about Los Angeles is that they let both 



of their football teams go-the Raiders and the 
Rams. Nobody marched. If one Cowboy was miss- 
ing, I'd be marching on Downtown Dallas with 
everybody behind me saying, "We won't sleep 'til 
we have him back!" 

In the movie Booty Call you get with a girl named 
Lysterine(VivicaA. Fox). Oj "the girls you've dated, who 
had the mostfucked-up name? 

I dated a girl with a kid named Afrakeyata. That 
sounds like a medical term: We're going to study 
the "afrakeyata." Suture! Sponge! 

What was Bill Cosby 's beef with Booty Cal 1 ? 

In Newsweek he said Booty Call should never have 
been made; that whoever did it, if they needed a 
job, they should've looked in the want ads. 'Course 
he knows who did it. Cosby also stepped to Eddie 
Murphy and Chris Rock; so it's starting to look like 
whenever somebody is doing something new and 
black and funny and good, he'll step to them. 

Didyou hear Chris Rock introduce BLACKstreet 
on MTV as the only four black men in America who don 't 
have their own show on the WB network ? 

He dogged us, but it was all for the comedy, and 
that's cool. But don't get it switched about the WB. 
I don't care ifl was on Warner Sisters, we'd still bring 
the noise, and Chris Rock knows that. 

On your show,y our moms (played by Gladys Knight) 
calls you Boopsie. Is that a real nickname ? 

Nah. My grandma called me Picklepuss, though. 
My grandma did a show with me once, an episode 
of In Living Color. We did a spoof of "Whoomp! 
(There It Is)" called "Droop! (There It Is)" with all 
old people in a nursing home. She was my girl. 

Did your grandma put the fear of God in you ? 

She put the fear of my grandfather in me. My 
grandfather was the designated ass whipper. He 

PHOTOGRAPH BY DAVIS FACTOR 



whipped so much ass one year we thought we 
should get him a trophy of a guy with a belt swingin' 
down on some rump. 

Your onscreen campiness reminds me of Little Richard. 

{Flutters eyelids and puts on an accent] Oh, honey, 
yes, you know, let me tell you about Little Richard. 
I've seen Jamie Foxx; he's something else. . . . Matter 
'fact, I wanted to do the Little Richard story, but 
he wants Eddie Murphy to do it. Little Richard is an 
incredible artist: all antics and flamboyancy at a time 
when being black wasn't cool. And to be almost gay 
and popular— that's a lot of controversy. 

Do you have a favorite rock group ? 

KISS, man. They were the first group my white 
friends turned me on to. But when you talk about 
musicians, you gotta look at Rush. When I was in 
college, I studied classical piano, and this guy said, 
"Have you heard of Rush?" I said, Nah, L.L. Cool 
J, son! But I used to just sit and listen to the guitar 
solos and drums. 

Didyou enter your elementary school's talent show? 

Yup, and I got over too. I played the policeman 
in the Village People. It wasn't until later that we 
found out.... 

What's been the best episode of ifc Jamie Foxx Show ? 

Westside Connection with Ice Cube. Cube's got 
presence. People say Ice Cube just plays himself; but 
people think Jack Nicholson is a great actor, and Jack 
Nicholson plays Jack Nicholson in every movie. I 
watched Sandra Bullock in Speed 2, 1 thought she was 
Mr. Bill: Oh! Omigod! Omigoodness! Ooooh, noooo! 

Your mama is so dumb, she sees a sign says DIP IN 
THEROAD, she goes back to get some chips. 

Your mama's so black, she gets in the car, the oil 
light goes on. Ha-ha. Well, I'ma go catch the Cow- 
boys on Monday Night Football. □ 
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smarter than the 
average card? 

In the future, your wallet will 
■become a lot lighter. Not due to a 
bankruptcy (we 

hope), but \ 
\ 
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because of a 
change in 
currency. 
The days of 

crumpled notes are numbered: The 
age of the smart card is upon us. 

So far, smart cards have been used 
primarily to access your offices. But 
now, banks such as Citibank (in 
conjunction with Visa) and Chase 
(with the Mastercard-owned 
Mondex, the creators of chip-card 
technology) are currently working 
together to take the card idea out of 
the office setting and into your per- 
sonal life. 

Smart cards first appeared in the 
relatively smaller cities of San 
Francisco and Atlanta after successful 
tryouts in pockets of Europe. Now 
Chase and Visa are trying to persuade 
the people of New York to use the 
cards in small transactions normally 




cash. Using stored-value cards (i.e., 
cash card or money card), customers 
can transfer up to $500 (S200 with 
Chase cards) from their savings or 
checking account into a microchip 
embedded in their card-avoiding the 
the possibility of lost receipts or 
incorrect-change drama. 

But what happens if you lose 
your handy-dandy smartcard? Right 
now, banks are working with security 
companies on solutions like encrypt- 
ed fingerprinting and retina recogni- 
tion—for real. Meanwhile, Citibank 
claims its cash card is not PIN pro- 
tected because its "customers found 
it to be inconvenient and didn't 
want it" (unlike the Chase card, 
which allows customers the choice 
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of having a 
z number). Therefore, only the 
card holder can add extra money 
onto it. 

All well and good, but do people 
really want to be identified solely by a 
card number? It would seem that 
smart cards, capable also of carrying 
insurance and medical data, could 
open up lives to the oft-mentioned 
Big Brother. The banks, unsurprising- 
ly, are hesitant to expound this, 
preferring instead to try to outwit 
techno-sawy criminals. But since 
putting your life on a card is still only 
a twinkle in someone's eye, you 
needn't splash out on that 
superdeluxe, reinforced body belt 
just yet. Mark Brooks 
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Fith Beepwear, 
Motorola and 
Timexhave con- 
spired to bring 
you the coolest 
watch this side 
of aG-Shock.A 
watch pager to 
savor, Beepwear 
($129) can be 
activated in all 
parts of the 
United States, 
courtesy of its 
900Mhz band. 
Plus, Beepy can 
receive text as 
. welkis numeric 

messages and features all the usual digital- 
watch tricks. And if you're going undercover, 
you can always turn the watch into a pocket- 
watch. Superfly would have been even more 
super bad with this. 
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pick up on this... 

Love the dress, darling: And 
she bought it online at FlNDaSALE 
(www.findasale.com), a Web 
site that puts you in touch with 
the sales, promotions, and spe- 
cial events of New York's up- 
scale retailers. Plans are afoot 
to go nationwide — but not to 
downscale...Be like Corey: 
Glover, that is, the former ax- 
wielding member of Living 
Colour. How? With G-vbx Guitar, 
an affordable ($100), interactive 
CD-Rom that features guitar 
lessons, a digital recording 
facility to put down your tracks, 
and fret-by-fret visual guides.... 
On the ones and twos: GEAR 
Audio from Elektroson ($149) is 
an application designed to 
allow users to record their fav- 
orite music on to one record- 
able CD. The only snag is, you 
have to buy a CD recorder.. ..I'm 
in heaven: Well, strictly speak- 
ing, Hub Heaven (AOL; key- 
word: heaven), an online com- 
munity created by Melrose 
Place and LA Galaxy soccer 
star Andrew Shue as part 
of an initiative to bring the 
successful strategies 
of new-media start- 
ups to the world of 
philanthropy — cre- 
ating a network of vol- 
unteers intent on making 
the world a better place. 



postcalw ffom the edge 



Tom hard drives to laptops and now to the handheld — the personal computer just keeps 
on changing. Check Sharp Electronics' Mobilon — a PC that features a six-and-a-half inch 
color (optional) screen, a built-in fax/modem, and Internet Explorer. In addition, a 
purchased digital camera card with audio record enables users to— get this — take pictures, 
add notes, and then e-mail PC postcards to friends. Superslick, the Mobilon (color Si ,000; 
b&w $600) puts you, and the world, in the picture. 
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GOLDIE 

SATURNZ RETURN' 

FFRR RECORDS 

BY MICHAEL A. GONZALES 



After years of failing to cultivate any 
homegrown hip hop talents compa- 
rable to the likes of Rakim or the 
Notorious B.I.G., the infamous noise 
scientists who roamed the fringes 
of U.K. clubland in the early 1990s 

began experimenting with various sounds — 
dub, rap, dancehall, Detroit techno, jazz, and 
ambient. Often under the influence of phan- 
tasmic drugs, they created nervous sound- 
scapes that twisted together samples, original 
vocals, and frenetic breakbeats — all moving at 
1 60-plus BPMs. This frantic sound mixture gave 
birth to the impertinent genre known as jungle. 
The music of a Blue Note club DJ named Goldie 
took on a soulful psychedelic vibe that blend- 
ed cutting-edge instrumentation — a revolu- 
tionary version of the future of sound — with the 
brutal, angst-ridden life realities of today. 

Rising to the challenge of expanding and 
raising the idiom of jungle beyond the borders 
of its underground-music confines, Saturnz 
Return, Goldie's intoxicating, autobiographi- 
cal new double-disc, is simultaneously self- 
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indulgent and brilliant. This collection of "songs"(if such a quaint term even 
applies) confirms Goldie's status as the king of jungle, Britain's frantic 
soundtrack of a multiracial youth culture, which is paradoxically uplifting 
and paranoid. 

As Goldie attempts to explore the wide spectrum of his self-described 
dysfunctional life on Saturnz Return, he uses everything from classical to 
punk to hip hop to create disturbing, personal sound images. Like com- 
posers as disparate as Philip Glass and DJ Premier, Goldie is on a simple 
mission to change the face of music. He succeeds marvelously. 

Like composers as disparate as Philip 
Glass and D J Premier, Goldie is on a sim- 
ple mission to change the face of music. 
He succeeds marvelously. 

With his trademark shiny gold fronts, gaudy jewelry, and close-cropped, 
bleached-blond hair, Goldie is as flashy as an old school New York home- 
boy battling for world supremacy on the concrete of his own private Rock 
Steady Park. With his 1 995 debut, Timeless, Goldie wanted desperately to 
move beyond the bad-/poster-boy image that had been popularized in the 
Brit press (midnight slugfests with Tricky, romancing Iceland's pop queen 
Bjork, and confrontations with former collaborator Alex Reece) and be con- 
sidered a serious composer whose pre-millennial tension was quite fright- 
ening. Using various sounds — like creepy synths and otherworldly vocals 
that evoke an alien opera — Goldie created a sonic universe that was the 
aural equivalent of Ridley Scott's 1 982 Blade Runner. 

Featuring a 34-piece orchestra, Saturnz Return opens with the hour-plus, 
mind-shattering "Mother," a track that begins with soothing oceans of sound 
that represent the process of life from the womb to the tomb. Too slow to blast 
at a rave, this amazing, complex piece is perfect for the armchair junglist who 
prefers his beats a little less nervous. As with the much shorter "Dream Within," 
which uses jagged piano minimalism, lush strings, and haunting voices, these 
songs define the misery of a ragged, "mulatto" Goldie growing up in foster 
homes throughout England. In the stunning 'Truth," which features the spooky, 
electric blue vocals of David Bowie (reflective of Bowie's own Berlin trilogy 
recorded with Brian Eno), Goldie's troubled youth begins to lash out at the 
world. When Bowie moans "Would you lie for me? / Kiss the sky for me?," 
you can relate to the mistrust and pain that foreshadowed Goldie's early 
adult existence. 

If Disc One is a document of soured innocence, then Disc Two is pure rage 
with machines. The bleak, punk boombastic of "Temper Temper" implores 
Oasis bro Noel Gallagher to contribute shattering walls of intense guitar feed- 
back while Goldie rants as if he's suffering an emotional breakdown on tape. 
In "Digital," KRS-One manages to transcend his own usually overbearing per- 
sonality. This collaboration sounds traditionally clubby; it's a zealous effort 
that will certainly convert new followers to the jungle movement. And stand- 
ing out from the chaos of the music on more radio-friendly tracks like "Believe" 
and "Crystal Clear" are the jazzy vocals of Diane Charlemagne. They're wel- 
come diversions from the otherwise-bugged textures that illustrate Goldie's 
cosmic state of mind. 

Like the early days of hip hop, the jungle movement has been bashed by 
critics as a nightmarish fad that will eventually burn out and fade away. But 
Goldie's sonic experimentation with the strange brew that is Saturnz Return 
boldly and brightly declares the music a limitless, soul-sonic force. Full of 
passion, overflowing with ideas, and bubbling with wild-boy innovation, 
Saturnz Return is a celebration of black noise in our hour of chaos. 




2PACRU STILL DOWN? 
(REMEMBER ME)' ™ VE 

When Tupac Shakur died, in 1996. he didn't need an obituary. His 
archive of start-some-shit soliloquies, ghetto ballads, and odes to 
various revolutions thoroughly recounted the artist's turbulent life and 
even foreshadowed his demise. Now, under the watchful eye of 
Tupac's mother, Afeni Shakur — who sued Death Row Records for con- 
trol of hundreds of unreleased songs, which she culled to produce 
the double CD R U Still Down? (Remember Me) — hip hop's complex 
crown prince is given new voice. 

This 24-track retrospective, recorded between 1991 and 1994, is far 
from being 2Pac's greatest work; an unnerving sense of deja vu per- 
meates the sprawling opus. For example, "When I Get Free," sans the 
countrified twang, sounds like 1992's "Soulja's Story" revisited and is 
resonant with the latter's warbled voice distortions. "Thug Style," one 
of the record's few stellar moments, is nevertheless reminiscent 
of 1995's "Old School," in which Shakur articulates his East Coast 
conception while basking in California love. Like 'Pac's erstwhile 
Digital Underground homies once surmised, on this album it's most- 
ly the same song. Hidden in the mire, however, are the intoxicating 
fuck you-isms of "Lie to Kick It" and the lovelorn lament of "Do for 
Love," proof positive that 2Pac was sharpest when his subject matter 
got around. 

Although the production (courtesy of Mike Mosley, Warren G, 
Johnny "J," and others) is a bit dated, it's the 2Pac of the '90 '91 DU 
era that commands attention. Riding the party-hearty sounds of 
Pariiament'sl977"FlashLight,"thelively"LetThemThangs , m «, 
Go" provides temporary relief from the fatalistic aura of s, tf 
Shakur's later work. But the fun doesn't last; instead, ^. s 

IL. C 

there's much gruesome irony. "I keep my finger on the a- * 
trigger 'cuz a nigga's tryin' to kill me," 'Pac screams in the *f a 
scathing "Hellrazor." The truth hurts. 

Too bad 2Pac wasn't around to regulate this project, because if he 
was, n U would probably have been an excellent EP instead of an LP- 
squared. Eitherway, rememberhim we will. Gabriel Alvarez 
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FEATURING 



SCARFACE, TUPAC, MASTER P (1st SINGLE) 

ICE CUBE, TOO SHORT, LIU KEKE, BIG MIKE, DO OR DIE, 
DMG, GETO BOYS, TELA, YUKMOUTH, 5TH WARD BOYZ, 
JOHNNY P, & THE GHETTO TWIINZ 



EXEC. PRODUCER 



RECORDS 
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SPICE GIRLS 'SPICEWORLD' VIRG,N 

If you concocted a dish that was voraciously consumed by 1 9 million buyers worldwide, 
would you tinker with the recipe? Not if you're the bubbly, omnipresent British quintet 
known as the Spice Girts and what you really, really want is a big second helping of inter- 
national fame. That's presumably why, on the ladies' second album, Spiceworld, the 
Virgin princesses serve up more of the same dance pop that transformed them overnight 

from wannabes to a gargantuan 
global girlie conglomerate. 
A prelude to the upcoming feature 
film Spiceworld, this album is 
chock-full of those infectious 
dance tunes that teenyboppers 
gobble up till they're giddy. From 
the jump-up-and-down tempo of 
"Stop" to the joyous drone of 
"Never Give Up on the Good 
Times," the Girls never get heavy 
enough to merit more than a 
Shake 'n Bake romp. Their first 
single, the salsa-splashed "Spice 
Up Your Life," showcases the five- 
some's upbeat, interchangeable 
voices, but it's the mid-tempo cut 
"Saturday Night Divas" that deliv- 
ers a sexier, more feline groove. 
Since the early 1960s, girl groups 
with edible names like the Cookies, 
the Cupcakes, the Jelly Beans, 
and the Honeys have scaled the 
music food chain, chirping happi- 
ly about falling in love, walking in 
the rain, and dancing in the 
streets. So what if the Spice 
Girls never really bake any- 
*fA0\ thing spicier than cinnamon 
Pop-Tarts. They still pass the taste 
test — because some listeners just 
don't like it hot. 

Deborah Gregory 




FromJeft: Keith, ^ 
Johrirtai Gerald 5 



Adding to their impressive roster of solo 
achievements, soul icons Gerald Levert, Keith 
Sweat, and Johnny Gill have come together as 
lsg, and their self-titled debut is sublime. 
Separately, these mens' voices are almost al- 
ways strong and sure. Songs like the Levert - 
produced "Drove Me to Tears" blends Gerald's 
raspy tenor with Keith's nasal pleas and 
Johnny's full-bodied bellows. At times the trio 
have to work at not outs i ng in g one anoth- . ^ 1 0 H 
en but the simmering vocal competi- 
tion in LSG makes for some awesome % 
ad-libs. 

With the exception of the slightly saccha- 
rin, too-too-physical "Let a Playa Get His Freak 
On," LSG and LSG prove there's still a lot of soul 
in r&b. Patrice Lynn 
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r\( you don't know ska by now, you must have been hibernating. 
From Rancid to Sublime to the Mighty Mighty Mousetones (I think 
that's it)— the porkpie skank has dominated college radio and MTV 
tor what seems like a long time now. Some of these groups, like No 
Doubt and Smash mouth, are not playing straight ska-industry 
cognoscenti call it 
skacore-but at least 
they're giving props 
to British forerunners 
from 1979, such as the 
Specials and the Beat. 
But the Brits didn't 
invent the crooked beat either, 
that distinction belongs to the 
ancestral home of hip hop, 
dub tectonics, and much 
more-a tiny island we like to 
calljamdown. 

The year was 1962; the 
descendants of uprooted Af- 
ricans had just won their independence from England. Life was good in Jamaica: 
Nice and decent ladies in form-fitting frocks were stepping out on the arms of 
Rude Boys with dark suits, sharp hats, and ratchet knives while youngsters like 
Jimmy Cliffjustin Hinds, Delroy Wilson, and vocal trios like the Maytals and 
the Wailers were wailing to an exuberant new sound. 

The definitive ska beat was laid down by the Skatalites, crack jazzmen who 
applied dieir big-band talents to vivacious herky-jerky dance tunes. "The riddi- 
matical partem that says dance" is how rudie turned rootsman Bunny Wailcr 
describes the classic Wailers/Skatalite sound of the 1960s. 

There are many ethnomusicological theories 

Traditional island sounds like men- 
to, jonkonnu, and kumina were all ingredients in the sonic stew. "We were into 
the rock 'n' roll, the cha-cha-cha, the m ist, and the mashed potato," adds Bunny 
the Grammy laureate. "We adapted a lot of that, from nyabinghi to bebop. 
Then we said it's time we had a music of our own." 

No matter what the people say, this sound leads the way. If this ska stuff is 
to your liking, but you haven't peeped the real roots, start your education here: 

• The Skatalites, Foundation Ska (Heartbeat) 

Go for broke with this double-barreled CD set of vintage C.S. Dodd pro- 
ductions. The two Lloyds-Knibbs on drums, Brevett on double-bass-lock 
down the groove while a blazing horn section-comprised ot tragic trom- 
bone genius Don Dnimmond, tenors Roland Alphonso and Tommy McCook, 
and trumpeter Dizzy Moore-swings and solos with almost reckless abandon. 
This is the Studio One sound at its apogee: often imitated, never duplicated. 

• The Skatalites, Ball of Fire (Island Jamaica Jazz) 

A crisp, new album recorded by a mixture of 33-year veterans and capable 
modern instrumentalists. Happily, no attempt is made to reproduce the low- 
tech magic of Studio One-the better to hear Ernest Ranglin's guitar work. 

• Desmond Dekker, The Original Rude Boy (Music Club) 
Although Dekker was not strictly a skaartist-his 1969 smash "The Israelites" 

defies description-the song "007 (Shanty Town)" stands as the quintessential 
Rude Boy anthem. If you're already familiar with the material on Music Club's 
excellent 77hj Is Ska! anthology, proceed directly to the Dekker disc. 

• Rhythm &■ Blues Beaf, Ska 's the Limit (Island) 

For the 40th anniversary of Chris Blackwell's multimillion-dollar pop fir- 
mament, we receive this treasure trove of 40 gems from the obvious to the 
obscure. Run, don't walk, to hearjimmy Cliffs roaring jungle boast: "The lion 
say, 'I am king, and I reign.' " 
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WILL SMITH 'BIG WILLIE STYLE' ^ 



In 12 years, he's racked up two Grammys, 
sold (with DJ Jazzy JefTTownes) more 
than 12 million records, and conquered 
various space aliens in two different 
blockbuster films. Now, with his sixth 
release, Big Willie Style, Will Smith is con- 
fronting the predicament facing '90s hip 
pop MCs: How can one stay pop and 
keep it real at the same time? 

The saving grace of the for- 




mer Fresh Prince is that, as 
"s an MC, he's never taken 
* himself too seriously. And 
, ^» as no one is expecting 

0^ something like Nas's 1994 
lllmatic from Smith, Big Willie 
Style's wisecracking, fun-filled material is 
expected— and fun to digest. It's a con- 
tinuum of the formula that made his five albums with Jeff (1987's Rock the House; 
1988's He's the D.J. , I'm the Rapper, 1989's And in This Corner, \<)<)i's Homebase; and 1993's 
Code Red) so accessible. Even when wfcr-lyricist Nas brings his pen and pad to Smith's 
table (he cowrote Style's "Chasing Forever" and "Yes Yes Y'All"), the results still reflect 
Smith's lite, party-rap style. 

Anticipating playa hatin' regarding his status as Hollywood's Twenty-Million- 
Dollar Man, Will effectively steps to his detractors on thejazzyjeff-produced "Don't 
Say Nothin' ": "Grammy winner / Soon to be Oscar nominee / Thought I was wack / 
'Cause 1 wanted to act / Now every brother and his mother that rap / Be trying to do 
that." The ditty is no "Summertime" (1991), but it scores nonetheless, as do "I Loved 
You" and "It's All Good,"Jetf 's two other tracks. 

The Track Masters jack hitmakers like Cameo (who guest on Smith's sugary "Candy") 
and the Whispers (their 1980 hit "And the Beat Goes On" anchors Smith's breezy 
"Miami"), placing Smith in the same loop-happy hip pop climate as LL Cool J and 
PuffDaddy. These days, with MCs watching Billboard' s charts like actors do weekend 
box-office receipts, Big Willie Smith can rest easy: His Style is tight and clever. He could- 
n't have come more correct. Miles Marshall Lewis 



DELINQUENT HABITS 'HERE 
COME THE HORNS' L0UD 




On Delinquent Habits' sophomore disc, aptly titled Here Come the Horns, 
producer O.G. Style uses a brilliant selection of Latin-tinged brass and mari- 
achi samples to create a fertile soundscape. Style's melodic "This Is LA." 
and the exquisitely fluid title track flaunt two of the nicest instrumental 
this side of Premier. His beats are so juicy that they almost conceal the 
shortcomings of MCs Kemo and Ives, who spurt aggressive Spanglish that 
lacks the resonance of their mentor, Cypress HillerSen Dog. Despite their 
sometimes subpar rhyming skills, Delinquent Habits have a polished sound 
that is both distinct and unforgettable. Dannie Kwak 
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Detroit-born pianist Geri Allen and I go back a ways. 
Specifically, to the late '70s and Howard University, where I would 
routinely invade her practice room to request that she perform various 
standards from the classic-jazz repertoire. We've both since gone on to 
accomplish some things in the real world. 

Allen has become a renowned keyboard artist whose resume 
includes work with Ornette Coleman and Wynton Marsalis but 
whose focus for years has been her own bands and her own original 
music. My favorite Allen recordings are 1988's Etudes (Soul Note), on 
which she collaborated with the exceptional rhythm team of Charlie 
Haden and Paul Motian, and her solo debut, 1995's The Printmakers 
(Minor Music), which found her working with the equally smashing rhythm 
section of Anthony Cox and 
Andrew Cyrille. 

Allen likes to juggle paradox- 
es—delicacy and daring, fragility 
and ferocity, avant-garde exper- 
imentation and conservatory 
technique. She's as at home in 
the realm of Chopin as she is in 
Cecil Taylor's, as fluent in two- 
handed stride playing as in sin- 
gle-note bebop soloing. For all 
her grounding in the classics, 
Allen is a gallant articulator of 
her own voice and vision on the 
keyboard— which is probably 
why she became the first pianist 
Ornette Coleman chose to work with in 40 years. One of the riskiest projects 
she ever took part in-a three-piano interpretation ofjimi Hendrix music pro- 
duced by Craig Street, for which she did the bulk of arranging herself-may 
never see the light of day for reasons too arcane to explore here. 

On the pianist's latest, Eyes.. .In the Back 0) Your Head '(Blue Note), Allen 
pushes boundaries with a daring set of original compositions that find her 
in unusual solo, duet, and trio format with Coleman; her husband, trum- 
peter Wallace Roney; and Brazilian percussionist Cyro Baptista. The 

music is edgy, open-ended, and enchanting. You can 
hear traces of nerbie Hancock and Chick Corea in 
the way Allen blissfully resolves a tender phrase— 

and in her pro-funk style of percussiveness. 

"Vertical Flowing," one of two tracks she and Coleman cowrote and perform 
together, starkly reveals that 40-odd years after he burst into jazz consciousness, 
Coleman's absurd expressionist alto can still deliver the shock of the new. While 
Coleman is floating like a bumblebee, Allen gets downright gothic with her 
chord strikes. Whereas Coleman seems to make most players more space con- 
scious when they play with him, Allen takes the opportunity of their pairing to 
cluster darker and heavier emotions than she normally parlays into her sound. 
Very interesting. 

The cuts featuring Allen and a very Miles-ish Roney are more reserved in 
comparison, each giving the other room to breathe and shine. Seems like a 
smart recipe for maintaining a marriage of virtuosos. In "In the Back of Your 
Head" the couple stalk the blues so wickedly, you'd think blues was going out 
of style. Roney is hypnotic even when executing basic scales. 

Another personal favorite is a rendition of Ron Carter's "Little Waltz," a 
solo piece in which Allen plays piano and synthesizer, leaving the impres- 
sion that she's piano one second and then psychedelic vibraphone the next. 
It's strange yet beautiful. 



V I B 0 



EL RITMO 



t 

nthony ^J^^M 



In 1961, the film version ot Broadway's West Side Story brought stereo- 
typical gangbanging bornuas singing and dancing into America's 
living rooms. Thirty-seven years later. Paul Simon brings 77v 
Capeman-lhe true story of Salvador Agron, a member of a West Side 
Puerto Rican gang called the Vampircs-to Broadway. Convicted ot 
murder alter a headline-grabbing tnal in 1959, Agron eventually trans- 
formed himself into a self-educated poet and author. It's a true, 
extremely American story ot one man's power to repent and rebuild 
his life. 

Unlike West Side Story's 
brown face-painted 
gringo-ricans, however. 
The Capeman features 
actual Latino actors in 
the lead roles. The Broadway pro- 
duction stars three of Latin mu- 
sic's living legends: international 
icon Ruben Blades, Puerto Rican 
pop princess Ednita Nazario, 
and Nuyorican salsa sensation 
Marc Anthony. 

Penned by Simon in collabo- 
ration with Nobel prize-winning 
writer Derek Walton, the pro- 
duction's original score celebrates 
five decades of classic Latin soul, doo-wop, gospel, and rock-leaving no doubt 
about Latinos' historic impact on the American stage and jukebox. Indeed, 
The Capeman (scheduled to open at N. Y.C.'s Marquis Theatre this past January) 
just may succeed in finally attracting more theatergoers of color and opening 
doors for the future ofBroadway Latino* in ways Tony and Maria never could. 

IN OTHER NEWS: RMM Records has released the soundtrack to Buscando 
un Sueno, the Lauren Velcz/Kamar dc los Reyes/Benny Nieves/Elvis 
Nolasco-starring, all-Spanish flick (with English subtitles) about life and death 
in New York's Dominican underworld. Thfi slbllfTI, which f 88tUTM 

choice cuts from everyone 

has it all— from jeep beats to 

lanCe*flOOrtreatS..«. ' ts bueno. Altcr-Latino, Chicano-Altemative, 
Rock en Espanol-these are the names du jour for the current crop of sounds 
crossing America's music border. San Francisco-based Aztlan Records has 
put out three uncommonly comprehensive compilations for connoisseurs 
and the curious alike-showcasing the cream of the rocanrol crop. Alt-rockers 
Los Mocosos' "Soul Mocoso," a highlight ot Aztlan Alternative, is a head- 
banging take on classic breakbeats "Funky Soul Makossa" and "Apache." La 
Tele's punchy "Uno, Dos, Ultra Violento" from the Los Punkeros lineup, is the 
nuevo mantra of hardcore punk. On the u-cut Puro ESKAnol, songs like Orixa's 
"Sacudete" feed ska-savoring souls. All three colecciones succeed in giving lis- 
teners a rarely sampled taste of Norte America's Latino rockers, a scene that 
hasn't been celebrated en masse since the '70s heyday of Malo and 
San tana I he RMM/MCA soundtrack to YoSoy, del Son a la Salsa, the mar- 
ginally released documentary (produced by RM M's Ralph Mercado) on the 
roots of salsa music, is another must-have for tans as well as neophytes. The two- 
CD set covers salsa's evolutionary journey from its Cuban beginnings to its 
Puerto Rican explosion to its current Stateside incarnations. A perfect com- 
plement to the film's vintage performance footage and interviews, the sound- 
track represents the best of the best in salsa, featuring folks like Benny More, 
Perez Prado, and Cclia Cruz and her Sonora Matancera. It's an Afro- Latino 
history exercise and dance party all in one. 





r EAST L.A. 



BROWN EYED SOUL THE SOUND 
OF EAST L.A/ RH,N0REC0R0S 

The liner notes to the three-volume series Brown Eyed Soul: The Sound of East L.A. 

declare that most rock 'n' roll histories ignore the contributions of mainly Chicano 

East Los Angeles when talking about southern California music. If this collec- 

tion-which features an assortment of mostly obscure singles from the mid-1950s 

to 1980-is any indication, there's good reason for the snub: A lot of the music 

from East L.A. simply wasn't very good. 

Much of the featured material on Brown Eyed Soul sounds like recycled, garage 

band-level R&B recorded by Motown wannabes. The worst offenders are Rosie 

& Ron's "Bring Me Happiness" (1961) and Cannibal & the Headhunted' "Please 

Baby Please" (1966). There isn't much dance music here, but there \ 0 iV^ 

are dreamy tracks like the Carlos Brothers' "Tonight" (1959) and the • ^ 

1 . 1 r~i 

Turks' "I'm a Fool" (1956) that undoubtedly provided the romantic £ 
mood for many a passionate interlude. * A 0 ' 

Brown Eyed Soul" s best moments come courtesy of well-known soul oldies that 
were (and still are) so popular in East L.A.-songs such as the Safaris' "Image of a 
Girl" (i960) and Peaches & Herb's "Close Your Eyes" (1967). There aren't too many 
records like these in the package, but they certainly make for better listening than 
the Romancers' "My Heart Cries" (1965), Hankjacobs's "East Side" (1967), or Little 
Julian Herrera's "Symbol of Heaven" (1957). The covers aren't great either. El Chicano 
butchers Van Morrison's "Brown Eyed Girl" (1972), and Thee Midniters destroy 
McKinley Mitchell's soulful "The Town I Live In" (1967). 

Sadly, the best thing about Brown Eyed Soulis the remarkably informative lin- 
er notes, penned by music historians/authors David Reyes and Tom Waldman. 
In addition to offering a stream of fascinating tidbits about the artists (such as 
Herrera, who mysteriously vanished after an arrest ruined his career), they paint 
an intriguing picture of what it was like to be a music fan in the East LA. of old. 
Whether or not you count yourself among those aficionados, the collection known 
as Brown Eyed Soul is still an exercise in mediocrity. Dennis Hunt 
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DESTINY'S CHILD 'DESTINY'S CHILD' 

COLUMBIA 



More earnest than Allure but less inspiring 
than 702, Destiny's Child are yet another 
urban-chic girl group out to entice listeners 
with sultry vocals and apple-pie innocence. 

They do manage to succeed with 
^ 1 0 *j their self-titled debut, an assort- 
* ment of candied ballads and 
? mid-tempo melodies. 
*f ^ ln "Birthday." lead singer Bey- 
once manages to soar in spite of the 
song's lyric shortcomings. But sizzlers like 
"No. No, No, Part 2." (an infectious remix of 
their tepid R. Kelly-esque original) produced 
by Wyclef Jean, and the mellifluous "Killing 
Time" with its lush guitar strums and shim- 
mering orchestration prove that Destiny's 
Child are fated for success. 

Nekesa Mumbi Moody 




■•at M t* B-VBX) ik 81, 30 Montgomry St 

Or at 1 800-544 8 748. MM lour ID .!■ MMfc 



SUSANA BACA 

'SUSAN A BACA' UMKAB0P 

On her dynamic, self-titled album (her 
second U.S. release), Afro-Peruvian sing- 
er Susana Baca shines. She weaves daz- 
zling threads of her culture's lando, sam- 
ba, and alcatraz rhythms, African beats, 
and Andean folk melodies into a tapestry 
of vibrant, blue-black warmth. Baca is 
blessed with a honeyed contralto as wise 
and loving as a mother's counsel yet as 
intimate as a deep, soulful kiss. From 
the infectious, suitor's plea of "Negra 
Presentuosa" to the deep-spirit vibe of 
"Senor de los Milagros" — a prayer to 
Peru's statue of the Dark Christ — Susana 
Baca is a precious secret newly revealed. 

Tom Terrell 
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TERRY CALUER 
HMEPEACE 

VERVE/FORECAST 

Folksy singer/guitarist Terry Callier 
is in a bit over his head on his new, 
seventh album, TimtPtace. He 
seems to be going for a New World 
synthesis of blues, urban-contem- 
porary jazz, bossa nova, and vari- 
ous other Caribbean flavors. But 
Callier's creative powers don't quite 
bring them all together. He's a fine 
guitarist; but because the songs 
often traffic in cliched mysticism 
("Lazarus Man," "Coyote Moon") 
and simplistic consciousness 
("Keep Your Heart Right," "Traitor 
to the Race"), Callier's preacherly, 
plainspokcn baritone doesn't have 
much to work with. His humble 
versions of Curtis Mayfield's 1971 
"People Get Ready" and 1960's 
"Love Theme From Sparlacus* 
however, give the impression that, 
if nothing else, Terry Callier's got 
great instincts. K. Leandcr Williams 
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VARIOUSART!STS'SOUNDBOMBING ,RAWKUS 

Soundbombing is like sex: Some moves may turn you oft'-but hold on for the mean- 
ingful moments. Shabaam Sahdeeq's epic "Arabian Nights" and Black Attack's 
rough but melodic "My Crown" prime you like a massage. Cerebral B-boys Mos 
Def and Talib Kweli kiss their Native 
Tongue-esque tracks with charming 
integrity. You'll losecontrol with the 
nasty-ass Middle Eastern loop and 
bass drum ot Indelible MCs' orgas- 
mic "Fire in Which You Burn." You'll 
savor Evil Dee's skilled mixing and 
cuts. But when Mcth-wannabc RA 
the Rugged Man lucks "Flipside" like 
a two-dollar crack ho-yuck. Still, 
don't abandon this album. Sound- 
bombing is a keeper. Akiba Solomon ;=»■ • 

OLU DARA 'IN THE WORLD: FROM 
NATCHEZ TO NEW YORK'" 

In the World: From Natchez to New York is Olu Dara's debut as a leader. That 
it took this long is surprising given his role as a key player in New York's avant- 
garde jazz scene from the mid-'70s to '80s. A lively cornetist, Dara has 
appeared on more than 50 albums (from recordings by Henry Threadgill and 
David Murray to Taj Mahal and Material) and led his own spirited, southern- 
style dance bands, the Okra Orchestra and Natchezsippi. 

Now resurrected as a distinctive guitarist and vocalist, Dara cultivates a 
Brooklyn Delta vibe that owes as much to high life, juju, and 
reggae as to the juke-joint jive of his Natchez, Mississippi t 
hometown. And so his "Okra" resonates with layers of West • 
African guitar-and-drum rhythms, while "Rain Shower" 
provocatively slips from sultry blues to Fela-esque funk with # 
a sly shift of rhythmic emphasis. Unifying a range of influences 
as broad as the African diaspora, Dara's cornet remains a touchstone 
throughout the album, swaggering in with big, fat notes or hanging back all 
muted and squeezed. But the focal points of In the World are Dara's rough, 
evocative vocals, Harlem-country guitar pickin', and lively, artful narratives. 
They all come together beautifully. 

In his stories, Dara continues to draw on and extend the blues tradition. 
"Natchez Shopping Blues" begins whimsically with Dara melodiously riff- 

ing "I been shopping / I've 
been shopping, y'all," then 
he twists and declares: "I 
bought my mind and soul on 
the river / 1 bought my heart 
in Nashville, Tennessee." But 
it's the lyrics and voice and 
style of Dara's son Nas (Es- 
#^B^3f5^4^-^^M I cobar) on the fierce "Jungle" 

\ ~Y^^v\ I tnat ultimately get to the 

I I essence of his father's mu- 

sic. "From jazz / Bebop to 
rapping / It's all the same 
thing /A black thing /A mack 
thing, a world thing / A boy- 
girl thing," Nas says. And 
with that, he and his daddy 
bring it home. 

Suzanne McElfresh 
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y the editors of VlBE. this is the definitive 
of this generation/£.most controversial 
artist, from his childJuiod as the son of a former 
anther and his explosive arrival on the hip-hop 
e, !to his highly publicized rivalries and arrests and 
ioient death at age 25. 



PAC SHAKUR includes jnore. than 125 full-color, 
exclusive photographs frdoj VIBE's archives, a foreword 
by Quincy Jones, an introduation by^Danyel Smith, and a 
wealth of never-before-pij^tep^aierial, including 
memorial tributes from John SinoJeton and Ernest 
Dickerson ami the tex^from a complete on-line interview 
with Tupac. 



TUPAC 

An Illustrate 

By the Editor 

Foreword by Qum 

May Tupac Shakur rest in 
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MJG 'NO MORE 
GLORY' SUAVE house/universal 

Growing up in Memphis, Tennessee can 
sometimes be enough to give a black man 
a chip on his shoulder the size of the 
mighty Mississippi. So Marlon Jamal 
Goodwin-better known as MJG-decid- 
ed to write a song about it. In fact, along 
with partner EightBall, he went on to 
write three albums' worth of songs (1993's 
Comin ' Out Hard, On the Outside Looking 
In in 1994, and 1995's On Top of the World), 
with sales totaling more than 1.2 million. 
On his debut solo album (don't worry, 
EightBall appears on three cuts, and the 
Fedz and UGKs' Bun B make appearances 
I too), MJG continues with people-pleasin' 
i reality rap. 
I a Gratuitously populated with pimps, hos, 
I J bitches, and a couple of guns, No More 
Glory is a potent escapist funkfest tailored 
to (further) inflate the male ego. Lines 
such as "Don't hold back, baby / Throw it / Don't front it / Give it to me good like 
your friend girl done it / Just run it straight down the center like a sprinter / Five, four, 
three, two, one, enter" (from "Don't Hold Back") aren't likely to inspire 
cheers from the female factions. But catchy refrains, theatrical inter- 




MO*. 



udes, and testosterone-driven beats (courtesy of Suave House's 
beat stable, MO-Suave-A Productions, Inc.) combine to create a 
familiar energy that, like some of the lyrics, transcends some of 
the ignorance. 

&£ ^ fj\^ Fortunately, masculine self-indulgence is tempered with declara- 
tions of love (the Stevie Wonder-inspired "That Girl"), positive man- 
ifestos (the fierce "Keep Your Mind" and "No More Glory"), and a feel-good trib- 
ute to good livin' ("Shine and Recline"). As a living testament to the old adage "Ain't 
nothing to it but to do it," MJG does it damn well. Dorothy Stefanski 



K-BALL 'ON MY WAY' 



WARNER BROS. 



Don't expect too much from K-Ball's debut, On My Way. Even though the 
twentysomething K-Ball lacks Brandy's vocal range and freshness, her 





style echoes the teen superstar's on trite, hip hop-influenced cuts such 
as "On the Weekend" and "Do It on the Upside." 

K-Ball sounds best when her syrupy verbals glide over the sensual 
rhythms of "Wish Upon a Star" and "All of Me" — songs that speak of 
romantic hideaways and unrequited love. But her soft, airy voice and 
too-basic lyrics will probably prevent K-Ball from becoming an R&B 
contender. Kenya N. Byrd 




Ben Harper • The Jon Spencer Blues Explosion • 



Yungchen Lhamo • Patti Smith • Radiohcad • A Tribm Called 
Quest • U2 • Noel Gallagher - Sonfc Youth • Porno For P)(ros • 
Nawang Khechog • Foo Fighters - KRS-1 • Six Markhp • Eddie 
Vedder S Mike McCready - Mighty Mighty Bosstones • Pavement • 
Dadon * Lee Perry featuring Mad Professor & Robottks Band • 
Taj Mahal and the Phantom Blues Band • Blur * Michael Stipe & 
Mike Mills • Chaksam-pa • Alanis Morissette • B/ortt * Rancid • 
8c.isf(o Boys • Ctbo Matto - Beck • De La Soul • The Fugees • 
Rage Against The Machine 

Watch (or screenings of "free fiber the film - iomini| in Novfmbrf. • ■ 
The Mibrcpa Fund is a non-pmlit organization dntu.ilut to tin- piomnlmti ul ■ .mil nonviolence. 

For more infnrmjhuii nfl 1 -HHH-MIl AHI PA 
f «n uiivc Produrm: Jul" I'jwWanC" 8 N-ilhamal H hiitwu * 1'i-xlini d l>» ('.it MU'jtOiy • Cft-Pmdut ri Sylvia M.tvty 

www qr.indroval iom • hollywoo(l.iniivinc.coni/titH-tjn • www.miljrcpj.orq 
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ADVERTISEMENT 

relativit 

NEW RAP ON RELATIVITY 

E-A-SKI- 

That rumbling your hearing coming from the 
Bay is caused by the release of Earthquake, 
the most powerful west coast rap album 
since The Chronic. Everybody who has heard 
this album is positively floored by the power 
of the production and the quality of the 
songs. Featuring performances by Ice Cube 
on the title track Earthquake. Montell Jordan 
on the first single Showdown. The Earthquake is coming. E-A-SKI is 
about to rumble-rumble, cause he's bout it-bout it and that's real- 
Master P. In Stores Feb 17th 





Common— 



I If you buy one hip hop album this year it's 
got to be One Day It'll All Make Sense. This 
album features a who's who of R&B and hip 
hop including De La Soul. Lauryn Hill. 
Canabus. Cee Lo. and that Tyrone lady her- 
self. On songs like Retrospect For Life. 
G O D . and Invocation. Common establishes 
himself as a rap lyricist supreme bar none. 
Common will begin a national tour this January and be sure to catch 
his band live for the ultimate hip hop experience. 



The Beatnuts- 



■mu^MM Everybody love's the Beatnuts. they've got to 
SHP^ ^ MBS (j e j ne coolest group in America. Les and Ju 
fe's 3SsS' " i *£S«*fii -' u s popularity is at an a " ( ' me n '9 n because 
WmmEi of the success of Off Tha Books featuring Big 
R5B*J Punisher. and Cuban Link. The video just 
WWWIWW^ipj went to #1 on BET s Rap City Top 10 
"^*" 5 5 Countdown. But the Beatnuts have been 
doing their thing for 5 years now which is 
why they're putting out "The Spot", the remix EP featuring updated 
versions of some of their dopest joints including props over here, let off 
a couple and psycho dwarf. Includes the remix to Off Tha Books plus 
the new hit Treat$. In Stores Feb 10th 



Three-6 Mafia— 



l/fitifiMJfr JlTrntvl The biggest sellin group out of Memphis 
WU/KggSfS/K^lS^i since Elvis and that ain't no lie. Their first 
Pw 1 . ,7 " ^ IS single "Tear The Club Up '97" is one of the 
j"" fis f] most controversial records of the year. 

Wfl banned in clubs in 17 states across the 
, Li country cause when DJ's play this 

' ^ record, fans go berserk and literally "Tear 

The Club Up". Tear The Club Up is tame when compared to the 
next single. Hit EM Mutha— ker. If you like your rap hard, fat and 
out of control. Three-6 Mafia is for you. 
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E-A-SKI 

'EARTHQUAKE' 

RELATIVITY RECORDS 

On his debut album, Earthquake, E-A-Ski, 
who's best known for producing Spice 1 
and Ice Cube, eschews the formulaic com- 
pilation route taken by most producers. 
Instead, he steps up to the mike his own 
damn self, accompanied by a bevy of 
aggressive lyrics and backed by saucy beats 
reminiscent of Dr. Dre's 1993 masterpiece, 
Tfre Chronic. Songs like the irrefutable 
Maddoggin'," the boastful 
'Artist/ Producer," and the 




^ down-and-dirty" 4 Bagof 
, ^ Chips" are filled with 

N 

£g menacing piano chords, 

massive amounts of thunder- 
ing bass, and E-A-Ski's straight-up,in-yo'- 
face flow. No doubt, Earthquake is G-funky \\ 
enuf. Charlie R. Braxton 




ISOTOPE 217 THE UNSTABLE 

MOLECULE* thrilljockey/newbeyowdrecords 

For those of you who skipped science classes, an "isotope" is one of two or 
more atoms that are similar in chemical behavior but different in physical 
makeup. Remember this when the needle drops on The Unstable Molecule, 
the debut release from the Chi-cago-based Isotope 21 7. 

Comprising drummers wild John Herndon and Dan Bitney and guitarist 
Jeff Parker from the dance rock consortium Tortoise, Matt Lux from Tranquility 

Bass, and Rob Mazurek and 
Sara R Smith from the Chicago 
Underground Orchestra, Iso- 
tope 21 7 have set off a bubbling 
chemical reaction, fusing equal 
parts modal jazz and rock. The 
opener, "Kryptonite Smokes 
*iB^^^*j4\ the Red Line," revitalizes long- 
^Mf^jf |fl|, „ dormant brain cells with its 
! meandering bass and echoing 
•i" lk *■ . ii drumbeat (staples in the 

Tortoise diet), which provide a firm bed of rhythm for the foggy trombone and 
cornet to crash on. The up-tempo "Beneath the Undertow" has a running 
bass line that suggests a chase scene from a '70s soul-brother flick; the trom- 
bone and cornet serving as the Greek chorus, occasionally puncturing the 
rhythm like gunshots in a crowd. 

After the effervescence of the opening tracks, the flavorful unit head to calmer 
waters by way of "La Jetee," an introspective, tear-inducing tune. But as in a real 
science class, the fun is in the fizz, and Isotope know how to (b)ring the alarm. 
"Phonometrics" modernizes the arrangement style set by Miles Davis in his elec- 
tric days — incorporating reverberating beats, screaming windplay, and bad-ass 
bass work. The highbrow "Prince Namor," despite its layered complexity, acts 
as a welcome rest period before the disc's short but very danceable finale, "Audio 
Boxing." Isotope's Molecule may not appear on the periodic table, but it cer- 
tainly makes science fun. Chiedo Nkwocha 
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Don't the kids from Comedy Central's South Park make MTV's 
Beavis and Butt-head seem even more like a couple of herbs? 




2. Why is handball, like, the most fun? 

3. Now that Erykah Badu and OutKast 
Dre are boo-ed up, will they start 
rocking each other's headwraps? 

4. Why didn't the Large Professor « 
ever get tenure? 5. Isjamiroquai the' 

new Elton 
John? 6. Why ■ 






Jay-Z's new In My Lifetime, Vol. /," the 
Premier-produced "A Million and 
One Questions, only 20 seconds 
long? 7. Do brothas walk around with 
one pant leg up because they have a cut 
that needs air to heal? 8. Is Timothy 
Lcary directing those 
bugged-out, psychedelic 
Levi's commercials from 
the great beyond? 
9. With Grease still on 
Broadway and Saturday 
Night Faier heading there, 
can Beat Street: The Musical be f ar 
behind? 10. Who else 
saw Burt Reynolds, 
Marky Mark 
Wahlberg, Brian 
Austin Green, and Ice 
Cube rhyming in a cipher at 
the New York premier of 
Bougie Nights! 1L From the 
"All About the Benjamins" 
ndeo to Monday Night 
Foothalllo his own ABC 

special, Savion Glover is the 
bomb, ain't he? 12. Is it 
because her song "Hopeless" 
sounds so hope//// that we still 
get a love jones tor Dionne 
Farris? 13. How could Lord 
Tariq & Peter Gunz name their 
independently released single 
"Deja Vu" when we haven't heard 
W anything this dope in a long time? 
14. Sorry, but doesn't Magoo 
sound like OjTip on helium? 
15. Somethin' for the People's hit 
"Mv Love Is the Shhhh!" is fresh and 





'^ 



all, but isn't a fou 
stench indicative of 
something 
kinda, well, 
fonkay! 
16. Why 
docs the 
cover of 
Nas, 

Foxy, AZ, 
and 

Nature's 

album 77v Firm look so much like that of 
the Fugces' Tin- Score'! 17. Are heads check 
ing for St. Ides fruit punch? 
18. With all the concus- 
sions inflicted upon 
NFL quarterbacks, 
shouldn't Monday 
Night Football 
change its 
theme song 
to Dr. 
Drc's 

"Keep 
Their 
Heads 
Ringin' "? 

19. Why do Janet 
Jackson's verses 
in "Got 'til It's 
Gone" sound re- 
markably similar 
to Des'ree's 1994 hit 
"You Gotta Be"? 

20. Why is it all about 
WB's BuQy the 
Vampire Slayer! 
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Ttitf SAGA COTHTtMJvM*** 

COMING SOON: 

DECADE OF GAME ANNIVERSARY COMPILATION 
CHRIS TUCKER COMEDY PROJECT 
BLULIGHT 
VIC REN 

NX 

KRAYZIE HONK SOLO PROJECT 
BIZZY BONK SOLO PROJECT 



E > I C W HIGH I 



RIL 

I I « » > www.nflMeMTKtrts.CMi .?:.<? 1997 Ruthless Records. All Rights Reserved 



arial I 



ADVERTISEMENT 



l/IBC J J Q|| GUIDE 

Check hem foi today's hottest cut: 



ADIDAS AMERICA 

1 •800*448* 1796 

Champs Sports 

Branoenton, FL 
The Finish Line 
Indianapolis, IN 
Footaction 
Irving, TX 
Foot Locker 
New York, NY 

DOLOMITE 

1*800*257*2008 

B. Jay's 

New York, NY 
Crystal's 
Boston, MA 
David Z 

New York, NY 
Dr. Jay's 

New Jersey/New York 
Shoe City 

Maryland/Washington, DC 

FUBU 

212*564*2330 

The Buckle 
Footlocker 
Macy's 
Mr. Raggs 
Nordstrom 



FASHION RETAILERS 
Generate traffic and create demand for your merchandise. 

Sell IflBe Magazine 

• Guaranteed sales (unsold copies fully returnable) 

• Free customized display racks 

• Delivered via pre-paid U.P.S. 

• Easy payment policy 

• Toll-free customer service line 

Start immediately by calling: 
800-435-5003 

Mention you saw this ad in VI B8 and receive a free gift! 



For more informaiion. write to 1/ I BG Grr h On 0 15 Lexington Ave fx h floor NY. NY 10016 
VIB8 w ill forward your request to each of the designers you name. 
It is the responsibility of the designers to respond to your requests. 
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On the Cover: "Rap Reigns Supreme" 

Lil' Kim: Black silk merry widow with pink ribbons and matching thong $55 by 
Victoria's Secret available at Victoria's Secret nationwide; makeup by Nzingha 
for the Deborah Martin Agency; hair by Neeko for the Crystal Agency L A. 
Lauryn Hill : White cotton camisole $20 by Calvin Klein available at Macy's, 
Bloomingdale's, and Dayton Hudson stores nationwide; necklace by Beads of 
Paradise, N YC; makeup by Roxanna Floyd for Zoli Illusions N YC; hair by 
Veronica M. Fletcher. Missy Elliott: Green leather basketball jersey and match- 
ing tearaway pants, both by 5001 Flavors, N.Y.C. available by special order (for 
more information, call 800-943-2329); makeup by Billy B. for Streeters USA; hair 
by Marsha Nichols. Foxy Brown: Red polyester Ultra suede bikini top $173 and 
red polyester Ultra suede Stella skirt $390, both by Todd Oldham available by 
special order from Todd Oldham, N.Y.C. and LA. (for more information, call 
212-219-3531 or 213-936-6045); makeup by Mark Hayles for Marek and Associates; 
hair by Avril Rondon for Positive Images. Busta Rhymes: Black and gold 
embroidered coat and pants by Busta Rhymes and Rasheed for Bushi. Method 
Man: Red cotton-polyester hooded sweatshirt $92 by FUBU available at 
Macy's, FootLocker, Kaufman's, Filene's, and Foot Action stores nationwide; 
red baseball jacket with white leather sleeves by Wu-Wear available at the Wu 
store, Staten Island, N.Y., Adanta, GA. and Norfolk, VA. L.L. CoolJ: Light blue 
microti ber dress shirt with left chest embroidered pocket S102 and denim car- 
penter jeans $66.50, both by FUBU available at Macy's, FootLocker, Kaufman's, 
Filene's, and Foot Action stores nationwide; grooming by Barry White for Zoli 
Illusions N.Y.C. 

VIBEFashion: "Desire," pages 92-97 
page 92 

Thistle micro meryl/nylon/Lycra molded retro bra $28 by Calvin Klein 
Underwear available at select Macy's and Bloomingdales. 

page 93 

Scarlet nylon/Lycra no-seam shaper bra $18 and matching bikini S12, by cK 
Calvin Klein Underwear available at select Macy's and Bloomingdales. 

page 94 

Anthracite cotton tank unitard $110 by Versace Intensive available at Versace 
boutiques nationwide. 

page 95 

From left: Black sheer nylon-silk tank top S120 and black nylon-silk shiny 
brief $80, both by Helmut Lang; black sheer nylon-silk T-shirt S200 and black 
nylon-silk shiny brief $80, both Helmut Lang available at Helmut Lang, 
N.Y.C; black nylon-spandcx crewneck short-sleeve T-shirt S130 and orange 
nylon-spandex sheer boxer briefs $110, both by Gucci available at select Gucci 
stores. 

page 96 

Lavender cream sheer nylon/Lycra marquisette underwire bra $25 by Calvin 
Klein Underwear available at select Macy's and Bloomingdale's. 

page 97 

Black microliber rib scoop tank $25 and matching bikini $16, both by Ralph 
Lauren Intimates available at Macy's East, Macy's West, Bloomingdale's, 
and other fine stores nationwide. 

VlBEStyle: "Sweet Dreams," pages 98-101 
page 98 

Joi: Tie-dyed cut-velvet kimono $520 by Montgomery available by special 
order from Montgomery New York (for more information, call 718-953-5868); 
dove satin-and-lace bra S140 and panty $85, both by Ralph Lauren Intimates 
available at Macy's East, Macy's West, Bloomingdale's, and other fine stores 
nationwide. Keypsiia: Light blue cotton bathrobe $52 by Baby GUESS? at 
Home available at Baby GUESS? and GUESS? Home Collection stores 
nationwide. 

Big Gipp:Denim cotton bathrobe S65 by Tommy Hilfiger available at 
Macy's, Lord & Taylor, and Dillards nationwide. 

page 99 

Dallas Austin: Blue cotton terry-cloth bathrobe with black-and-white stripes 
$85 by Polo Sport by Ralph Lauren; white pima cotton-spandex tank $24 and 
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550 S Hope SI / Ste #1950 
Los Angeles. CA 90071 -2604 
www.cenlurycouncit.org 



Coming to 
Los Angeles? 



Then check out the 
HOTTEST SHOW 

to hit latenight 
television! 




if you 
would like 
complimentary 
tickets to a 





THE DETAILS 

navy cotton twill drawstring shorts $32, both by Polo Ralph Lauren 
Underwear Collection, available at Macy's East, Macy's West, 
Bloomingdale's, and other fine stores nationwide. 

page 100 

Jon B: Navy terry-cloth bathrobe with white trim $49.50 by Nautica by David 
Chu available at Lord & Taylor, Dayton Hudson and Macy's nationwide; 
brooks stripe woven short-sleeve pajama shirt $29 and matching pants $29, 
both by Calvin Klein Slcepwear available at Bloomingdale"s, Macy's, and 
Burdines nationwide. 

Michelle Thomas: Mixed-media halter tank 20 by GUESS? INNERWEAR (tor 
more information, call 800-39-GUESS). 

page 101 

[Allen Anthony Richardson] Plaid silk pajamas S275 and [Kenny Fayski] 
game-board silk pajamas S310, both by Gene Meyer available at select Saks 
Fifth Avenue stores. 

VlBEStyle: "High Anxiety," pages 88-91 
page 88 

Red nylon athletic parka $165 and black nylon all-weather pants with red-and- 
white stripes S125, both by Polo Sport by Ralph Lauren available at Polo 
Sport, N.Y.C., Bloomingdales, N.Y.C., and Macy's nationwide. 

page 89 

Charcoal gray, carotene and silver microfiber-polyestcr taft'cta jacket Saio; 
black polyester taffeta pull-on pants S155, both available at NIKETOWN 
nationwide. 

page 90 

Black cotton-polyester hooded sweatshirt S78 and black cotton long-sleeve T- 
shirt with logo V-neck S52, both by tommy by Tommy Hilfiger available at 
Macy's, Bloomingdale's, and Rich's nationwide; royal blue nylon Airsurter 
jacket with black mesh detail S99and royal blue nylon Airsurter pants with 
lime green trim $72, both by Nautica by David Chu available at Lord & 
Taylor, Macy's, and Dayton Hudson stores nationwide; coftee nylon pullover 
$125 by DKNY Active available at select Bloomingdale's, select Macy's, and 
Atrium, N.Y.C.; coffee nylon pullover pants S95 by DKNY Active available at 
select Bloomingdale's, select Macy's, and select Neiman Marcus stores 

page 91 

Citrine nylon pullover $150 available at select Neiman Marcus stores, Atrium, 
N.Y.C., and Carson Pirie Scott; citrine nylon pullover pants $95 by DKNY 
Active available at Atrium, N.Y.C. 

TheSty/isf: Gene Meyer, pages 104-105 
pagei04 

Iridescent ocean blue wool-viscose three-button blazer S425, multicolor bold- 
stripe cotton short-sleeve shirt Si-io, and printed silk tic S62.50, all by Gene 
Meyer available at select Saks Fifth Avenue stores and Bloomingdale's 
nationwide. 

page 105 

Midnight blue acetate-viscose satin taced patch-pocket blazer S450 and wide- 
leg pants S200; multicolor bold-stripe cotton long-sleeve shirt S150 and print- 
ed silk tic S62.50, all by Gene Meyer available at select Saks Fifth Avenue 
stores and Bloomingdale's nationwide. 

VIBE Face: "Hot Like Fire," page 106 

Red crochet camisole $380 by D&G by Dolce & Gabbana available at D&G. 

N.Y.C. 
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JbuchTunes 
Interactive 



While listening to The URB 



5 

repeat a tune 



to ship ahead 



AN INFO] 



TAINMENT SOURCE YOU can touch: 

- * I 2 3 



repeat a tune to ship ahead and the new three digit code 

number to hear another flava 

Releases play from 12/25/97 - 4/15/98 c InTunc Marketing Group, Inc. All Rights Reserved 1997 'Calls to Hew York 



I 2 3 

to get the latest music, Hip/R&B/ 
sports new and interviews 



VIKING 



■ 
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ANNOUNCEMENTS 

WANTED: MEN 18-50 YRS. 
GET PAID FOR SAFE SEX! Lonely 
Women will pay for your intimate ser- 
vices. Really! Up to Si,ooo/wk! FIND 
OUT HOW: 1-473-407-8224 18+ LDToll 

BEAT THE DRUG TEST! 1-900-DRUG TEST 
S4.99/MEN ■«+ FREEDOM WORKS Vane. 
WA 1-360-705-5402 

BOOKS/PUBLICATIONS 

SPIRITUALITY/MAGICK - Candleburning, 
Oils, Incense, Herbs, Dreams, Spells, 
Santeria, Yoruba. 1998 Book Catalog 
including NEW OCCULT PRODUCT 
LINE. Send $2, Original Publications, 
POB 236V Old Bethpagc, N Y. 11804-0236 

BUSINESS OPPORTUNITIES 



SSSS 900 ENTERTAINMENT LINES SSSS 
(99 Total Cost. Quick payments. NO Chargebacks. 
Call for brochure. 1 -B88-S72-8876 

EDUCATION 

SEND S2 FOR OUR CATALOG 

LrSTiNG 19.278 OUAUTr RESEARCH PAPEJS Ok 

CALL TOLL FREE 800-351-0222 

RESEARCH ASSISTANCE Sim, M xoitm 



hue 



FINANCIAL 



OVERDUE BILLS? 1-100-711-1141 Bad cred- 
it's no problem! Licensed/Bonded since 
1977. Apps to $50,000. Not loan co. Town 
& Country Accpt. 



FILM & VIDE 



LIVE RAP, R&B, HIP-HOP SOUL & 

FUNK CONCERT VIDEOS. 
Also, WHO KILLED TUPAC? vids. 

S A.S.E. to M-VCR 150 Trcmont #4, E. 
Orange, NJ 07018 



ARTISTS WANTED 

RECORD EXEC'S LOOKING FOR TALENT, 

All styles, for more into. Call the Record 
Industry Conn, at: 1-888-256-3839. Only 
Artists with done demo. 

HELP WANTED 

;fl\iai?al«iWllav lilnr >nWnWr^WWW rf m-ltlB1 
HOME TYPISTS, 

PC users needed. $45,000 income poten- 
tial. Call 1-800-513-4343 Ext. B-1456 

INTERNET SITES 

$S WIN BIG CASH PRIZES $$ 
www.777wincash.com 



ADULTS ONLY! 



JEWELRY 



ss 



MILLIONAIRE REPLICA WATCHES $99 up 

Diamond dials, bezels, bands ! {214) 232-4840 
Mark Tromberg POB 226953, Dallas TX 75222 

MUSIC & MOVIES 



THE D| AND MUSIC SOURCE SINCE 1975 

ROCK AND SOUL 

462 7TH AVE • NEW YORK, NV 10018 
TEL: (212) 695 3953 FAX: (2 1 2)564-53S8check 
out our website: www.rockandsoul.com 
WBKMPTL OJ «£*»£»• DIE LARGEST SELECTION OF 12* ■ 
HUH. • LP. S • CPS • CASSETTES - DISCOUNT MICE5 " 
PRO OJ DEPT: UHEBS • MPS ■ TURNTABLES ■ EOS ■ S4k|. 
PIERS • DSUK MACHINES ■ CARTRIDGES • SPEAKERS ■ CLUB i 
LU LIGHTING ' DUPLICATORS • IfUlTI TRACKS 



T-SHIRTS 



"CHASER T-SHRITS (Punk Rock, B Movies, 
Cult, Blaxpoitation) Si.oo for catalog: po 
box 6964, bevcrly hills, ca 90212 
www.chasershirts.com" 



PARTY LINES 




FREE * SEATTLE'S GRUNGE PARTYLINE 
1-206-479-FREE (3733) 

* No Premium Charges 18+ Reg. Toll. 



CHEAP ADULT TALK 
1-767-445-2850 
1-900-TALK-2-ME .99 
Ladies Free 1 -800-358-TALK 



THE VIPER ROOM 
FREE PARTY/DATE UNE 

1-607-252-6030 

PHAT. FLY AND IN YOUR EYE! 
Regular long distance, no extra charges 18* 



H/P HOP PARV/UHE 

Baby this one's for you! 

1-801-473-9876 

long distance rates apply 



Put your music on the Web! 
LET THE WORLD DECIDE!! 

www.publicdomainrecords.com 
516-497-0342 



y|BIC APPLE PARTYLINE 

17 14KS AU Llfi ?A1TT * f«E£ OF AU MFJKIUM OLARCES 



1-914-346-2331 



Adults Only • Rerj LD Toll Or.ly 

LOVE SHACK PARTYLINE 



1-268-404-4489 



CONCERT INFO 





mm 


• The Latest News & Updates 

* Tour Schedules & Mailing Addresses 

• Phone Numbers for Tickets 

* Updated Weekly / 94 hours 

! * Exchange Messages with Other Fans 
1 • Leave A Message for Your Favorite Artist 
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SCHOOLS 
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Real World 
Education 



uidio 
E0& 
FILM 
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FULL SAIL- is one of the most 

extraordinary educational experiences in the world 
offering hands-on training in eighteen cutting-edge 
studios. • If your career dream lies in audio, film, 
digital media, or video, this is the place. Financial Aid is 
available to those who qualify. Job placement assistance. 
ACCSCT Accredited. 

www.fuifsaii.com 

3300 University Bfvd - Winter Park (Orlando), FL 32792 

+1 800 226 7625 



Mutti Daly • Rag Int'l tall Onh; 

FOR ADVERTISING INFORMATION CALL ANN DAVID AT 312.321.7912 




' Begin your 

Career 
^ on the Right 
Foot 

Gel the skills that carry weight in 
todays creative technology-based careers. 

♦ Graphic Design 

^ ♦ Computer Animation 

♦ Multimedia 

♦ Video Production 

♦ Web Site Administration 

1-800-592-0700 

The Art Institutes 
x»l International" 

300 S, v rli Avenue, Piruburgh, PA 1 5222 

14 locations, coast to coast 

www.aii.edu 
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Education for the 
Wildly Creative 
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Our former students have 
worked with Stevie Wonder, 
En Vogue, Michael Jackson, 
Sade, and Norman 

Brown.. .(to name a few!) 

Who are you working with? 



Call NOW lor a 1998 catalog and a pass 
lor a FREE day of classes 
at the world's most innovative 
music & recording school! 

1-300-255-PLAY or (213) 462-1384 
on the net: www.mi.edu 

1655 McCadden Place. Hollywood. CA 90028 



VIBE MAGAZINE CLASSIFIEDS 

Reach over 3 million responsive readers 
through VIBE CLASSIFIEDS and expand 
your business. Classified Rates: Line rates 
start at $87 per line. Three line minimum 
Frequency discounts available. Display rates 
start at S 6 8 5 per column inch. One inch min- 
imum. Column width is 2 inches. Please call 
for Telephone Entertainment rates. For more 
information Call (312) 321-7912 or fax media 
kit requests to (312) 321-7016. 
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HI ■MKHU 

SAMPLE MASTER PSYCHICS 

Try it FREE 1^800-5^5-5223 
Special Samples Line. Adults over 18 

LUCK, MONEY, POWER 
Sample our Psychics now! 
1-800-646-0,436 
Adults over 18 



AMERICA' 

BES 

PSYCHI 
SOURC 

Astrology * Clairvoyants * Taro 
Numerology 
Hai « the life you okays dreamed of with 
amazing insights from gifted psychics 



U800-404-8302 

■ :■■(■>(( CM mi- «»■■ «- MBCM 

1-900-370-6001 




Try our elite group of gifted Psychics ^ 
specializing in xour persoiial questions about 
romance, hn<e mid mysteries of your heart. Our 
Specialists will empower and help guide you to the 
true happiness you aeserw. 
FREE 2 MINUTES! $3J9/MIILWTU 

1 -900-786-9935 



1-800-577-5752 

AS LOW AS $ 1 .93/MIN. 

CREDIT CARD OR CHICK ONLY 
34 HOURS II.. EMTtRTAJNMftfT RURORfU ONLY 



AUTHENTIC & ACCURATE 
LATOYA 
JACKSON'S 

(sssrji Psychic 
"VV Network 




1 BOD 737 2737 gg 

USE TOUR CREDIT CARD AND 
SAVESI.00PERUINUTE 

1 800 994 1800 BJf 

r 13 M s rs. 



will help you find I 
WYEadUAPfKESS \ 
Is Love In Your Tarot? 
Is Love In Your Stare? 



ZoojcGrocl-c \M CALL HOW! 

JSSSim 1 900 737 0820 "!? 

m r — in m 11 Pi' BY CREDr CARD isO SJL . E SI DC * UNIT! 



Mother Love 



1 BOD 218 2442 ,?.'? 



PSYCHICS 




Talk MM the BEST Pwhics 
in Matters of the Heart. Get Answers 
From Psychics Who Care 

1-800-981-4153 

CUKOit nun or meat AS LOW AS SI.93/M1N! 

1-900-976-1222 

FIRST 3 MIN HtB£! St.Wxm. Ann 



BARBARA NORCROSS t)C \l 

THE PALM BEACH Kftl 

Psychic Advisor 1o the 
Rich and Famous 



g^UO Tews. W 3- ■«* 



mrdmtomcflfCKCtuwTE I 111. [. KKI.I- I 

^cMxmwt 1-888-60^3111 I 



■ TH- AMAZINCK.? V. 

The WORLDS mosyV 
1 1 Celebrated Psychic jSTrn's 
W . WILL DOUBLE YOUTT 
L CHANCES FOR FINDING 
LOUE AND HAPPINESS 

HIES 1-900-896-0133 

npii $3.99 per mm thereafter 

PRPP P3ybycrt*cardanduv#i50permifi 

■ r- 1 $3.49 per mm thereafter 



SINGLES 

BLONDE, MIXED & ASIAN GIRLS. Eager to 
meet men for good rimes. Local names and num- 
bers 1-800-876-5847 i8+S2.9Q/niin 

FREE FOR WOMEN! Don't Wait! 
Find the man of your dreams today! 
Call 1-800-888-6060 18+ 

PHONE NUMBERS! Local Singles & Couples 

1-900-420-0420 ext. 311 

Try it, it works! $2.95/min. 18+ 

PERSONAL DATES. DESIRABLE WOMEN. 
Find out Free 1-800-408-9083 

Adults over 18 

NEED A DATE TONIGHT? Meet singles & 
couples in your area- .ALL LIFESTYLES! 
Call 1-900-287-7225 $2.99/ minute adults only! 



LETICIA's DATING SERVICE 

Only 69c/min! Live 24 hrs! 

1-268-404-6063 
RICK's DATING SERVICE 
1-268-404-6215 

'Rated Best Service ol 19% in the industry 1 18* lul l LD 



GIRLS - B1SEXUALS - GAYS - COUPLES 
Real names & phone numbers 
1-800-921-3283,1-900-745-4560 $2.99/min 18+ 



TELEPHONE ENTERTAINMENT 

CHEAP! ADULT! 24HRS Fr. 69<+/m LD 
PARTYUNE! 1.268-404-6298 DATEUNE!i-268-404-6299 

Tami Live! 1-800-266-5531 Homy Girls! 011-6787-3176 
Bored Wives! 1-954-704-7206 Nymphos! 011-6787-3173 
Eavesdrop! 011-6787-2498 Hot Girls! 1-268-404-6064 
College Girls! 011-6787-3174 Hardcore! 011-6787-3175 
Gay Action! 1-268-404.6217 BiCurious 1-268-404-6220 
Black Girls! 1-954-704-7690 Hi. Seniors 1-954-704-7206 

BLACK PARTY! 24HRS! 18+ .69+c/m LD 
Partylinc Live! 1-268-404-7371 
Black Singles Dateline! 1-268-404-7372 
Hardcore! 011-6787-3172 
Gay Men Live! 1-268-404-6221 

THE MALE ROOM 
Come in the back door! 24 hrs! 
New! Gay! Live! 18+ 1-268-404-6218 
XXX Gay! LD 1-767-446-9053 

YOUNG BLACK GIRLS! 
1-954-704-7310 
1-268-404-7371 

NASTY GIRLS! . 69+c/m 1-888-240-CHAT 
Local Swingers! Seeks Men! ID 18+ 1-268-404-7527 
Heated Lesbian Lust! 011-6787-3182 

HORNY BLACK BEAUTIES 1-800-756-2768 
HORNY H.S. SENIORS 1-800-515-4733 
"SPICY" HISPANIC GIRLS 1-800-200-1882 
HORNY ORIENTAL GIRLS 1-800-704-4688 
CHEATIN - YOUNG WIVES 1-800-576-4437 
Kinky Stippers.Love Phone Sex! 1-800*695-2385 
Horny old women - Be my boy toy! 1-800-335-1018 
Almost Illegal! (TS/TVs + Fetishes] 1-800-349-7688 
Sorority Bimbos - Sex Ed Majors! 1-800-801-8650 
XXX Pomo Stars 1-800-576-286718+ $2.9 9 /mm 

FREE HOT PARTYLINES 
HOT GUYS 8c GALS (212) 796-3399 
MAN MEET LINE (212) 796-3330 

CALL THE BOYS CLUB 
#1 RATED GAY DATELINE 
lowldr • 1-268-404-4466 • 18+ only 

KINKY FANTASIES 1-809-490-2215 
EAVESDROP LINE 011-592-597-970 

ADULTS ONLY! INTL LD APP 

XXX GAY FANTASIES 1-809-490-2240 
•FREE! LIVE GAY PARTY 1-914-3461889 

* juu 1 itjojbf ul! 10 NY Adullionly 

HOT! UNCENSORED! 
LIVE! 24 HOUR PARTY! 
18+ 1-268-404-4920 INTL LD 

NASTY LIVE PARTY! 011-509-900-247 
LIVE! PRIVATE! 1 ON 1 011-683-8235 

ADULTS ONLY! INTL LD APP. 

XXX GAY FANTASIES! 1-473-407-8517 
HOT, HORNY ft HUNG MEN! 1-473-407-8521 
GAY? BI? CURIOUS? 1-473-407-8538 
18+ 24HRS/DAY Int'ltoll 

FREE!! HOT LIVE GAY ACTION 
1-919-719-4MEN (4636) 
MEET THE BEST, SCREEN THE REST 
adults only 18+ 

GUYS MEET GUYS HERE! 

1-914-346-1887 
ENTER THE FRAT HOUSE 

1-914-346-1885 
Meet Pre-Screened Studs! 18+ 



TELEPHONE ENTERTAINMENT 

Lonlcy Housewives Need Relief!!! 
Live lOni ! $2.98/01 18+ * www.com 
1-800-227-8787 * 1-900-666-6010 * 011678758-74 

VOYEURS: LISTEN IN ON ACTUAL LIVE 
phone sex! 1-800-964-4356 , 1-900-993-5737 
College age girls 1-900-993-5790 18+ $2.5o/min 

Sexually Agressivc Girls 1-800-758-3724 
111 dialing Talk/Busty Babes 1-900-993-8146 
Stunning She-Males i-9oo-993-8396, 18+ from S2.50 

KINKY & UNCENSORED TALK!!! 
Anything goes! $1.98/01 18+ www.wet3.com 
1-800-616 WILD {9453) 1-900-537-0227 

$1 PHONE SEX! 011-592-1961 
1-473-441-1040 only$i.oo/min 
1-800-790-BABE 18+ 

EXPLICIT HARDCORE TALK!!! 
The nastiest around! $1.98/111/18+ -www.SEX3.c0m 
1 800 788 1ON1 * 1 900 537 8484 * 011-592-1036 

BARELY LEGAL BABES 
1-473-441-1030 1-800-308-6969 
011-592-1354 1-268 -404-4414 

18+ Int'lLD 

THE SEX STORE IS OPEN 24 Hrs. 
1-809-490-8929 1-800-469-5500 
011-592-1136 18+ Int'lLD 1-664-410-3169 

Hot, Exciting and Kinky Live Girls!!! 
Call Now! $2.98/m 18+ www.SEX3.com 
1-800-708-1661 (1O01) * 1-9005377888 * 167875771 

Lonely Housewives at Home! 1-800-972-4646 
1-800-666-9597 Mc/Visa/Amex 1-900-993-8970 
Black & Busty! Young and want Phone SEX Now! 18+ 
1-800694-4642 Mc/Visa/Amcx 1-900-993-3540 
HORNY GAY PRETTY BOYS! S2.9 9 /min 
1-800-801-8606 Mc/Visa/Amex 1-900745-6643 

IN YOUR FACE PHONE SEX 011-683-8460 
CHEAP & NASTY 1-809-490-2657 

MUST BE 18+! LOW I NTT. LD APP. 

CHEAP THRILLS!! 
TALK * LISTEN » GET LUCKY* LIVE!! 
18+ PC INC. 1-268-404-4737 LOW INT'LLD 

GAY? BI? CURIOUS? 
WANT TO TALK? CALL NOW! 
adults only 1-268-4047409* lowldr 

HOT INEXPENSIVE TALK! 
1-800-SEX-MODEL 1-800-SEX-RING 
1-900-378-4000 .99 1-800-FUN-6000 CC/.69 

Real Girls who love Phone Sex. Housewives 
College Girls, and other Kinky Women. 
For Instant Credit Call 1-800-449-4021 



VIBB 

Classified 



FOR ADVERTISING INFORMATION CALL ANN DAVID AT 312.321.7912 



Reach over 3 million responsive readers 
through VIBE CLASSIFIEDS and expand 
your business. Classified Rates: Line rates 
start at $87 per line. Three line minimum 
Frequency discounts available. Display rates 
start at S 685 per column inch. One inch min- 
imum. Column width is 2 inches. Please call 
for Telephone Entertainment rates. For more 
information Call (312) 321-7912 or fax media 
kit requests to (312) 321-7016. 
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FREDDIE PRINZE 

ffen Decembers. 1973, a 19-year-old high 
BRJschool dropout named Freddie Prinze 
^Pbecame the first Latino comedian to 
appear on Johnny Carson 's Tonight Show. "I 
could never figure out how my parents met," 
the Washington Heights. New York City native, 
told the crowd. "A [Hungarian] Gypsy and a 
Puerto Rican. I asked my mom, and she said 
they were on the subway trying to pick eac 
other's pockets." 

From the moment the dark, handsome 
kid with a naughty grin and coal black eyes 
swaggered onstage, it was clear that the face 
of American comedy was about to change. 
Loco with laughter after the performance, 
Carson invited Prinze to sit on the sofa with the 
talk show guests — a coveted honor unheard of 
for stand-up rookies. 

Less than a year later, the self -described 
"Hungarican" started a three-year run on NBC's 
megahit sitcom Chico and the Man. Prinze 
charmed viewers as Chico. a carefree 
"Mexicanic" who taught his curmudgeonly, 
bigoted garage-owner boss (Jack Albertson) 
lessons about racial harmony in East L.A. The 
show, which ran for four seasons, wasn't as 
snappy as All in the Family and didn't often rise 
above stereotypes, but it was a step into prime 
time for Latino America, and Prinze was beauti- 
ful to look at, to boot. 

Soon the former street kid was living in high 
1970s style. He signed a $5 million contract 
extension with the network and a million-dollar 
deal with Las Vegas's legendary Caesar's 
Palace. He made the scene at glitzy Hollywood 
affairs with foxy females such as Pam Grier and 
Raquel Welch, and performed at Jimmy 
Carter's 1977 inaugural gala. 

But behind the public smiles, an all-encom- 
passing depression tore at the comic's psyche. 
On January 27, 1977, Prinze sat in a plush 
Beverly Hills hotel room, scrawled the words "I 
can't take it any longer" on a piece of paper, 
and shot himself in the head with an automatic 
pistol. He died the next day, leaving behind his 
estranged wife and a 10-month-old son. 
Freddie, at age 22. was barely a man. 

They say that the star that burns half as long 
burns twice as bright. Prinze was proof. His 
meteoric success broke down barrio barriers, 
enabling today's generation of Latino talent — 
Paul Rodriguez, John Leguizamo, Jackie 
Guerra, even his own son, actor Freddie Prinze 
Jr. — to step up to the mike, wink, and say, 
'Looking goooood!" Cristina Veran 
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